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“Would a PLAYMATE 
Kidnap a Kirin?” 
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“ TW thought I'd seen oper thing, Ly) =e 

crocodiles to blind dates. Now this: Four gorgeous + =— 

PLAYMATES. One of them kidnapped a Kirin: es 

No surprise, since Wherever the Kirin appears, good 

times always follow. I swallowed hard, (There went 

my last piece of chewing gum.) My only clue 

was an exotic purple feather. I needed help. Fast.” 


“oe Be 


2 sue ego mor eer 3 Devoted Kirin lover and champion of. 

She claims to have 5; 4 Sood times, she recently directed 300 
ae S tlers i tion of S 

night in question playing “Hide jumo wrestlers in a produc: on of Swati... 

the Saki” with a black- Lake. Never goes anywhere without her 

eyed bull terrier ina 


tuxedo. 


| Lady of Festivity. 
She likes to unwind 
with a few jackknives 
from the crow’s nest of her 
posh party yacht, the 
“Kirin Queen’, 


she once hired two dozen 
Oriental fire-eaters to heat up 
her hot tub. 
PLAYBOY and PLAYMATE are marks of and wed with 
‘permission of Playboy Enterprizcs, Inc. 
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Simply Irresistible. 


The all new GS500E just hit town. The attrac- 
%y tion is immediate. And that's before you know that 
this captivating machine is only $2,999* 

The concept was simple. Design a bike that is 
affordable, versatile and fun. The result is a motor- 
cycle that’s practically perfect. It's perfect for a sun- 
splashed ride to the beach. An escape toa secret 
twisty road that leads to nowhere. Or an adven- 
turous cruise through city streets. The temptation 

to ride it is simply impossible to resist. 

But there’s more to tease and allure you. Like an electric starter, 
six-speed transmission and aluminum alloy wheels. And comfortable 
seating positions that won't wear you or your passenger down. Plus, 
an inviting selection of options like a sleek quarter fairing and chin 
spoiler that allow you to tailor the bike to your needs and desires. 

The brand new GS5S00E. Theres ee like it on the road. Bes 
after your first ride, you wort be able z 
toresist saying...“Right On, Suzuki. 


For the name of your nearest Suzuki Motorcycle and ATV dealer call: 1-800-255-2550. 
Professional riders pictured. Please ride safely. Read your owner's manual carefully. Always weara helmel, eve protection, and protective riding apparel. 
Remember, ridingand alcohol or drugs don't mix. Takea riding skills course. For the course nearest you call the Motorcycle Safety Foundation at 180-447-4700. 
“Suggested retail price. Dealer's actual price may vary. Price does not include dealer prep, freight, taxes, license and title fees. 
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4S YOU KNOW, women have come a long way, er, baby. Many of then 
are powerful, ¢ even buy us dinner. In addition to their own 
cigarette, they now have careers and Filofaxes. They also have 
husbands, babies, babies with diaper rash, housework, mortgages 
and other exhausting reminders of their own mortality. Doing 
all, it turns ou ‘Us its price. A new generation of females has 
been watching and is responding with some survival plans of its 
own. One such scheme resurrects an old standard: snagging a 
rich guy. How does the modern career-steeped woman do that? 
She creates an agenda, of course, says Marcia Froelke Coburn in The 
Return of the Designing Woman, an eye-opening article that 
makes us wonder which weighs in more heavily in feminine cal- 
culations—our hearts or our wallets? Read it 

Just when you think TV news programers have tried every- 
thing to grab your attention, here comes reporter/producer 
Shelly Jamison of Phocnix’ channel ten with her very own TV 
News Knockout pictorial, shot by Senior Staff Photographer 
Pompeo Posor and frec-lancer James Schnepf. Says the television 
journalist who was discovered during our 35th An: Play- 
mate Hunt: “For once, I felt like being the subject.” And a com- 
pelling one she is. Compelling in quite another way is B-Movie 
Bimbos, a look at the bosomy babes from all those bloodcurdling 
thrillers—with heartfelt text by Joe Beb Briggs, who, as host of 
The Movie Channel's Joe Bob’s Drive-in Theater, knows his bim- 
bos. And speaking of thrillers, don’t miss this month's fiction, A 
Sleep and a Forgetting, Robert Silverberg’s odd tale about talking 
with dead people, with accompanying illustration by world- 
Tenowned artist Peter Max. 

Larry Heinemann’s 1987 National Book Award winner, Paco's Sto- 
ry, focused on a fictional Vietnam veteran who suffered from 
posttraumatic stress disorder. For this month's The Road from 
Afghanistan (illustrated by Playboy's Art Director emeritus Arthur 
Paul), Heinemann traveled to Russia, where, eerily, he found sim- 
ilar symptoms among the Afghanisi, the Soviet oops who have 
returned from the war in Afghanistan. That luckless country has 
been called the Soviet Vietnam, and Heinemann plans to incor- 
porate his material into a nonfiction volume about Vietnam vet- 
erans and delayed stress syndrome. 

‘A few years ago, a pundit declared that money was the new 
sex—hey, just ask Ivan Boesky. Our long-held personal convi 
that sex is really the new sex has recently been shaken by a small 
but intense group of Playboy editors who want to change all that 
They think golf is the new sex. And that’s why we've titled their 
special report on the game By Golf Possessed. Special thanks go to 
writers Brian McCollan, John Andrisoni, Chris Hodenfield (for coaxing. 
Greg Norman's tips out of him) and Paul Engleman (for his golf- 
instruction video and hook charts). We wonder, Do these guys 
smoke after they—pardon the pun—play a round? 

July's Playboy Interview subject, Fox Inc. chairman Berry Diller, 
describes himself as “dithcult,” but that didn’t stop seasoned 
celebrity interviewer Kevin Sessums, who came away with an 
formed look at one of the movie industry's newer legends. C 
tributing Editor David Rensin, a 20 Questions regular, chatted up 
other legend—Williom Shatner, a.k.a. Admiral (formerly Cap- 
in) James T. Kirk of the US.S. Enterprise, whose feature- 
film directorial gig, Star Trek V: The Final Frontier, will be at your 
theater any day. Steve Chapple and David Talbot look at life with the 
oddball kingpins of California's porn-film industry, San Francis- 
co's Mitchelt brothers, for this month's chapter in their series Burn- 
ing Desires: Sex in America (illustration by Rafal Olbinski). The 
from Doubleday, is on store shelves now. By the way, 
in the not-too-distant future, we think you'll be seeing a big 
change in home videos—whether they're porn or not. ‘To see 
what we mean, turn to Picture Perfect, Edward Rothstein's report on 
video discs—which, he predicts, will soon become standard. 

And one last word to the wise: Check out Miss July, our real-life 
Valley girV/aspiring actress Playmate Erika Eleniok. You'll be seeing 
her on television, soon, 
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How To Cope When It Starts Getting Lonely At The Top. 


The first signs of thinning hair can be devastating. For many men, it often leads to desperate and 
embarrassing attempts to compensate for their losses. But there is a more dignified approach: 
An on-going program of hair care with Foltene’ Supplement and Shampoo. Foltene’s exclusive 


Tricosaccaride’ formula helps protect hair against damage, bre 


ge and resulting loss. And even 


though Foltene is not designed to cure baldness, thinning hair does become fuller, thicker and 


healthier looking. It’s true. In fact, Foltene has been helping European men and women cope 


sooner you begin using Foltene yourself, the longer you can enjoy 


its benefits as well. Look for Foltene in better department stores, 


drug stores and hair salons. Or call 1-800-FOLTENE. Foltene [a 
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COVER STORY 

Broadcaster Shelly Jamison uncovers a lot more than the news this month 
in our exclusive news-making pictorial. Shelly was photographed by 
Contributing Photographer Richard Izui for the cover, which was designed 
by Senior Art Director Len Willis and styled by Shellee Wells. We thank 
Richelieu Pearls, New York, for Jamisor’s jewelry, Vidal Rodriguez for 
styling her hair and Mary Elking for make-up. “Testing,” quips the Rabbit. 
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IF YOU LOVE 


AUTOMOBILES 


YOU'LL LOVE THE 
du Pont REGISTRY... 


The only nationwide publi- 
cation of its kind, the du Pont 
REGISTRY is the Buyers Gallery 
of Fine Automobiles. Ever 
month, the REGISTRY presents 
—in detailed, full-color photos 
and descriptive copy—more 
than 500 classic, luxury and 
exotic automobiles for your 
consideration. In 12 exgiting, 
full-color issues per year (each 
printed on rich, coated stock), 
You get every awesome vehicle 
delivered right to your door. 

As an introductory sub- 
scriber, you'll pay only $39.95 
for a full year's subscription. It 
will be your personal showcase 
of over 5,000 spectacular cars, 
so subscribe today by calling, 
toll-free: 


1-800-233-1731 


SELLING YOUR CLASSIC OR EXOTIC CAR? 
‘(CALL 1-800-233-1731 
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ALL AMERICAN 


The Franklin Mint Am 


The Franklin Mint 

Franklin Center, Pennsylvania 19091 

Please enter my order for ‘The Franklin Mint 
American Eagle Ring. To be crafted for me in 
14 karat gold and solid sterling silver coated 
with 24 karat gold, Imported, 

Ineed send no money now, I will be billed for 
a deposit of $39.* when my ring is ready to be 
sent to me. The balance will then be billed after 
shipment in four equal monthly installments of 


$39." cach. “Plus my'state sales taxand a coralofS: 
for shipping and hand 


Wear a ring made in a 
great American tradi- 
tion —its face is actu- 
ally minted just like a 
coin. Struck in solid 
14 karat gold that has 
been acquired from 
the oldest gold mine 
in America. And 

eee craftedexclusively by 
the artisans of the 
world-renowned Franklin Mint. 

Tt captures all the intricate detail of a bold 
American eagle sculpture by famed artist 
Gilroy Roberts who is known world over 
for his work as the former chief sculptor for 
the U.S. Mint and whose portrait of John F. 
Kennedy made the U.S. half dollar one of the 
most collected coins in history. 

The face of the ring is framed by a bold 
reeded bezel and a fluted band of solid sterling 
silver richly coated with 24 karat gold. 

The Franklin Mint American Eagle Ring— 
a superb piece of minted jewelry. Masculine. 
Majestic. Made for the all-American man of 
enterprise. And priced at just $195. It’s all- 
American value at its best. 


rican Eagle Ring 


Please mail by July 31, 1989. 


SIGNATURE 
[ALL ORDERS ARE SUBJECT TO ACCEPTANCE 


MR/MRS./MISS 
PLEASE PRINT CLEARLY 


ADDRE 
11 


SVATE, Zit 
12883 -13 


“To ensure proper fit will be 
sent f0 you prior to shipment. 


Your father has always expected 
great things from you. 


But not necessarily on 
Fathers Day. The one day of 
each year your father has 
graciously accepted whal- 
ever you've presented to 
him, be ita tie, a box of golf 
balls or a mere excuse. 

Which brings us to this 
Father's Day and an oppor- 
tunity to do something 
unprecedented. 


Give him the Braun 
shaver. The gift that will go 
beyond his expectations 
not only on Sunday but will 
continue to do so 365 days 
of the year. 

Quite a promise. Quite a 


demonstration of engineering. 


Note its thin profile. 
Designed to fit the face as 
comfortably as the hand. 


The rubber knobs on 
its grip actually quiet motor 
noise as well as provide a 
firm hold. 

And its unique foil is ultra- 
thin and platinum-coated to 
help provide a smoother, 
closer shave. 

Braun's rechargeable 
shavers even charge in an 
hour instead of twenty-four 


and perform equally well 
with or without a cord. 

Allof which have made 
Braun the best-selling foil 
shaver in the world 

And according to fathers 
everywhere, the best gilt. 


BRAUN 


Designed to perform better. 
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INTERVIEW WITH THE LR.A. 

Kudos to Morgan Strong for his cour 
in risking his life to obtain the Playboy In- 
trview (April) with the Irish Republican 
Army provo and Gerry Adams and Danny 
Morrison of Sinn Fein. Compliments also 
to Playboy for having the courage to pub- 
lish it 

The British agenda in Ireland is geno- 
cide. It has been for 800 years. The Brits’ 
most powerful tool for concealing the 
truth of their state terrorism from the 
American people is the cooperation of 
the United States State Department. 

Ifan Eastern bloc nation treated civilian 
nationals the way Britain's war machine 
treats the Lrish, our Government would at- 
tack it with economic sanctions and every 
other means. But when these things hap- 
pen in Great Britain, we turn a deat car. 

No member of Sinn Fein has been able 
to come here and address Congress. The 
same cannot be said for British prime min- 
ister Margaret Thatcher. Shamefully litle 
information abou Britain's — brutality 
reaches the press here. We are cut off from 
the facts by a wall of silence. 

Jana R. Mcchan 
St. Louis Committee for a Free Ireland 
St. Louis, Missouri 


The interview with Danny Morrison. 
Gerry Adams and the anonymous ILR.A 
“soldier” should put to rest any doubts as 
to whether or not the 1.R.A. is a terrorist 
organization. From it, one can plainly see 
that the [.R.A. is, indeed, a terrorist organ- 
ization that employs subversive, violent 
methods to make a statement, It is the 
LR.A., not the British government, that 
has brought the many hardships upon the 
Northern Irish citizens. 

How can the 1R.A. compare the bomb- 
ing of Germany at the end of World War 
Two to its illegal activities against innocent 
British citizens? The bombing of Nazi Ger- 
many was a direct result (and nota subyer- 
sive onc) of World War Two, while the 
LRLA\S illegal activities are a cause of its 
war. 


Lapplaud Morgan Strong for his drive to 
get sensible answers from a situation that 
appears far less than simple or sensible to 
the average observer. 


David R. Pitcock 
Arlington, Texas 


My compliments to Morgan Strong on 
an intense, comprehensive and overdue in- 
terview with the R.A. provisional and the 


two representatives of the 1.R.A.’s political 
wing. I hope that it, along with Strong's 
previous interview with Yasir Arafat 
(Playboy, September 1988), awakens some 
of the public from their one-dimensional, 
Chuck Norris views on “bad guys” (ie., the 
LR.A. and the PL.O) and “good guys” 
(the British and the Israelis). 

As a young American who has spent a 
substantia! portion of his life in Belfast, 1 
fear that the British will continue to erode 
their own civil rights in the name of an- 
titerrorism, thereby driving more people 
to the terrorists’ ranks, particularly the 
young, who have few job prospects but 
much pride and anger. 

Derek P O'Brien 
Malmstrom AFB, Montana 


When Ronald Reagan was elected, Thad 
great hopes for a change in US. policy to- 
ward Britain regarding Ireland. What we 
did get from the supposedly Trish Reagan 
was thetoric about human rights in South 
Africa, Afghanistan and Central America. 
Did Reagan forget his roots? 1 think not 
No Irishman forgets whence he came, Rea- 
gan simply did not have the balls to stand 
up to a longtime ally and say, publicly, 
“Maggie, what you are doing in treland is 
no longer acceptable!” The conflict will go 
on for another 800 years unless the US. 
demands the same of England that it does 
of the Soviet Union—human rights and 
the right of self-government. 
Michacl Damian Fitz: 
Poway, California 
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You have my appreciation for helping 
educate Americans on “the troubles” in 
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Northern Ireland. As the Irish-American 
son of a man born and raised in Belfast's 
west side, I find it frustrating that most 
Americans are ignorant of the true injus- 
tices in the north of Ireland. Violence is 
not the answer, however. 
to wonder if the civil rights move- 
ist similar injustices in America 
© been half as cfiective had 
blacks turned to violence instead of listen- 
ing to the wisdom of Dr, Martin Luther 
King, Jr 
Irish-Americans do wish to help the 
cause, but, unfortunately, in. many: in- 
stances, it’s help our friends and relatives 
in Northern Ireland don't want 
John Heaney 
Dayton, Ohio 


‘The argument that in the six northern 
counties of Ireland (Ulster) there is 
Protestant majority that wants to be 
province of England may be correct, but it 
ignores the fact that in the 17th Century, 
during a period known as The Ascendan- 
cy, the British imported loyal Scots and 
granted them huge amounts of land stolen 
from the Irish. To learn about the human 
side of this struggle, read the novel Trinity, 
by Leon Uris. 

John F Kennedy said, “Those who make 
peaceful revolution impossible make vio- 
lent revolution inevitable.” Perhaps the 
ng what they have sown, 

Howard Kincai 
Fort Worth, ‘Teaas 


‘Three cheers for your interview with the 
LR.A. You humanize the struggle taking 
place in Ireland, and you show great 
tegrity in challenging a touchy situation. 
Ws too bad that British government repre- 
sentatives refused to be interviewed. 

Mike Schumacher 
Princeton, Minnesota 


‘The L.R.A. is a small group of terrorists, 
pure and simple. John Hume, a member of 
the British and European parliaments and 
the leader of the Social Democratic and 
Labor Party in Northern Ireland (a party 
that draws membership from both com- 
munities), said at his party's conference 
November last year that “of the two thou- 
sand seven hundred and two people who 
have died in the current troubles” (since 
1969), those “describing themselves as 
Trish Republicans have killed six times as 
many human beings as the British army, 
thirty times as many as the R.U.C. {the civ 
police force] and two hundred and fifty 
times as many as the Ulster Defense Regi- 
ment.” Now, set these figures against 
Adams’ claim that Sinn Fein and the LRA. 
want democracy for the people of Ireland. 

‘The democratic process is fully available 
to everyone in Northern Ireland. In the 
last general election, in 1987, Sinn Fein 
polled 114 percent of the total vote: in the 
1987 election in the Republic of Ireland, it 


polled 1.9 percent of the first-preference 
votes. If, as Adams says, “the people of Ire- 
land support us,” why, then, did his party 
receive only 116,322 votes from a possible 
3,500,000, the combined electorate of both 
parts of Ireland, in the 1987 elections? It is 
because of Sinn Fein’s failure to win sup- 
port at the ballot box for its goal of a unit- 
ed democratic-socialist. republic that the 
L.R.A. resorts to murder and im: 
Francis Cornish 
Counselor, Infor 
British Embassy 
Washington, D.C. 


BURNING DESIRES 

Speaking as a reader of Playboy for more 
than 30 years, I think part one of Burning 
Desires: Sex in America, by Steve Chapple 
and David Talbot, in the April issue, is the 
nastiest and most disgusting article ve 


ever read in the magazine. I can hardly 
wait for parts two, three and four 
Lanny R. Middings 
San Ramon, California 


I started reading Playboy when | was just 
about to become a man, because it had ar- 
ticles of interest to and about men. For a 
while, it seemed that Esquire had more ma: 
terial suited for me. But, in your April is- 
sue, both Burning Desires: Sex in America 
and Asa Baber's Men column talk to me 
and are much more in tune with whe Lam 
today. I'm looking for more positive, up- 
beat, its-good-to-be-a-man stuff to offset 
the onslaught of Cosmopolitan, Glamour 
and other publications, with their male- 
bashing covers. 


‘Tony Leisner 
Winnetka, Illinois 


FIRE IN THE BELLY 
I'm no Don Johnson, but I certainly can 
appreciate an exotic, all-American sports 


car. Brock Yates’ article Fire in the Belly 
(Playboy, April) describes as accurately as 
words can the awesome power of what can 
only be called a four-wheeled rocket. Be- 
ing privileged to own production number 
112 of 185, a 1987 Callaway Corvette, 1 
have discovered the true meaning of auto 
erotica, 'm an airline pilot and ex-Ai 
Force jock who has found nothing closer in 
quality workmanship and speed 
to a supersonic jet than a Callaway 
Corvette. Vates’s article mentions that no 
Callaway existed in the Chicago arca as of 
presstime. Guess what's bu 


Bob Schineller 
Carol Stream, [Hlinois 


WHY MOVIE VIOLENCE DOESN‘T WORK 

Senior Staff Writer James R. Petersen's 
Why the Movies Don't Work for Me (Playboy, 
April) is a piece of precise writing of which 
T'd like to read more. The man has a voice. 

The only fault I found is in his father's 
philosophy of never throwing a fight’s first 
punch. I disagree. My father, who fought 
from Omaha Beach on D day to Germany, 
always told me, “Whenever you have to 
fight somebody, make damn sure you have 
to, then make damn sure you get in the 
first lick.” Being gallant in the movies 
is expected; being gallant in life can get 
you dead 


‘dT. Whitehead 11 


ic Cod, Massachusetts: 


KARL MALONE 

I enjoyed Peter Knobler’s profile of Utah 
Jazz power forward Karl Malone (The 
Mailman Cometh, Playboy, April), but I 
wonder if Malone realizes that N.B.A. refs 
may read the article and make note of his 
admission that he sometimes hits an op- 
posing player or sticks an elbow into him 
“just for the hell of it,” on the assumption 
that, because he’ a star, the refs won't call a 
foul on him. He may be right, but if he 
isn't, calling attention to his strong-arm 
tactics may get him fouled out of more 
games than he'd planned on. 
V 
Gal 


Ibur Lewis 
ndiana 


OH, THOSE COLLEGE GIRLS 
Having been comfortably nestled in the 
Pacific Northwest all my life, Pve always 
been a diehard supporter of the Pac 10 
conference, However, when 1 saw your 
Girls of the Big East pictorial (Playboy, 
April) and, most notably, Boston College's 
Vera Sobey, | was converted! Miss Sobey is 
one of the most beautiful women ever to 
ace the pages of Playboy, so ph 
Jaymate. If not for my s 
Mike Dukakis. He could use something to 
smile about these days. 
Eric Keller 
Seattle, Washington 


Traffic radar doesn't say which car is being clocked, it merely flashes @ number, The radar operator must then try to determine which vehicle produced the reading. 


Why radar makes mistakes. 
How to protect yourself. 


Although nine different errors have been 
documented for traffic radar, the most common 
source of wrongful tickets is mistaken identity. 

Its hard to believe, but traffic radar does 
not identify which vehicle is responsible for the 
speed being displayed. It shows only a speed 
number and nothing else. The radar operator 
must decide who is to blame. 

How radar works 

The radar gun is aimed at traffic and it 
transmits a beam of invisible radar waves. Each 
moving object within range reflects these invisible 
waves back to the radar gun. Using the Doppler 
principle, the radar calculates speed from the 
reflected waves. 

Traffic radar fs blind 

Traffic radar works differently from military, 
airtraffic-control, and weather radars. The others 
use rotating dish antennas in orderto track many 
objects simultaneously. 

Traffic radar uses a far smaller, far cheaper, 
gun-shaped antenna. This simplification requires 
traffic radar to ignore ail reflections but the 
strongest. The number displayed is speed 
calculated from the strongest reflection, 

The best guess 

Remember, these reflections are invisible. 
Truck reflections can be ten times stronger than 
Car reflections. How can the operator know for 
sure which vehicle is responsible for the number? 

The truth is. he can't be sure in many cases. 
The result ismistaken identity. You can be ticketed 
for somebody else's reflection. 


Self defense 

The only way to defend yourself ageinst 
these wrongful tickets is to know when radar is 
operating near you. Others agree with this 
method. In his verdict upholding a citizen's right 
to use a radar detector, Judge Joseph Ryan, 
‘Superior Court, District of Columbia, wrote: 

“If government seeks to use Clandestine 
and furtive rnethods to monitor citizen actions, 
it can ill afford to cornplain should the citizen 
insist on a method to effect his right to know he 
isunder such surveillance.” 

We can help 

We specialize in radar warning. And Escort 
and Passport do far more than simply find rader. 
Upon radar contact, the alert lamp responds 
and the meter shows radar signal strength. At 
the same time, you will hear an audio waming 
—pulsing slowly when the radar isweak, quicker 
ast strengthens, then constant as you approach 
close range. When you know exactly how strong 
the radar waves are, you'll know when the radar 
unit is near enough to actually have you under 
surveillance. 

Expert's Choice 

Escort and Passport are the most effective 
radar-warning instruments available. But don't 
take our word for it. Car and Driver, Popular 
Mechanics and Roundel magazines have each 
published independent tests of radar detectors. 
And each gaveus the highest ratings. Just call us 
toll-free and we'll send reprints of the complete 
tests, not just excerpts or quotes. 


We're as close as your phone 

We selt directly to you, and we guarantee 
your satisfaction. If you're not entirely satisfied 
within 30 days. return your purchase. Weill refund 
your money and shipping costs. 

To order, call toll-free. Orders in by 6:00 pm 
eastem time go out the same day by UPS and 
we pay the shipping. Overnight delivery is guar 
anteed by Federal Express for only $10 extra 

Call now, and the best defense against 
wrongful tickets can be in your car tomorrow. 


Order Today 


Toll Free 1-800-543-1608 


(Call 8am-midnight, 7 days a week) 


ea 


By mail send to address below. All orders 
processed immediately. Prices slightly 
higher for Canadian shipments. 


PASSPORT 


RADAR-RECEIVER 
ES 


@ 


PocketSizeRadarProtection $295. 


(Ohio residents aad $17.70 szles tax) 


ESCORT 


RADAR WARNING RECEIVER 


The Classic of RadarWaming $245 
(Ohio residents add $14.70 sales tax) 


Cincinnati Microwave 
Department 600779 
One Microwave Plaza 


Cincinnati, Ohio 45249 c19890M 


For our free engineering report “TRAFFIC RADAR: How it works, and why it gets wrong readings; call us toll free 1-800-543-1608. 
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PIERS Tie es Rey oe 


+ 
BY gi ale . » it . RS 
~ Quality Time: Yourmoments.togethekare too precious towaste. That's why 
created the PD-VI700 6:disc CD playerNow yotl can enjoyuptd,sx hoursiet digital muse 
Sines cael kets ofa single button. 
.« Pionesr invented the 6-dise CD magazine system. This innovative format offs = 
‘you multiple pregraminiingaption’, cataloging capablity arid is designed to. work In.both 
© Pioneer home and car mult-CD players,Simply putno other €D. format offers you's: 
“many features andis'so éasy to use! § a ret te Nhe 
* Pioneer offers a complete line bf 6-diseCD players, all with Non-Repeating Ral 


; @) PIONE 


Play. Now you Cari spend legs time'changing your» 
muBicand more time enjoying. 


41988 Pioneer Electronics (USA) Inc, Lang Beach, CA. For moré information, call -800-421:1408, 
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PLAYBOY AFTER 


WAYNE NEWTON, THIS ONE‘S FOR YOU 


Black flowers were a very hot item back 
after Brenda Starr's clu: 


in the Forties, 
comic-strip lover, Basil St. John, sent her 
black orchids from afar 


ve 


Now black roses are raising their shad- 
owy litle heads among the Beverly Hills 
and Hollywood crowds. Florists there say 
they get orders for the dyed blooms for fu- 
nerals, weddings and as mid-life-crisis 
jokes for 40th birthdays 

“It’s the environment out here,” said 
Dave Humer of Century City Florist on the 
Avenue of the Stars. “We have a lot of 
people—male and female—with power. 
‘They're often married, have affairs and 
then end them. It’s the spurned lover who 
usually sends the black rose,” he ex- 
plained. But sometimes, the meaning isn’t 
so clear, Hunter remembered the time 
someone sent black roses anonymously to 
an entertainment lawyer asa birthday 
joke. His wife called the next day, terrified. 
She thought it was a death threat. 

Some florists just won't do black 
despicable practice,” huffed Jef Hackbarth 
of Jef’s ... an Affair with Flowers. “They 
look hideous. I send anything 
black—or dead flowers, either,” he ruled, 


“sa 


won't 


allowing that “maybe if you're into Devil 


worship, it’s an appropriate gift.” In C 
fornia, that’s an important consideration 


QUEEN KONG 


The camera pans from a woman's spike 
heels, up shapely fish-net-hosed legs to 
a leather miniskirt, a bustier and, hmm, a 
gorilla mask. The gorilla speaks: “I'm a 
Guerrilla Girl, and 'm not angry that fe- 
ile artists make one third of what male 
artists make on commissions.” 

We recently beheld that politically sexy 
scene in I'm Not Angry, a very funny video 
produced by the Guerrilla Girls, a Man- 
hattan-based group of women artists who 
have formed “the first women artists’ ter- 
rorist organization.” Its aim is to mock art 
galleries and museums that don't give 
women artists a fair shake. While its mes- 
sage is carnest, the group's real turn-on is, 


its wit, We like the woman in the video who. 


bubbles, “Ir rl and ['m not 


a Guerrilla 


angry: Anger is not part of our vocabulary: 
Pissed, yes; pissed is part of our vocabu- 
lary” 

lo further illustrate their professed 
sang-froid, the girls—we use this term ad- 
visedly—often slap up posters around 
Manhattan. ONLY POUR OF THE 42 ARTISTS IN 
THE. CARNEGIE ARE WOMEN, 
says one, which is signed, a PuBLic SERVICE 
MESSAGE FROM THE GUERRILLA GIRLS. 
SCIENCE OF THE ART WORLD 


INTERNATIONAL 


CON 
They also lec- 
ture, perform and sponsor art 
Their “The Guerrilla Girls Review the 
Whitney” exhibition lampooned the Whit- 
ney Museum's 1987 male-dominated re- 
view of contemporary American art. The 


shows. 


girls’ show featured such pieces as a huge 
metal target shaped like a breast at which 
viewers shot darts. CAN YOU SCORE BETTER 
THAN THE WHITNEY CURATORS? asked an ac- 
companying placard 

This being the type of cleverness we find 
so attractive ina woman, we set out to meet 
the Guerrilla Girls, which is more difficult 
than it sounds. Its membership is a closely 
guarded secret. Ultimately, we flushed out 
an insider who insisted that millions and 
millions of Guertilla Girls are all over the 
place—just like McDonald's. 


She said 


even Nancy Reagan wants to join. “Her 
gowns,” the spokesguerrilla pointed out, 
“will look just wonderful topped off by a 
gorilla mask.” Who said the meck shall in- 
herit the earth? 


GREED IS NOT GOOD. 


In Los Angeles, we saw our first anti- 
greed bumper sticker: HE WHO DIES WITH 
THE MOST TOYS .. 1S DEAD. 


MOB BELL 


When Joseph Ferriola, reputed Svndi- 
cate leader, died of kidney failure this past 
March, reports of his death revealed a lit- 
de-known first. Ferriola was “reputedly the 
first gangster to have a car phone,” said the 
Chicago Sun-Times. Rimg-a-ling-ding, 


MMM 


Product of the month: Armour Potted 
Meat Food Product. Our favorite ingredi- 
ents? Beef tripe, beef hearts, cooked beef- 
fat tissue solids, partially defatted beef 
fay Ussue, “natural flavorings” and 
sodium nitrite. 


HAPPY FLAG DAY 


Maybe you've heard about the Art Insti- 
tute of Chicago student “Dred” Scott. Tyler, 
who cooked up a project called “What Is 
the Proper Way to Display a U.S. Flag?” 
that kicked up a ruckus among veterans. 
Tyler asked art appreciators to record their 
thoughts about his work in a book posi 
tioned over an American flag that lay, rug- 
like, on the floor. Anybody who wanted to 
comment had to stand on the flag—and 
that, the protesters said, was desecration 
For days, agitated citizens suggested var- 
ious grisly fates for Tyler and his project 
Leading the charge was Walter Dudyez, an 
Illinois state senator who was nearly arrest- 
ed for personally trying to rescue ‘Tyler's 
flag. Fate took a curious (urn when news- 
paper columnist. Mike Royko reported 
that Dudycz had distributed flag-decorat- 
ed liter bags to his constituents during a 


political campaign. Licking the czy off his 
face, Dudyez. defended his garbage bags by 
saying that his flags weren't really flags 
but images of flags, apparently a simple 
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RAW 


DATA 


“Well, when I got 
off the plane, I was 
expecting my lug- 
gage, but it di 
come.”"—Albert Kos- 
tenevich, a curator at 
the Hermitage art 
museum in Lenin- 
when 


2 


with particular expec 
tations, quoted in The 
New York Times. 


POL POWER 


Number of popu- 
larly elected officials 
for all levels of gov- 
ernment in the Unit- 
ed States: 504,404. 

e 


Number of popu- 
larly elected officials at the local-gov- 
ernment level, 485,691; at the state lev- 
el, 18,171; at the Federal level, 542. 
e 
Number of American citizens per 
elected official: 478. 


° 

Average number of elected state 
officials per state: 363.4. 

e 

State with the lowest number of elect- 
ed state officials: Delaware (80). State 
with the highest number: Pennsylvania 
(1156). 


. 

State with the lowest number of elect- 
ed state and local officials: Hawaii 
(160). State with the highest number: 
Mlinois (38,936). 


. 

Percentage of elected officials who 
are white, 97; black, two; Hispanic, one; 
women, 20. 


CHITS OF STATE 


Yearly salary of the U.S. President, as 
of January 1989, $200,000; of the 
British prime minister, $113,700; of 
the Japanese prime minister, $172,600; 
of ‘the West German chancellor, 
$194,200; of the general secretary of 
the Communist Party in the USS.R., 
$30,000. 


FACT OF THE MONTH 


‘The average age of the air- 
planes now being flown for 
major American commercial Towa. 
airlines is 12.67 years. 


SIGNIFICA, INSIGNIFICA, STATS AND FACTS | 


A VERY EARLY POLL 


According to an 
ABC News survey, the 
top Democratic con- 
tender for the 1992 
race: Edward Ken- 
nedy, with support 
from 26 percent of 
those polled. Other 
contenders: Mario 
Cuomo, 19 percent; 
Michael Dukakis, 15 
percent; and Jesse 
Jackson, 15 percent. 


CAN WE TALI 


Most popular city 
in America for 
random-sample_ tele- 
phone market re- 
search: Des Moines, 


° 
Other top-ranked 
choices: Milwaukee, Wisconsin; In- 
dianapolis, Indiana; and Boulder, 
Colorado. 
° 

Least favorite cities for random-sam- 
ple calls: Anchorage, Alaska, and Hon- 
olulu, Haw. 


DOING TIME 


Number of prisoners in American 
prisons per 100,000 residents, 228; 
in British prisons, 96; in West German 
prisons, 85; in Japanese prisons, 45. 


Percentage of total calorie intake 
derived from protein in the average 
American man's diet: 16. Percentage of 
total caloric intake derived from 
protein in an ideal diet: around 15. 

° 

Percentage of total caloric intake 
derived from fat in the average man’s 
diet, 37; in an ideal diet. less than 30. 


FEELING GNARLY 


Percentage of time ninth-graders say 
they are in a bad mood; II. Percentage 
for fifth-grader 


° 

Percentage of time ninth-graders say 
they feel great: 12. Percentage for fifth- 
graders: 25, 


distinction for high-minded artistic types 
such as Dudycz. We like the fact that the 
story has reached this point, raising once 
more the initial question, What is the prop- 
er way to display a U.S. flag? 


SPOTLIGHT 


Rib man Wendt. 


Veteran Hollywood actor George Wendt 
is best known for his portrayal of Norm, 
the plump, beer-slurping house painter on 
NBC Cheers. Speaking with Wendt, we 
quickly discovered that he shares Norm's 
affection for beer: “Nobody's that good an 


actor,” confessed Wendt. We wondered 
whether maintaining Norm's chunky 
physique posed any problems. 


“Are you kidding? That's all me. I've lost 
a few pounds jogging, but I don't think 
there’ any danger of my being too thin. | 
still like to eat an awful lot 

‘Take, for example, ribs: “I can eat three, 
four slabs, no problem,” said Wendt, not- 
ing that he prefers his own rib recipe. For 
our readers’ edification, Wendt passed 
along his barbecue secrets. 

“You need both a smoker and a grill. | 
prefer the baby back ribs without too much 
fat. Start by putting the in a smoker. 
On the bottom, put hickory, black-oak, 
apple-, cherry- and maybe orangewood 
chips, and in the water pan above the 
smoking wood, put water, beer, garlic, 
rosemary and a couple of busted-up or 
anges, rinds and all. Then lay the ribs on 
the rack a couple of levels over the pan and 
let ‘em smoke. You gotta get that smoke 
flavor in the meat. It’s in our DNA; it goes 
back to Neanderthal times. We gotta have 


“Add more wood chips as the meat 
smokes for two, maybe three hours. Then 


auce I can find 
Wendt, demurely adding that 
barbecue-sauce manufacturer out there 
that is interested in having me try its sauce, 
I'm willing and ilable. Send it to me 
care of Playboy.” And does Wendt serve 
any side dishes with his barbecue? 
“Sure. Beer.” No recipe included. 


What's So Odd About Us 
Changing Our Package? Other 
Companies Do It Every Year. 


We've never been one to 
seek change just for the sake 
of change, but in our two cen- 
turies of brewing, we've had 
our share of classic packages. 

Wooden casks fashioned 
from French oak. Long amber 
bottles with cork stoppers. 
Even a more luxurious model 
with a porcelain stopper. 

And now we're pleased 
to introduce you to our latest. 
One that we believe reflects 
even more of the 214 years of 
our Stroh family heritage and 

brewing tradition. 

We hope you like it, since 
we don't plan 
on making 
another change 
for at least the 
next century. 


© 1989 The Stroh Brewery Co, Detroit MI 48207 
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MOVIES 


By BRUCE WILLLAMSON 


AN ADVERTISING executive charged with 
promoting a dubious new pimple cream 
suddenly develops an unattractive boil on 
his neck. Worse yet, the boil turns out to 
have a mind of its own, as well as a voice, 
“like your very own Big Brother,” eventu- 
ally spouting hard-sell slogans ad nauseam. 
That comic conceit propels How to Get 
Ahead in Advertising (Warner) from rude 
hilarity to wretched excess, which makes it 
pretty much a hit-or-miss satire. Still, writ- 
er-director Bruce Robinson gets good 
mileage from an overworked subject. 
Richard E. Grant, star of Robinson's With- 
nail and [ a year or so ago, exudes ma- 
nic energy as the frenzied adman, with 
Rachel Ward as his gorgeous, dumfound- 
ed wife, driven to suspect that the creep 
she married has been reconstituted as a 


Cinematically, the bold Brits keep com- 
ing on strong, and no major movie so far 
this year has displayed more bare flesh and 
outspoken sexuality than The Rainbow 
(Vestron). Based on a D. H. Lawrence nov- 
el that was denounced as obscene in 1915, 
Rainbow was adapted by that w 


id man of 
moviedom, director Ken Russell (with hi: 
wife, Vivian, as co-author) and introduces 
characters who reappear in Lawrence's cel- 
ebrated Women in Love. TI too, became 
a Ken Russell film and brought Glenda 
Jackson her first Oscar as Best Actress of 
1969. She's now portraying the mother of 
the girl she played then, Gudrun, whose 
rebellious sister Ursula (Sammi Davis) is a 
typical Lawrence heroine—ripe and ready 
to explore any new frontier. As a school- 
girl, Ursula has a lesbian fling with her fa- 
vorite teacher (Amanda Donohoe), poses 
nude fora sadistic painter (Dudley Sutton), 
defies her father to take up a teaching ca- 
reer, finally lets herself go with a lusty 
young soldier (Paul McGann) but rejects 
his offer of a dull, safe future in riage. 
Davis’ headlong intensity lends color to 
what might have been a conventional com- 
ing-of-age tale, and Russell helps by giving 
his best shot to make Rainbow glow with 
sympathy for Lawrence's exceptional wom- 
en. ¥a¥ 


. 

“Ts this heaven?” “No, it’s lo replies 
Kevin Costner, uying to explain why he 
has built a baseball diamond in his 
cornfield to accommodate some players 
who have been dead for decades. Among 
the ghostly stars who show up in uniform 
is “Shoeless Joe” Jackson (Ray Liotta), with 
teammates from the infamous Chicago 
“Black Sox,” banned from the sport for 
taking bribes back in 1919, Corn may be 
the key word to describe Field of Dreams 
(Universal), writer-director Phil Alden 
Robinson's adaptation of a novel by W. P. 


ng eae 


td 


Grant, Ward getting Ahead. 
Looking for a film topic? 
Try zits, lesbians. incest, 
Indians and, oh, yes, baseball. 
Kinsella. Despite cornball touches, the 


movie works on several levels, thanks to 
ygoing performances by Costner and 
by Amy Madigan as his amazingly patient 
wife. Burt Lancaster and James Earl Jones 
check in with vivid cameos as a couple of 
surreal figures steeped in baseball history. 
‘To his credit, Robinson keeps the whimsi- 
cal tone under control. Dreams is a disarm- 
ing fan if you go with it, though 
eral-minded moviegoers may fcel some- 
one has thrown them a wicked curve. ¥¥ 
. 

The image that stays with you at the end 
of Powwow Highway (Warner) is of two 
modern Cheyenne India sted-out 
1964 Buick, roaring across the vast West- 
ern landscape their noble ancestors once 
owned. Buddy and Philbert (griuily 
played by A Martinez and Gary Farmer) 
are on a rescue mission from Lame Deer, 
Mo na, to Santa Fe, New Mexico, where 
Buddy er has beer 
trumped-up charge. The Ind 


social comedy, directed by Jon: 
from a screenplay full of irony, 1 
mysticism and righteous rage. There are, 
of course, the usual Government stooges 
trying to chip away the natives’ cultural 
heritage as well as their mineral rights. 
Even so, Highway is as fresh as a mountain 
spring, plunging good-naturedly into 
territory too seldom explored in film, ¥¥¥ 
° 


Barbara Carre: C ic Fisher and 
Kirstic Alley arc among the neglected old- 


er women paying to pass the time with a 
younger man (Patrick Dempsey 
boy (Tri-Star). He’sa pizza-delivery boy try- 
ing to carn college tuition by servicing 43 
restive Beverly Hills housewives at $200 a 
pop. Some of them ask little more than 
dance practice, and Dempsey—a versatile 
young comedian who starred as the 
teenaged Lothario of In the Mood—is boy- 
ishly engaging even in an unsavory sexist 
role as a male prostitute. Depraved teen 
boppers would seem to be the target audi- 
ence for Loverboy, which was directed with 
zest and energy by Joan Micklin Silver, of 
all people. Silver had better luck with the 
buoyant humor of last year's Crossing De- 
lancey. Here, she’s handicapped by a 
screenplay (charge the error to Leslie 
Dixon and Tom Ropclewski, a married 
writing team) laboring mightily to wring 
charm from imminent incest when the col- 
legiate hustler unwittingly goes to turn a 
1 with his own mom in a hot-sheet 
motel. As Mom, Kate Jackson is more to be 
pitied than censured. Give Loverboy low 
marks for questionable taste and worse 
timing. ¥ 


° 

In starting contrast to Loverboy's slick 
vulgarity is On the Make (Taurus), a youth 
film with something to sa 
ny-ante budget by 24-ye. 
‘Samuel Hurwitz, this 
captures the frenetic energy and rhythm 
of the club scene. It’s also a showcase for a 
slew of noteworthy new talent. Bobby and 
Kurt (played by Steve Irlen and Mark 
McKelvey, both giving the Brat Packers 
cause for concern) are former high school 
buddies—Bobby an incurable romantic 
hoping to replace the girl who dumped 
him, Kurt looking to rack up his 100th 
one-night stand. On the Make begins witha 
funeral, followed by flashbacks, sharply 
edited and set to an effective original mu- 
sical score. The screenplay is slight, the 
over-all mood just right for the first mes- 
age movie to educate youthtul, hyperac- 
tive heterosexuals about the risk of AIDS. 
While sophisticated adults may scoff, con- 
fused teens are likely to find comfort in the 
timeless cdiché that true loye’s a many- 
splendored thing. ¥% 

° 

With his promising first feature, Signs of 
life (Avenue), director John David Coles 
linns a poetic small-scale portrait of life in 
asleepy Maine fishing village where things 
ain't what they used to be. Veteran actor 
Arthur Kennedy, long absent from the 
screen, scores with his portrayal of a 
crusty boatyard owner on the verge of 
bankruptcy who's bedeviled by the very 
palpable ghost of his father (Will Patton). 
au Bridges, Kevin J. O'Connor, Kate 
Reid, Vincent Phillip D'Onofrio, Michael 
Lewis and Mary Louise Parker deepen the 
local color as yarious townsfolk bracing 


VANISHING BREED 
OF WESTERN ARTIST 
CREATES 
A MASTERPIECE 
IN BRONZE. 


SOLID HOT-CAST BRONZE. 
AN IMPRESSIVE 17” IN HEIGHT, INCLUDING 
THE HANDSOME HARDWOOD BASE. 


As dawn breaks over the far horizon, a medicine man of 
the Crow nation holds aloft the buffalo skull — raising a 
solemn prayer. And this dramatic moment is captured ina 


my imported 
in nine equal 
montily 


PR 


callments of $57.0" after shipotent, 


SHOWN MUCH SMALLER 
THAN ACTUAL SIZE. 


monumental American masterpiece in solid hot-cast 
bronze—hand-finished to a classic patina. 
Cregted,by:Back McCain, one of the few living masters 
of the. {bropze: Hailed by critics for his unerring 
scree fe result of growing up with American 
Indians. Angthis bronze is available exclusively from 
‘The Franklih Mint at the issue price SEAR 


Please mail by July 31, 1989. 
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11898-32 


BR TO THE HEALING SPIRIT 


< 
Holy big break for Wuhl, 


OFF CAMERA 


“Running hot," which means 
working a lot, actor/stand-up come- 
dian Robert Wohl (pronounced wall) 
has had his biggest hitto date in Budd 
Durham, playing the tobacco-ju 
pitching coach who sidles up to the 
mound and suggests that, for a 
teammate’s wedding, “candlesticks 
make a nice gilt.” Before that, he 
was Robin Williams’ fellow deejay in 
Good Morning, Vietnam. Wuhl, 34, 
may soon be remembered more for 
his role in Batman as a journalist 
with a romantic streak. “He's a real 
Carl Bernstein character. And I get 
to kiss Kim Basinger, so my stock's 


going up. I eLit right the first 
time,” he says with a chuckle. “My 
momma didn't raise no fool.” Now 


Bull Durham writer-director Ron 
Shelton, currently filming Blaze— 
with Paul Newman starred as Gov- 
ernor Earl Long, who risked his 
kingdom for famed stripper Blaze 
Starr—has hired Wuhl to play a ras- 
cal named Red, who introduces 
Blaze to the tinsel world of bur- 
lesque. Wuht’s stock started climb- 
ing when he got his first job after 
college. 


room door and delivering a mono- 
log in his best Dangerfield voice. He 
broke imto acting in the 1980 cult 
film Hollywood Knights, which pops 

intervals on cable TV. 


‘Aren't. you Newbomb 
2?" Between films, Wuhl contin- 
ues to do a stand-up act he describes 

>arrison Keillor,” and he’s 
booked for his own HBO special. 
‘That's his hedge against the uncer- 
tainties of stardom, a smart move for 
a guy whose improvised comedy 
scenes were once cut from the final 
version of a movie called Flashdance. 
“A shame,” he recalls. “Had they 
used me, the picture might have be- 
come successful.” 


themselves to meet changing times, unem- 
ployment, disappointment, fading dreams. 
Despite a few risky sequences, Signs is a 
movie of minor aspirations with just 
enough folksy humor and simple humani- 
ty to keep its fantasy on an even keel. ¥¥ 

. 

If Listen to Me (Weintraub/Columbia) is 
‘an accurate measure of the political cli- 
mate, there must be a tidal wave of con- 
servatism building up in Hollywood. 
Writer-director Douglas Day Stewart 
(whose screenplay for An Officer and a 
Gentleman depicted patriots in loye) has 
fashioned a youth drama for young fogies, 
set at a California college where debating 
appears to be the favored team sport. Roy 
Scheider's the coach, Jami Gertz and Kirk 
Cameron (of TV's Growing Pains) his top- 
seeded contenders. Never mind a sudsy 
subplot. Listen to Me reaches its climax ata 
championship student debate in our na- 
tion’s capital, where three out of five 
Supreme Court Justices praise Jami and 
Kirk for their emotional arguments against 
abortion and for repealing the Roe us. 
Wade decision that granted women the 
right of choice. The kids’ losing adver- 
saries are a couple of smug Harvard liber- 
als, Ivy League but not Bush league. ¥ 

° 


A French colonial officer's lovely young 
wife (Giulia Boschi), living in an isolated 
corner of Cameroon, Africa, with too 
much time on her hands, becomes preoc- 
cupied with the strong sexual presence of a 
black household servant named Protee 
(played powerfully by Isaach De Bankole). 
The feeling is mutual, and while nothing 
comes of it—except for one ficeting, 
furtive touch—Chocolat (Orion Classics) 
stretches a mere thread of narrative into a 
rich, subtle portrait of life among the priv- 
ileged whites who still ruled Africa some 
30 years ago. French director Claire Denis, 
making an impressive debut with this sub- 
titled feature, spent part of her childhood 
in Cameroon and tells the story mostly in 
flashbacks through the eyes of a child (Cé- 
cile Ducasse). Although inconsistent and 
so stubbornly understated that it feels 
stalled by heat exhaustion at times, Choco- 
fat is scenic, sensitive and unabashed in its 
regard for women drawn to dangerous 
men, regardless of color. Ww¥ 
. 

A slightly square, 30ish and virginal 
London hair stylist named Gavin (Jesse 
Birdsall) profits from several close encoun- 
ters with women in Getting It Right 
(M.C.E.G.). As a wealthy adventu on 
the party circuit, Lynn Redgrave blithely 
leads Gavin into the way of all flesh, 
preparing him for on-and-off relationships 
with a shy shop assistant (Jane Horrocks) 
and a tilled, hyperneurotic minx (Helena 
Bonham Carter, A Room with a View's 
reserved heroine, in a striking change of 
pace). Director Randal (Grease) Kleiser 
employs Peter Cook and Sir John Gielgud 
in peripheral roles to give this minor com- 
edy of manners additional clout. ¥¥ 


MOVIE SCORE CARD 


capsule close-ups of current films 
by bruce williamson 


The Adventures of Baron Munchausen 
(Reviewed 4/89) Terry Gilliam’s classic 
cornucopia. wy 
Chances Are (5/89) Reincarnation lights 
the moon for Cybill Shepherd. Ww 
Chocolat (Sec review) Sexual repression 
out of Aft rench style. Ww 
Cold Feet (6/89) Homicide on the range, 
but far too litle fun. WA 
Comedy’s Dirtiest Dozen (Listed only) 
Stand-ups offering shock therapy. ¥¥% 
Crusoe (6/89) Aidan Quinn in a revi- 
sionist remake, sans Friday. Wh 
Dead Calm (6/89) All at sea with Sam 
Neill and a woman in jeopardy. ¥ 
The Dream Team (6/89) Certified nuts on 
a comic romp around Gotham. Ww 
Earth Girls Are Eosy (6/89) Geena Davis 
shows L.A. to extraterrest wh 
84 Charlie MoPic (6/89) War through a 
combat photographer's lens. Ww 
Field of Dreams (See review) Costner 
conjuring fantasies on the mound. WW 
Getting It Right (See review) Another 
hairdresser obsessed by women. Ww 
High Hopes (4/89) Thatcher's England 
scored in a super true-Brit satire. ¥¥¥ 
How to Get Ahead in Advertising (See re- 
view) Zit cream paves the way. WW 
Lawrence of Arabia (5/89) Epic, awesome 
and absolutely one of a kind. VUE 
La Lectrice (Listed only) Stylish French 
eroticism, entirely by the book. anv 
Ler's Ger Lost (6/89) Photographer Bruce 
Weber's compelling, aumospheric ode to 


late, great jazzman Chet Baker. wwe” 
Listen to Me (See review) Pro-life but an- 
tediluvian youth drama. ¥ 


afar blues in the 
Negoda, w¥% 
Loverboy (See review) n trickster. ¥ 
Miss Firecracker (6/89) Deep 
country, brash is beautiful. 
New York Stories (Listed 6/89) Ina trio of 
wry urban tales, Woody Allen's comic 
gem is the one that really matters. ¥¥¥ 
On the Make (See review) Timely AIDS- 
era tale of y consequences, WY 
w) A couple 
ns stage a last stand, wy 
The Rainbow (See review) Another take 
on D. H. Lawrence, by Ken Russell. ¥¥¥ 
Scandal (5/89) Christine Keeler, John 
Profumo and other party animals 
shaking England’s Parliament circa 


1963. Ww 
Shell Shock (Listed only) Soldiers’ tales 
after the Yom Kippur war. wh 


Signs of Life (See review) Boat people. ¥¥ 


vowvy Outstanding 
w¥¥ Don't miss. ¥¥ Worth a look 
¥¥ Good show ¥ Forget it 


VIDEO 


GUEST SHOT 


For Bronson Pinchot, 

video viewing is all in a 

days work. The actor 

whose art-gallery cam- 

e0 nearly stole Beverly 

Le Hills Cop has gone on to 

Ws Perfect Strangers 

we and the big screen's up- 

coming Second Sight. 

“Mostly.” he says, “I buy tapes for research. 
Like when Balki was hypnotized and woke up as 
Elvis, | bought a bunch of Elvis videos, mostly 
documentaries. Or when | did a performance 
piece about manhood in the Thirties, | bought 
Clark Gable's Red Dust, Robert Taylor's Waterloo 
Bridge and Douglas Fairbanks, Sts, The Thief of 
Bagdad.” Pretty impressive, but what about 
videos viewed strictly for pleasure? Replies 
Bronson: “Gone with the Wind, The Wizard of Dz, 
Captains Courageous and Mary Poppins. Oh, 
yeah, and the entire Shirley Temple library; the 
packaging, the style, the tone, the pure fun— 
they're like art-deco ice-cream sundaes, you 
‘know what | mean?” You bet. —tara issuer 


VIDEOSYNCRASIES 


Ball Talk, Baseball's Voices of Summer: 
ed by six of the 

ers. Larry 

King hosts (J2 Communications) 

The Commies Are Coming! The Commies 

Are Coming!: Jack Webb narrates vi- 


moments 


gnettes replete with the Red-menace para- 
noia of the Fifties (Rhino). 
Nudes in Limbo: Fifty-three minutes of 


soothing mood mm 
and downright sensuous—a_ blast for 
parties (MCA). 

Hollywood Home Movies: Behind the 
scenes with the stars: John Wayne playing 
ping-pong with Dick Powell, Gregory Peck 
as a H-year-old cadet, Phyllis Diller on wa- 
ter skis, Candice Bergen toddling at 19 
months (MPI). 


VIDEO SLEEPERS 
good movies that crept out of town 


The Decline of Western Civilization, Part Hl (The 
Metal Years): You don't have to like heavy- 
metal music to relish these interludes, plus 
interviews with hard-rock stars, upstarts 
and worshipful groupies. 

Gizmo!: A barrel of laughs dasa 
documentary, it features wild inventors 
with their mad devices in rare old news- 
reels and far-out film footage. 
Ground Zero: Fact bolsters ficti 
lected 1938 Australian drama about a ni 
clear conspiracy down under, decades ago. 


the covet 
wely crime melodrama has 
istopher Reeve as a New York reporter 
but will be remembered mainly for Mor- 
man’ electrifying stint as a sadis- 
tic pimp, which made him a 1988 Oscar 
nominee DRUCE WILLIAMSON 


FEELING COMBATIVE 


FEELING SLEUTHISH 


Hollywood Goes to War (CBS/Fox's big-screen World Wor 
Two series, including The Desert Fox, Patton and The Long- 
est Day); Warlords (Hitler, Rommel, MacArthor ond others 
in 0 seven-docuvideo set from HBO); Vietnom War Story 
(HBO's brilliont, oward-winning anthology; two volumes) 


Sherlock Holmes (the complete Rothbone-Bruce callec- 
tion—14 topes in oll, Key); The Thin Man Collection (six 
delightful instollments with Williom Powell, Myrno Loy 
Ond their dog, Asto, MGM/UA); Charlie Chan Mysteries 
(the moster in seven newly released classics, Key). 


FEELING NOSTALGIC 


Key's Betty Grable Collection (those gargeous goms in 
© nine-tope set, including Pin Up Girl ond Maon over 
Miami) and Charlie Chaplin Centennial Collection 
(City Lights, Modern Times and nine more); MGM/UAs 
Silent Classics (five new titles, including Ben-Hur). 


FEELING ANIMATED 


Teenage Mutant Ninja Turtles (four wild tapes, including 
Heroes in 0 Halfshell ond the new The Shredder Is Splin- 
tered, Fomily Home Entertainment); DuckTales (Donald in 
six quackerjock volumes, Disney); Beany and Cecil (a 
comeback continues in a 13-tope set, RCA/Columbia). 


COUCH-POTATO 
VIDEOS OF 
THE MONTH 


Face it; there's some- 
thing about Larry, Moe 
and Curly that only guys 
tan appreciate. You'll 
be in nyuk-nyuk heaven 
with the  25-volume 
Three Stooges collec- 
tion from RCA/Columbia. 


COUCH-TOMATO 

VIDEO OF 

THE MONTH 

Ladies: Tired of your 

man watching Stooges? 

Grab his attention with 

How to Strip for Your 

Lover—a “how-to” for 

you, @ tum-on for him 
(Frontline). 


THE HARDWARE CORNER 


A Real-Time Saver: One of the best fea- 
s seen in ages is on Yamaha's 
helf Super VHS deck (YV-IIOS): a 
real-time counter. With it, you can find 
something that happened, say, 
utes into a tape, rather than fu 


potato’: dream; It has picture-in-picture 
options, including a full-height split sereen 
(for those torn between two stations), a 


en-image sc 


ning of other channels and 
tant replay—a repeatable, two- 


igital freeze that allows you to 
kcep your eye on the picture long after the 
network has gone to commercial. All this 


ig: Camcorder light fading? 
o's One-Gun Powerlight (V-0850) 
ht and recharge- 
dmium power pack, $149.95. 


SHORT TAKES 


Stupidest Video Title: Mustard: The Spice of 
Nations; Favorite Video Investigation: Behind 
the Veil- Nuns; Least Subtle Samantha Strong 


Porn-Video Title: Coming on Strong; Best Not- 
a-Bad-Way-to-Spend-the-Month Video: Four 
Weeks to Fullet, Firmer Breasts; Best Thrill-a- 
Minute Video; Dutch Foot Stools; Best Laugh-a- 
Minute Video: Nixon's Most Memorable 
Speeches; Best It's-a-Living Video: Construc- 
tion of an Insulated Concrete Sandwich Wall. 
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ROBERT CHRISTGAU 


rom KOCK and pop to second-line neoclas- 
sicism and cocktail funk, the Neville 
Brothers have made lots of commendable 
albums since 1977, when the four of them: 
invested their collective 80-plus years of 
professional experience in a single group. 
But only Yellow Moon (A&M) has accom- 
plished their cherished goal of taking New 
Orleans into the future. Although gumbo. 
puris claim that producer Damel 
Lanois, longtime associate of new Nevilles 
sideman Brian Eno, isn't greasy enough, 
the old beats are there in all thei 
swaying syncopation. And if Lanois down- 
plays trap drums in favor of subtler per- 
cussive devices, getting a coolly sublime 
sound that’s sophisticated without ever 
whispering lounge, the material thrives 
under the treatment. From black-history 
lessons such as My Blood and Sister Rosa to 
the New Orleans neoclassics Voo Doo and 
Wild Injuns, these are the group's most ar- 
ticulate songs ever. IVs no surprise U 
brother Aaron sings the shit out of With 
God on Our Side—this man has sung the 
shit out of the Mickey Mouse Club theme. 
But wait till you hear what brother 
aided by a cunning bottleneck gt 
with The Ballad of Hollis Brown. 

Fine Young Cannibals’ The Row & The 
Cooked (I.R.S.) isn't sublime, or ridiculous, 
either. Slight, maybe, but entertaining. 
Fronted by the cutting vocal attack of Sam- 
my and Rosie Get Laid sex symbol Roland 
Gift and completed by bass player David 
Steele and guitar player Andy Cox, Eng- 
lish Beats vets, the Cannibals have turned 
from bastard ska to the undeniable pop 
that English Beat mastermind David 
Wakeling has jawed about since he broke 
up the band. With She Drives Me Crazy 
mounting the charts as | write, this one 
could make somebody rich. Enjoy. 


NELSON GEORGE 


Roachford and Gail Ann Dorsey are 
black, but, like Living Colour, they don't fit 
the traditional view of how black pop 
arusts should sound. And unlike white fel- 
low British performers Boy George and 
George Michael, who work hard at being 
funky, Roachford and Dorsey sound funky 
and rocky and, more often than not, pop- 
py. In the current US. market place, that 
means that their introduction here will not 
come via black radio but through pop ra- 
dio and even MTV. 

Keyboardist-vocalist Roachford leads a 
isky three-piece band through songs 
with strong hooks and the vitality of good 


the U.K. last winter, while 
putation with a kick- 
live show. True to his rep, Roachford (Epic) 
suggests a live-band energy lacking in most 
new high-tech black pop. 


A Neville Moon. 


Gumbo music for 
the Nineties, plus 
hot black Brit pop. 


Dorsey was born in Philadelphia, where 
she learned to play bass and sing. About 
five years ago, she moved to London and 
became a session musician in demand. 
Last summer, with the aid of another 
American bassist, Nathan East, she re- 
leased The Corporate World (Reprise/Sire), 
one of the most critically acclaimed U.K. 
albums of 1988. And quite brilliant it is. 
Supporting her husky, strident voice are 
songs of love (No Time), politics (The Cor- 
porate World) and songs that bal: 
themes (Where Is the Love?). The ar 
ments are crisp, elegant and even surpris 
ing—sometimes reminiscent of Steely 
Dan, sometimes of David Bowie circa Sta- 
tion to Station. Dorsey's Corporate World, 
like Roachford’s debut, shows that London 
is incubating a community of commercial 
yet nonstereotypable black musicians. 


VIC GARBARINI 


Some disgruntled rocker once argued 
that most critics like Elvis Costello because 
most critics look like him. More to the 
point, many rock scribes (ink like Costel- 
lo—they're bitter, disillusioned idealists. 
On Spike, Costello’s first release for Warner 
Bros., the song Deep Dark Truthful Mirror 
just about says it all. There are also ditties 
about Stalin, Macbeth and the imagined 
pleasures of stomping on Maggie Thatch- 
er's grave. The politics may be correct, but, 
typically, the attitude is all acerbic ni 
ness. C'mon, Elvis, no affirmation about 
anything? ‘True, this is his most musically 
adventurous album in years, with help 


from the likes of Roger McGuinn, the 
Chieftains and the Dirty Dozen Brass 
Band. But even they can't lift the dark cen- 
ter of his work to any kind of catharsis or 
transcendence of the misery he docu- 
ments. The exceptions are his unlikely col- 
Taborations n Paul McCartney. On the 
slightly Beatlesque Veronica, they combine 
strengths and mitigate each other's exccs: 
es, a la Lennon and McCartney. Elvi 
lyrics about a senile grandmother are 
given wings by Paul's uplifting musical 
structures—proving that the music itself, 
metimes in spite of the words, can trans 
mute a song toa different level. Elsewhere, 
I'm sure Elvis is giving us as honest a 

ture of the world as he can, but it’s missi 


GUEST SHOT 


SCOTTISH siNGER/actress Sheena Eas- 
ton is the first musician ever to have 
hit the top five on each of Billboard 
magazine’ five singles charts. Again 
relishing crossover success with her 
latest LP, “The Lover in Me,” Easton 
assayed “A New Flame,” the second 
LP by Simply Red. 

“I'm uncomfortable in the role of 
a reviewer; but [ wanted to do A New 
Flame because 1 saw Simply Red in 
concert about three years ago and 
thought it was one of the best new 
ive acts around. I still prefer the 
rawness I heard that night to the 
slicker production sound of A New 
Flame. But what comes through, 
anyway, is Mick Hucknall’s voice— 
he truly could sing the phone book 
Also. he writes political lyrics—as 
on Turn Ht Up and She'll Have to 
Go—particularly well, 1 liked the 
tunes he wrote here with Lamont 
Dozier. | was immensely impressed 
with If You Don't Know Me by Now. a 
Harold Melvin and the Blue Notes 
classic. Vocally, Mick pulled it off— 
no small feat. Now, if only Simply 
Red can work its live sound onto the 
next record, If you like A New | 
Flame, go see this band live.” 


Thank Dad for being more proud than angry. 
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FAST TRACKS 
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Cannibals 
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YOU CANT GET WHAT YOU NEED DEPART. 
MENT: [he Stones’ Bill Wyman has opened 
a chain of fast-food restaurants in Eng- 
land called Sucky Fingers, decorated 
with Stones memorabilia. No word on 
the menu, 

REELING AND ROCKING: Quincy Jones Will 
be the musical consultant. on. Taylor 
Hockford'’s film bio of Ray Charles. . . 
Former tecn idol Frankie Valli has roles 
in Wo movies: Elernity, starving Jon 
Wight, and Modern Love, with Robby 
Benson. . . . George Michael's mana 
are looking for a movie for him. 1 
nd-roll scripts per 
and yes to anything new and diffe 
ent Busy Appolonia has two films in 
the can and two more in the works, plus 
a stage show, an exercise video and two 
albums, one in English, the other in 
Spanish. ... A Russian rockumentary, 
From Russia with Rock, was screened 
the San Francisco International Film 
Festival. It shows bands performing a 
the biggest rock festival in Soviet histo- 
ry and also charts the fortunes of an 
underground band from Siberia. Lvs 
worth a look. 

NEWSEREAKS: Look for a Steve Winwood 
Showtime special... . Just thought 
you'd like to know: Last year was the 
best in history for the record industry. 
Dollar volume topped six billion. 
That's a lot of zeros... . Sting pkins to 
do The Threepenny Opera on Broadway 
this fall... . David Bowie will make an- 
other album later this year and_per- 
form a greatest-hits tour in 1990... . 
Poly I release a six-album All 
man Brothers anthology, including nev- 
er-before-he: a San 
Diego-based Revolutionary Comics 
has published one about Guns n’ Roses 
and its rise to fame. The company 
plans to iss erly comics about 


say no to roel 


m wi 


rock bands. . - ly Idol's album The 
Charmed Life will be out any second. 
Lamont Dozier has written the book and 
12 songs for his Broadway musical An- 
gels, which is being considered by An- 
drew Lloyd Webber's company. Dolly 
Parton's Dollywood Foundation has de- 
veloped a program that promises a col- 
lege scholarship to every student who 
graduates from any of the three high 
schools in Dolly's home county in Ten- 
ssce. This incredible program will be 
administered in conjunction with Hi- 
wassce College, which is also located in 
the county... Mark Knopfler, Tina Turner, 
Bruce Cockbum, Bonnie Raitt and mem- 
hers of Pink Floyd have recorded a song 
called Spirit of the Forest to benefit the 
Rain Forest Action Network. The tune 
was written by Gentlemen Without 
Weapons. . . . Buck Owens anid Ringo Starr 
have teamed up to record Owens’ Act 
Naturally, which was a hit for both of 
them in the Sixties. .. . Michelle Shocked 
is back in the studio recording her sec- 
ond LP... A court decision has cleared 
the lore Of Jim Morrison's poetry. 
to be published. Another Morrison 
book, Welderness: The Last Writings 
of Jim Morrison, Volume One, has be- 
come a best seller, . . . In other Doors 
news, Robbie Krieger is working on an al- 
bum. Finally, in the art-imitates-life 
category, Dave Stewart and Etta James 
went down to Avenue Din New York to. 
ot a video called Avenue D, to coin- 
cide with the movie of the same nam 
Gun-toting teens and crack dealer 
threw rocks and deb t them as the 
words to the song “Everywheie you 
look on Avenue D, there 
boomed ot the spe: 
nge, because th 
and the reality are the same.” 
BARBARA NELLIS 


mation and 
: Perhaps Spite 
itle than Spike 


a vital dimension—that of 
hope in the face of adversit 
would have been a better 


DAVE MARSH 


When rock gets arty, funk usually Mies 
out the window. With Whet Up, Dog? 
(Chrysalis), Was (Not Was) goes beyond all 
its funky art-rock predecessors. These 
guys are not only funky: On such tracks as 
Walk the Dinosaur, they're outright funny. 
Chief composers David and Don Was have 
y placed their music in the mouths of 
a skilled pack of Motor City master musi- 
cians, headed by singers Sweet Pea Atkin- 
nd Sir Harry Bowens. Get the CD so 
you can hear them rip up Otis Redding’s / 
Cant Tarn You Loose, along with their bo- 
ho-soul classies Spy in the House of Love 
and Out Come the Freaks. 

Don Was also produces pop records, in- 
cluding Bonnie Raitt’s latest, Nick of Time 
(Capitol), on which uptown horn and 
rhythm section is balanced against Raiu’s 
husky voice and always-gorgeous slide gui- 
tar, an unlikely but immediately appealing 
blend. Raitt has always had a good ear for 
songs. and in addition to the title track, 
which she wrote herself, she picks up on 
John Hiat’s Thing Called Love, Larry John 
McNally's near-anthemic Nobody's Girl and 
Bonnie Hayes’s Love Letter. Raitt’s music 
has been marginalized by the rigidity of 
pop and rock formats in the past decade; 
these arrangements place her smack in the 
lle of a comtemporary scene. that's 
slowly opening up ay: 


CHARLES M. YOUNG 


ince the breakup of the Police, Andy 
Summers has pursued a variety of solo 
efforts in which he has appeared deter- 
mined not to repeat himself. Gi guilar- 
ists usually need great front men, and 
with ing at the rudder, Summers has 
often been adrift. Not any longer, The Gold 
en Wire (Private) has the intricacy of jazz, 
the hooks of pop and the at 
New Age—sort of Booker T 
crossed with the Gyute 
get four or five of its tunes out of my head 
so Task, Who needs a front man, anyway? 
xtures on the Southern rock scene for 
many ye the Swimming Pool Qs have 
never quite enjoyed national recognition, 
despite the perceptive and catchy song- 
writing of leader Jeff Calder. My theory 
of their lack of huge success is twofold 
(1) Their name sucks and (2) their style 
was too traditional ata time when only art- 
sy-fartsy weirdness was allowed out of A 
Janta. With a new record company and a 
new album, World War Two Point Five (Capi 
tol), which deserves a serious hea 
S.PQ.s ought to go somewhere thi 
The 
with Calder now. I'd Rather Feel This Pain 
(Than Be Nowhere) should be the theme 
song for the new sobriety movement. 
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By DIGBY DIEHL 


No OnE has written about the inner life of 
the American male lately with more comic, 
poignant candor than Paul Theroux in his 

ew novel, My Secret History (Putnam). Like 
Hemingway, Theroux travels to exotic 
for adventure; like Updike, he has a 
wry and urbane self-consciousness; and 
like Henry Miller, he revels in the multi- 
faceted joys of se 

Told in the first person by Theroux’s al- 
ter-ego narrator, Andy Parent, this book 
begins with Andy's sexual initiation as a 
Boston altar boy in the Fifties and wends 
its Tom Joues picaresque way from bed to 
bed into the Eighties, when he tries to jug- 
gle a seemingly idyllic adul 
ment, with “two of everything” it 
pe Cod and Delhi. In the decades be- 
tween, Andy luxuriates as a si nned 
lifeguard eating whale steaks with a 
wealthy Armenian “Mrs. Robinson,” as a 
Peace Corps volunteer in Nyasaland with 
an insatiable appetite for African girls and 
as a husband with wanderlust whose wife 
answers telephone calls from Hokkaido, 
Moscow and Calcutta with diminishing en- 
thusiasm. 
aly in My 
young hero pores ov 
Reader and oflers a review that might ap- 
ply to his own story. “It was will, it was 
funny, it thrilled me.” Theroux also shares 
with Miller a talent for rich, descriptive 
passages and a philosophical bent. Best 
of all. he writes brilliantly about people. 
His ability to evoke cit id countries 
through conyersations—mastered i trav- 
el books such as The Great Railway Bazaar 
and Riding the Iron Rooster—has added 
impact in this novel, which focuses on inti- 
mate re be you should keep 
this book away from the women you love, 
so that they never learn these dark secrets 
of a man’s heart. 

Frederick Forsyth’s books 
lust but long on action and intrigue. It has 
been five years since The Fourth Protocol. 
but he still writes the toughest 
thr the business. The Negotiator 
(Bantam) is the most complicated intern: 
J labyrinth he has created (the 
a cast of characters at the beginning 
to help you keep track of the plot), but it 
holds you translixed for nearly 400 pages. 
A plot triggered by the kidnaping of the 
President's son races through Europe and 
reverberates from the White House to the 
Kremlin right up to a shocker of a finish in 
the snows of Vermont. This one is so tense 
that every other paragraph should have 
for readers to bre 
te views of the Vietnam 
ed in When Heaven and Earth 


Secret’ History, Theroux’s 
the Henry Miller 


are explo 
Changed Places (Doubleday), by Le Ly 


Wurts; Buffalo Afternoon 
erg Schaeller 


Hayslip with 
(Knopf), by Susan From 


Theroux's intimate Secret History. 


Dark secrets of a man's 
heart; three disparate 
views of Vietnam. 


nd Khe Sanh: Siege in the Clouds (Crown), 
by Erie F el Hayslip first experienced 
the war as the terrified 12-year-old daugh- 
ler of a peasant liv Da Nang. Tor- 
tured by the South Vietnamese, raped by 
the Viet Gong and prostituted by the 
Americans, she survived to eventually 
marry an A jan contractor 
and emigrate to the United States. Her 
memories of the war are intertwined with 
adiary of her ret 
see her mother. The vivid images of her 
childhood traumas, coupled with a ma- 
ture, forgiving perspective on the war, 
make this an especially powerful mem 
Schaeffer's novel about a 17-year-old 
from Brooklyn who enlists to escape his 
family troubles follows him through the 
chaotic horrors of the 
trates on the aftermath 
ence of the Viet 
suffers the social rejection, a trip to the 
psycho ward, a divorce, drinking problems 
and bursts of rage that mirror the unhap- 
py pattern of many guys trying to fit back 
ian life. If the story takes melo- 
twists, so have many lives. Viet 
mn vets who may object to a novel abou 
ir experience by an author who never 
saw the DMZ should remember that Tok 
joy never fought in the Napoleonic Wars, 
ther 
Military historian Haniel gives us a re- 
markably personal account of a crucial 77- 
battle in this remarkably personal war, 
Khe Sanh: Siege in the Clouds is retold as an 
oral history by the men who fought in it 


home: the expe- 
m vet. Pete Bravado 


which gives the account not only a vivid- 
ness and immediacy but a human perspec- 
tive so many other war analyses are 
missing. This eyewitness montage is the 
ideal way to write history. 

In Intoxication: Life in Pursuit of Artificial 
Poradise (Iutton), Dr Ronald Siegel argues 
that the desire to get high is a basic human 
drive as vital as hunger, thirst and sex. He 
supports this controversial concept with 
mountains of scholarly study and cc 
trolled tests, and then confronts the ques- 
tion: What can society do about drugs if 
intoxication is a normal human need? He 
rejects both legalization and “Just say no” 
in favor of high-priority research to find 
“safe” intoxicants we can all take as medi- 
cation for the disease of being human. 

Finally, even before the paperback ed 
tion of The Queen of the Damned can be 
published, Anne Rice is back with The 
Mummy or Ramses the Damned (Ballantine). 
Unlike her Vampire Chronicles, which pas- 
sionately forged a breath-taking new 
mythology, this novel is flat-out high camp. 
Ramses the Great pops out of his coffin in 
Edwardian England and takes off around 
the world with the beautiful daughter of 
an Egyptologist. Got it? Oh, yeah, Cleopat- 
ra has a big supporting role. Does this 
sound like the treatment for a TV show? 


BOOK BAG 


God's Ear (Holt), by Rhoda Lerman: A 
Jewish insurance salesman is conned by hi 
dead father’s ghost into becoming a rabbi. 
Humor with a distinct Hasidic spirit. 

How to Buy, Trade and Invest in Baseball 

Cords ond Collectibles (Fireside), by Bruce 
Chadwick and Danny Peary: Skip the hob- 
byist prattle and go directly to the be 
ioral sketches of famous baseball play 
collectors’ card shows. It’s better than 
reading a supermarket tabloid. 
. by Quinta Scott 
Croce Kelly: A nostalgic trip 
across North America’s Yellow Brick Road 
in text and photographie essay. U.S. 66 
linked more than the 2000 miles between. 
Chicago and Los Angeles—it funneled the 
hopes and dreams of countless generations 
who shuttled from Fast to West and back. 
Get your kicks on Route 66. 

The Survival Gome (Mustang), by Bill 
Barnes, subtited “Paintball Strategies & 
Son of Capture the Flag Meets 
ight at the OK Corral. Tips and in- 
ctions for paintball—which the author 
calls America’s fastest-growing tcam sport. 
k to roller derby. It’s sale 

“F* Is for Fugitive (Holt), by Sue 
In Grafton’ 
ries, priv or Kinsey Millhone 
looks into a 17-year-old murder 
mixed up with the Fowlers, all of whom 
alittle strange. Grafton’s Kinsey is perfect. 


“Tactics” 


ste 


srafton: 


SPORTS 


lene Stump, a housewife and 
mother, said she had no. problem 
with the ttle of her tell-all book about the 
life and good times of an auto-racing 
groupie. All along, it was going to be called 
Me and Harley and Ralph and Shorty and 
Joe Ed and Cecil and Them Others. 

The book is a paperback original and 1 
was Darlenc’s first stop on her publicity 
tour. We met at the 7-Eleyen on Route 12, 
halfway between Bobcat's Cleaners and 
Thelma’s Adult Video. Not too far from 
the warehouse they're turning into a com- 
bination tollbooth and disco. 

Darlene said she wrote the book because 
she wanted to tell her side of the story. 

“L was sick and tired of all the rumors 
and innuendo,” she said. “It was time to set 
the record straight.” 

1 asked her to excuse my ignorance. 1 
wasn't familiar with the rumors and innu- 
endo regarding her life. 

“Sue Ann Grimes started most of it,” 
Darlene said. “She's the one who told ev- 
crybody in the tra np that Joe Ed 
nd me was making a baby while I was liv- 
ng with Shorty. Among other things, this 
wasn't fair to my husband. Cecil.” 

Darlene said she got a great deal of satis- 
faction out of getting even with Sue Ann 
Grimes in the book. 
he won't be able to show her face 
or Darlington anymore,” 
she said. “I put it all in there. 1 put it in 
there about Sue Ann and Royce Adcock, 
How she was screwing Royce Adcock and 
E. T. Brunson at the same time, and even 
Deadeye Stearns when he was home on 
parole. Nobody's man was safe around that 
woman. [Us pretty much what everybody 
talked about in the pits.” 

1 asked Darlene what she liked best 
about automobile racing, 

“Well, the men are men, if you know 
what | mean,” she said. “You don't hear an 
awful lot of talk about antique furn 

While Darlene hoped her book would 
sell, she was mainly happy that it got pub- 
ished, because writing a book would 
prove to everybody that she wasn't dumb. 

“Lam not dumb,” she said as we shared a 
sack of Chee-tos and drank a root beer and 
watched 7-Eleven customers buy lottery 
tickets. “I went to six weeks of community 
college, like everybody else I know.” 

Her favorite event was the 24 hours of 
Dayton: 

“But you've got to get invited to the right 
parties,” she said. “There’s a crazy group 
from Fan Belt, Indiana, that goes down ev- 


jer ca 


By DAN JENKINS 


DRIVE, SHE SAID 


cry year in their campers. They know how 
to get it on. They don't do nothin’ but eat 
ribs and swap wives and husbands.” 

Darlene confessed that she was in the 
process of getting divorced again—from 
Joe Ed this time. She had married him 
after she married Cecil and Shorty and 
Ralph 

“They all worked in the pit for E. T 
Brunson’s racing team and they never won 
shit. My whole life, I'd wanted to be with a 
winner. That's why [ married Joe Ed. He's 
the crew chief for Royce Adcock’s team 
and the best tire man I ever saw. He was 
the first person to shave the raised white 
letters off a tire to reduce wind resistance. 
First time I seen him doing it, I said, ‘Joe 
Ed, I didnt know you was interested in 
art’ He said, ‘I'm lookin’ for that one 
eighth of a second that’s gonna get us into 
Victory Lane.’ 

“Of course, the trouble with a tire man 
they don't think about nothin’ but the 
her.” 

“How so?” L asked. 

Darlene said, “Baby, if you don’t have the 
right tires on your car for the rain or the 
heat, you can just stay home and play with 
your dick.” 

Anybody can put the pedal to the mat 
and drive like a high school drunk, she 
id. Races are won in the pits. 

But that’s the trouble wi 
ried to a pit m. 
nothin’ but how to invent a contraption 


that'll cool the fuel before it reaches the 
combustion chamber.” 

Ina way, you could say that axle grease 
broke up Darlene’s marriage to Joe Ed. He 
spent most of the ime thinning it, trymg: 
to come up with a lighter lubricant to cut 
down on friction. 

“L said, ‘Joe Ed, why don't you put some 
of that axle grease on my body sometime?’ 
but he didn't even hear me.” Darlene said 
sadly. 

Is all in her book about the night she 
left Joe Ed. How she kicked him in the nuts 
and said, “You've blocked off my radiator 
for the last time, butthole.” 

Darlene said her biggest thrill was meet- 
ing Third Turn Henderson at Indy: 

“He's the only celebrity I've ever known 
personally,” she explained. “There's a fair- 
ly intimate chapter about us in the book. It 
was the most wonderful three hours I've 
ever spent with anybody. People will say I 
made up some of his quotes—that 1 can 
get away with that kind of thing because 
he's dead now, but everything I say is true. 

Darlene’s interest in literature dated 
back to the time she read the life story of 
the Captain and Tennille. Her interest in 
automobile racing was even older than her 
interest in literature, however. In fact, she 
didn't understand why everybody wasn't 
more interested in automobile racing than 
any other sport. 

“Cars are what people do,” she said. 
“And everybody's a race driver, even if 
they aren't going nowhere but Arby's or 
Pizza Hut. They'll cut you off. Thev'll slip- 
stream you. You just watch ‘em next time 
you're going somewhere.” 

She vividly remembered the day, as a 
young teenage girl, that she became fasci- 
nated with car racing. 

She and Sue Ann Grimes had dri 


They were overwhelmed by the excite- 
ment of it all—the trucks, the tattoos, the 
noise. 

Then, suddenly, Darlene saw this G.M_C. 
pickup and all the good-looking guys 
standing up in it. 

She waved and smiled at them. 

One of them held up a hand-lettered 
sign—and that was the clincher. 

"The sign said: 

FREE BEER LF YOU SHOW US YOUR TITS 


SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 


MEN 


I: was unseasonably cool in Washington, 
D.C., even though the cherry blossoms 
were in full bloom and the tulips were as 
bright as paint. 

As I always do when I visit Washington, 
I walked down to the Vietnam War Memo- 
al to say hello to some friends I miss very 
much. Then I circled back toward the base 
of the Washington Monument, hearing 
music and amplified voices in the distance. 

Sunday, April 9, 1989, was the day of the 
now-famous abortion-rights. march that 
drew an officially estimated 300,000 “pro- 
choice” activists to the nation’s capital. My 
unofficial estimate is that the crowd was 
probably twice that size, and 1 would guess 
that three quarters of the marchers were 
women and children, Most of the women 
wore white and many of them sported yel- 
low sashes and Now buttons. Throughout 
the day, there was a wonderful rush of 
feminine energy in the crowd. 

1 enjoyed that energy, but I also fel 
slightly isolated from it. After all, this 
march was not totally mine. As a male, | 
had some unspoken questions about fa- 
thers’ rights rattling around in my brain. 
Not only that but [also found the stated 
motive for the march to be off the point 
and out of focus. This street demonstra- 
tion would sway the Supreme Court's deci- 
sion-making process? Doubtful, I thought. 

Walking through the immense crowd 
that day, I had questions that I didn’t ask 
aloud. The few times I did try to talk to 
women about the issues, | was met with re- 
serve. 

My major job in Washington was to cov- 
er a conference being held the next day 
called Women, Men and Media, It was 
cochaired by Betty Friedan and Nancy 
Woodhull, and it was sponsored by The 
Gannett Foundation and the University of 
Southern California School of Journalism. 
“Our goal? ‘To examine how women are 
hired, promoted and portrayed by the me- 
dia,” Friedan and Woodhull wrote in an 
introductory letter. 

Monday morning dawned warm and 
bright, and I walked into the National 
Press Club wondering what was ahead of 
MIC. ASA BAMER, PLAYBOY, my name lag read 
“Wear your name tag at all times,” the 
woman at the reception desk said sternly. | 
nodded that 1 would do so, and as I put it 
on, she handed out other name tags with- 
out similar admonishment 
hat woman at the desk was one of only 
three women to speak to me voluntarily 
that day. Confronted with my name tag 


By ASA BABER 


CHERRY-BLOSSOM 
BOOGIE 


and my presence, most of the women I saw 
avoided me. | was a white male writing for 
a magazine that bothered them and that 
most of them thought should be banned 
(as remarks later in the day proved). As 
such, I was sent to my own ghetto in the 
back of the room. 

Friedan opened the conference by talk- 
ing of the previous day's abortion- 
“march of millions.” She also spoke of 
symbolic annihilation of women” in the 
media. She pointed out that while women 
make up 66 percent of journalism school 
graduates, they constitute less than ten 
percent of top management. 

The statistics quoted during the confer- 
ence were (by now) familiar and unpleas- 
ant. They show that, on average, women 
still are not treated equally in the media 
business. Accor to the reports present- 
ed, women earn 64 cents for every male 
employee's dollar in. media companies. 
‘Three percent of television presidents or 
vice-presidents are women (eight percent 
in radio). Newspaper coverage of women is 
often scanty, with female by-lines and arti- 
cles about women's issues relegated wo 
someplace other than the front page most 
of the time. Ownership of media compa- 
nies is primarily male, and fully qualified 
women are still running into a “glass ceil- 
ing,” able to be promoted only so far and 
no further in their media companies. 

No fair-minded man listening to these 


statistics can be proud of them, and I make 
no case that things should continue as they 
are. But statistics tell only part of the story, 
and some funny things happened at the 
conference that proved to me, once again, 
that women are just as human a 
and just as prone to gloat and segregate, 
ignore and exclude, no matter how much 
they may proclaim today that theirs is a 
kinder, gentler psyche. 

During the first panel discussion, a man 
named Joseph Ward, a student at Mary- 
mount University who described himself 
as a “young white male,” stood up and 
asked Carole Simpson, a black senior cor- 
respondent at ABC-TV in Washington, 
how he would do in the present-day job 
market that seemed to him, in spite of the 
statistics, to be biased against him. 

“L feel sorry for you right now," Simpson 
replied. “I think we're at 2 period of time 
where there is some compensatory time 
due. . .. Perhaps you are going to be at a 
disadvantage, That's new to you white 
males. And youll see how it feels.” 

Joseph Ward sat down politely and the 
conference went on, but I thought a lot 
about the sexism that men like him will 
meet as this society struggles to make 
things equal. I thought of the blatant femi- 
nist sexism there in that room and in the 
culture, the ads on TV that mock men, the 
sitcoms that present them as nothing but 
jerks, the current feminist literature of 
sexual politics that gives men no shelf 
space. | wondered if Ward had registered 
for the draft, if he was ready for combat, if 
he was ready to see his rights to protect his 
children abolished by a divorce court. 

Linda Ellerbee gave the luncheon 
speech. She was tough and funny and 
mostly fair-minded, and I would buy hera 
beer any day. “If you believe in equal 
rights, you are 2 feminist,” she said. | knew 
that I fit clearly into her definition, but I al- 
so knew that it wasn't that simple anymore. 

Somewhere in her talk, Ellerbee men- 
tioned a fernale reporter who had threat- 
ened to kick @ man's balls through his 
brains if he didn’t get out of her way. The 


men— 


women in the audience roared their ap- 


proval. I winced, and I ima 
Ward did. too. 

Late that night, f went back alone to the 
Viemam War Memorial and sat in the 
grass and talked to my brothers for a long 
time. They listened kindly and silently, and 
T felt at home. 
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Your Scotch and Soda 
is only as good as your Scotch and soda. 


What are you saving the Chivas for? 
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Eivis Costello—Spike 
(Warner Bros) 378190 


Wilburys 
Volume One 
(Wilts) 375089 


Fine Young Cannibals 
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‘Cooked (11S) 


Living Color—Vivie (Epc) 
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Evie Brickell & New 
Bohemians—Shooting 
Rubberbands Al The Siars 
(Gerten) ‘374839 
Roy Orbison—Mystory Gul 
(Veg a77101 
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Richard Marx—Repoat 
GrienderteN) aos 


Chante Sexton ACA) 
Lyle Lovett—Ly'e Lovett 
and His Largo Band (MCA) 
378835 
‘The Replecaments— 


Dorit Tell A Sout 
GreReprse) 378927 
Midge Ure—Answers To 


Nothing (Chnysais) 376786 
New Ordar—Technique 
(Qves) ‘378760 
Porwalt Of Viadimir 
Horowitz—Music Of 
Beethoven; Chopin, etc 
(CBS Masterworks) $78604 
‘cholrmoys—tsig baa rose 
(we) ‘376307 
Lou Reed—New York Sire) 
‘S7B216 
Violent Femmes 3 
(Gas Warner Bros ) 378208 
‘Oingo Boingo—Skeietors 
inthe Cosel The Best 
(ASM) ‘378125 
The Pursuit Of 
Happinass—Love Junk 
(Chrysalis) ‘377994 
Gipsy Kinga 
CElekraNusoan) 377812 
‘Tom Scott—Flashpont 
(GRP) ‘aT704 
lome—When InFlome 
@igny 376749 
Nall Diamord—The Bost 
Years O! Our Lives 
(Columba) a7eoH 


Gilbert Kaplan—Matter 
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Will To Power (Epc) 
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Enye—Wotermark (Got 


479925 
Jullan Cope—My Nation 
Underground (sla 
376475 

Lee Ritenour—Festval 
GP 376301 

‘Squeeze—Singes—45's 
AndUnder (ABN) 317974 


Know t's True (Asta) 
379610 


Skid Row (Atante) 279602 


‘Tha Best Of Earth, Wind 
& Flre—Vol2 

(Coumtia) 376160 
Sheena Easton—The 
LoveriaMe (MCA) 376095 
Andres Segovia—The 
Baroque Guttar Segovia 
Collsction; Vol. 4) 


(MCACiasscs) 375998 
Jett Healy Band—See 
TheLight(Ansta) 375573 


Was (Not Was)—What's 
Up Dog? (Chrysais) 375857 
Kix—Blow My Fuse 
(Atantic) 375632 
Kim Wilde—Clese (ICA) 
‘S75816 
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ee 
‘eet 
ee 
‘Samantha Fox—t Wanna 
Samana a 
fa, 
Thetunen tang 
Sanaa a 
Kye inoue‘ 
folio oe, 
“Til Tuesdey—Everthing’s 
Ditferent Now (Epic) 375659 


Jourey—Greatest Hits 
Counba) 375279 
Welrd Al Yankovic 
Greatest Hits 
Rock NRO 
Pet Shop Boys— 
Intrespective(END) 375892 
The Dickey Betts Band— 
Pattern Disruptive (Epic) 
‘375576 


75642 


hany Winter—The 
Winter OF°86 (MCA) 378527 
Karyn White (Warne! Bros) 
ae ‘375394 
28 Special—Rock & Fic 
Strategy(AsM) 375139 
Levert—Just Coolin’ 
(Atlantic) 375105 
Ratt—Reach For The Sky 
(atarnic) ‘375071 
Bob Dylan & Gratetut 
Dead (Columba) 378117 


Crosby, Stills. Nash And 
sn Dream 


(tanto) 376533 


Bed Company ay 
Dangerous Age (Atari 
A (N60 
Winger (anne) 374652 
Canadian Brass—The 
Mozart Album (CBS Waster) 
S7ABBS 
Robbie Nevil—A Place 
Uke This(EM) 374388 
Diane Schuur—Talkir’ 
‘Bout You (GRP) 374208, 
Edie Money—nothing To 
Lose(Coumba) 374223 
Vixen (EMI) 374108 
&Sevuke 
=st (Cacicl 
37 
Kronos Quertet—Winter 
‘Was Hard (Nonesuch) 
1373933 
Stanley Jordan—Fhing 


Bangles—Everything 
Gouna trae 
Escape Club—Witc Wild 
Wes (alaroc) 373787 
Cocktall—Original Sound 
Tack (Geis) 379779 
Little Feat—Let i Rot 
(Wamer Bros) 373720 
Huey Lewis and Tha 
News—Sports (Chrysats) 
‘322024 


EUR 


Tone-Loc—Loc'ed Aner 
Dark (Betoous Vinyl) 
379875 


Guy cay 373415 


Dire Stralts—Money For 
Nothing(Warner Bros ) 
‘375055 
Barbra Streisand—Til! 
Loved You (Counba) 
‘374884 
El Debarge—Gerint 
(Motown) ‘374801 
Kansas—in The Sprit Of 
Things (MCA) 374799 


R.E.M.—Eponymous 
(RS) ‘374777 
Bulletboys (Waner Bros 
amen arte 
Titteny—Hold An Od 
Friend's Hand. (MCA) 
376236 


Al darreau—Hear’s 
Horizon eprse) 376186 
Foreigner—Hecords 
xan) 318055 
‘Osbourne—No Rest 
For The Wicked (Epic) 
373308 
Tommy Conwell& The 
Rumblere—Aumble 
(Columba) ‘373027 
A Tribute To 
Guthrie And Leadbelly — 
Various Artis (Columba) 
‘572995 


Britny Fox (Columb) 
‘372813 


Metallica—And Jusice For 
All (Eiekwa) ‘372805 
UBA0 (68M) 372730 


(Coumba} 


arere 
Gregg Allman—Just 
Belov The Bulls Fy 
Epc) 2an77 
Patti Austin—The Feal Me 
(Owest) 372060 
Melissa Etheridge (S20) 
eae ab 
Ramones—Ramones 
Mania (Ste) ‘o71450 
Barry Manilow—Greates! 
Hits (Arsta) 288670 


Huey Lewis And The 
News—Small World, 
(Chwysaisy 


s7n9 


=~ 
INV Beaches 


Beaches—Original Motion 
Picture Soundtrack 

(Aatariuc) 379868 
Stove Winwood—Folt 
Withit(Virga) 37211 
Spyro Gyra—Ries of 
Summer(Moa) 370767 
Pat Benetar—Wide Awake 
nGreamiand (Orsi) 


928 


Europe—ou OlThs 
World (Epc) 370403 
sSimmy Page—Outrder 

Ca Ss Tose7 


David Sanborn—Close Up 
(Wainer Bros) 370304 


Trecy Chapman. (Elektra) 
369892 


Richard Marx (EMI) 369611 

Kirt Te Kanawa—Verdi 8 

Puccint Arias (CBS Master) 
343269 


Dire Straits—Brothers In 
‘Aatns (Werner Bros ) 336222 
Ziggy Martey & The 
Melody Makers— 
‘Conscious Party (Virgn) 
36951 


Joe Jackson—Live 1980 
1986 (AzM) 369804999501 
Nell Young & The. 
Bluenotes—This Nate's 
ForYou(Repice) 369452 
Van Halen—OU812 
(Warner Bros)” 969971 
Bobby MeFerrin—Simplo 
Pleasures (EM) 369306 
Du Jazzy Jeff & Fresh, 
Drince—He's the Dt. I'm 
The Rapper (iveRCA) 
‘69254 
The Clash—The Sto O! 
The Clash Vol. (Ep) 
368597-208504 
loan Jett And The 
Blackheans 
—Up Your Aly 
(CBSAswc) 368340 
Cheap Tick—Lap Ot 
Luxury Epc) 368050 
Basia—Time And Tice 
Epo) 368083 


Pride (Epic) 
REO Speedwagon— 
GreatestHits Epc) 367672 
Sinead O'Connor—The 
Lionand The Cobra 
Chrysals) 367086 
Ting Turner—Live In 
Europe (Copto) 
'366898.396895 


Guns N"Roses—GN'R, 
Les. (Gelen) $7607 


Robert Ptant—Nowand 
Zen(EsParanza) 366716 


Carly Slmon—Greatest 
HisLive Arista) 365874 


George Thorogood — 
Bom To Be Bad (EMI) 
365502 


Foreigner —inside 
Inlomation (Asorivc) 364018 


Linde Ronstedt— 
Canciones De MiPadre 
(Asyum) ‘362640 


Luciano Pavarotti—in 
Concert (CBS Master) 
373548 


Duke Eltington Orch.— 
Digital Duka (GRP) 357350 


Michael Jackson—Bad 
(Epc) 362079 


‘Sting—... Nothing Like The 
‘Sun (ABN) 361675 


\ The Hardline 
secenshog We Foren 


emt Arby (Coumso) 
hey 36168 


‘Yeo—Biig Generator 
(alco) 361170 
Bruce Springsteen— 
‘Tunnel Ot Love (Columba) 
360115 
Billy tdo!—Vitot Iaot 
(Cysts) ‘360107 


Breathe—All That Jazz 
wen ‘Sriser 


White Lion—Pnice 
dAtlarn ss9471 
‘Aerosmith—Permanent 
Vacation Getter) 359075 
Grateful Dead—in The 
Dark (Arista) 357087 
Hesn—Bad Animals 
(Capio) 1356667 
U2—The Joshua Tree 
(ward) 354449, 
‘The Police—Evey Breath 
You Take... The Singles 


vam) 348318 
Peter Gabriel—So 

(Getter) ‘uSTT7 
Robert Palmer—Ripice 
sand) 341305 
‘The Cars—Greatest Hits 
(Eiekera) ‘339903 
Best 01 J. Gells Band— 
Flashback (EM) 339424 


Billy Joel" —Greates! Hits 
Vols. 18 2(Columea} 
‘336396 


Jesta—Ihe Great Radio 
Controversy (Getien/377986 


Bruce Springsteen—Born 
In The USA (Coumba) 
326629 


‘TomPatty &The 
Heartbreakera—Damn 
‘The Torpedoes (NCA) 
S2aae2 
New Kids On The Block 
‘Hang’ Tough 
(Cours) 368423 


DISCS, DISCS, 


y 
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2 al 


Portrait of Wynton 
Marsalis(CBS Master) 
379555 


Luther Vandross—Any 
Love (Epc) 375399 


Classic Rock from the 


Crosby, Stills, Nash and 
Young--SoFar (Avanic) 
378745 


Grateful Dead—Amorican 
Beauty warner Bros) 
‘sse095 


tet = ns Janis Joplin—Cheap 
Grete Dead —Stoltns fae oP Ce 06 
Rae eraieal sa fart =a 


Roy Orbison—The All Escenenced aoe 
Time Hits, Vols. 1 & 2 


(Coumtia Speca!Pioaucy Yes “Fregile(Atantc) 


ci 
ecu eee ot ratio The Low Spark! 
Pleasure (coumta)377e46 Nigh Heeled Boys sari) 


Jerry Lee Lewis—16 
‘Oroinal Sun Greatest Hits 
(inno) "365108 


Joni Mitchell—Bive 
(Represe) ‘365411 


‘The Who—Greatest Hits 
(cay 365961 
Elvis Costello—Armed 
Forces (counta) "369622 
Little Feat—Oinie Chicken 
(Warmer Bros) (363515, 
Grend Funk Raiiroad— 
Grand Funk its (Casto) 
399828 
Just look at the gleam 
‘available to yout Over 2 


Rolling Stones—Siicky 
Fingers(Riolina Stones Kec.) 
350645 


array of CDs naw 
0 selections to 
choase from—the most recent releases from 
todays greatest stars and the classics of 
yesteryear! No matter what your musical toste 
may be, youre sure tofind atleast eight 
selections youlike to add to your CD collection 


Fight now. And the best part of allis thot you get 
All Bforo penny, os cnew member of the CES 
Compact Dise Club! 

To get your 8 CDs for a penny, just mail the 
application, and we'll send you the 8 CDs you 
want foronly It, plus shipping ond handling. In 
‘exchange. you simply agree to buy six more 
‘compact discs (at regular Club prices) in the next 
three yeors—and youmoy cancel membership 
anytime after doing so, 

How the Club operates: every four weeks 

{13 times a year) youll receive the Club's music 
magozine, which describes the Selection of the 
Month. ..plus hundreds of alternates framevery 
field of music, And up to six times a yeor you may 
receive offers of Special Selections, usually ata 
discount aff regular Club prices, for a total of up 
to 19 buying apporturities. 

If you wish to receive the Selection of the 
Month or the Speciol Selection, you need do 
nothing—it will be shipped automatically. If you 
prefer on aliernate selection, arnane at all, 


Selections witht wo numbers contoin 2 CDs ond court os 2—s0 write inbath numbers, 


DISCS! 


‘Cruel (MCA) 372045 


Paula Abdut—Forever 
YourGirl Virga) 374637 : 


‘The Movies Go To The Opera 
Various Anists (Ange! Studio) 372342 


Fleetwood Mac's 
Greatest Hits 
(Warrer Bros. 


Dokkgn—Seast From The 
East(Elekara) 378228 


Best Of Kan 
(CBSAssoc) 927742 


Joe Cocker—Greatast His 
vam ‘320811 


ris 
‘Moondance (Warner Bros ) 
349803, 


Buddy Holly —From The 
Ong. Master pes MCA) 
LJ Motown's 25 #1 Hits— 


‘The Doobie Brothers— ‘Various Artists (Motown) 
Mnuta By Minute: 3 
(Waamer Bios) 347526 


Best Of The Doors 


“The Boagh Boys—Mode 
onal Ssrereagrer he Boosh Boye =m 
eto Tull—Aqualung 

Crests 345187 The Best Of Vanilla, 

The Byrds—Greatest hits Fudge ATCO) -S16489 
(Counbal 24250) Best OF Blonde (Chyss) 
Bad Company —0 roms, S116 
(anes 3k ‘Skynyrd Band— 
decode ot ake att es 
‘Steely Dan (MCA) 341073 307487 357488 


simply lilin the response card always provided 
‘and mail iby the dote specified. You will olways 
have at least 10 days to make your decision. If 
youever receiveany Selection without having 
fad atleast 10 days to decide, you may returnit 
mesenger 

The CDs you order os a member willbe billed 
ot regular Club prices, which currently ore $12.98 
to $1598— plus see ond handling. (Multi-unit 
sets may be somewhat higher) 
Half-Price Bonus Plan. Alter completing your 
enrollment agreement, yau may cancel 
menbershsp at ony time: However'ifyoudauide 
Te coninue.aso member. youl elie for cur 
mmoney-soving bonus plan Illets youbuy one CD 
Of hol price for eoch CD you buy ol regular Club 
prices. And youll continue ta enjoy this 50%-clf 
Soving foros long os you remoin a member! 
10-Day Risk-Free Trial: well send detcils of the 
GluBs operation wali your miradlactory shipment. 
you are noksatchied araty reaton rehnt 
everything within 10 days and yau will have no 
further tion fond any money you may hove 
zonl Usdidl bx pronallyrekindad’. 
Advance Bonus Offer. As 0 special offer to new 
members, toke one additional Compact Disc right 
now and pay only $695. I's achance ta get a 
ninth selection ota super law pricel Act now. 


1989 CBS Records inc. 


CBS COMPACT DISC CLUB: Terre Haute, IN 4781 


Kenny G—Sithouetio 
(Arsta 


CDs FOR ONLY A PENNY 


Debbie Gibson—Electric 
Youth Aisne) 377275 


—H Guns Reses—Appotio 
For Destruction (Getten) 
389884 


‘371589 


plus shpping/handling 
with membership 
Detailsbelow. 


goan Armatrading—The 
Shouting Stage (A5M) 
373837 


ies, Sixties and Seven 


Led Zeppelin (Avaric) James Taylor—Groatast 


ins Wane Bros)" 261302 
Gost rButato Eagles—Greatast is 
Fecha cy 971875 oyun) 287003 
Joe Jackson—Look Sharp Bob Dylan—Greatost Hits 
tee Shep Court 76585 
Jackson Browre—The 
Pretander(A3yiun) 292249 Linda Ronstadt—Greatest 
Emerson, Lake& Palmer HiIS(ASyun| 286740 
Bron Sle Sage 
rs) 1526 Best OF The Band (Capicd 
Led Zappelin IV (Atanic) paaed 
Bante 


Chicago"—Greates: Hits 
(Coun) 260638 


Santana—Greatest Hits 
(Columba) 248459 


Janis Joplin—Groaiast 
His (Counba) 231670 


‘Simon & Gartunkel— 
Greatest His (Comba) 
(Fantasy) Lue 
John Lennon / Yoko Ono Elton Johr—Greaiest Hits 
Double Fantasy (Capios (MICA) 319541 
380774 Kinks—The Kink Kronikles 
Bob Dylan—Basemere (Henn) s18033 9609 
pes (Columba) Chicago'—Greatest Mis, 
376327-396325 Vol II(Columbsa) 312314 
Steppenwolt—16 Greatest The Best Of Emerson, 
its (MCA) 372425 Lake & Palmer Aiaric) 
Humble Pie—Smokin" 
aan 367573 Electr Light Orchestra 
Joni Mitchell—Courtand — —Grealest Hits (Jet) 300095 
Spark Asylum) 387102 tron Buttertly—In-A- 


Van Morrison—Adtral Gadda Da-Vida (ATCO) 
En 


‘Weeks (Warner Bros ) 628 
364901 Cheap Trick—Al Budokan 
Superiramp—Ciassics (Epc) 292326 
Vol 9 (A&M) 364471 Led Zeppelin—Physical 
Styx—Classics Vol.15 Gratin (Swan Song) 
BM) 291682-391680 
Alice Cooper—Bilion ‘The Very Best Of The 
Dollar Babes (Warner Eros) Everly Brothers. 


363531 WarnerBres) 372012 


‘The Who—Who's Next All The Best Of The 
(hee ere 
BON cunt” Reese are 
EERE sno Spe mire 
Rolling Stones—ExiteOn  —Their Best (Laune! 
Main Street 369074 
PEt reise Ticeemesnety 
Best Of Procol Harum a Greate ints, 
(ALM) 34aa57 (MCA) sa823 
. ieee 
agres—om meses, enh Mela Sas 
eee 
snivenite— ve aeons 


Hopplicotionis missing, write to CBSCompect 
Disc Club, Dept. CQW/F6, Terre Houte, IN 47811-1129 


WOMEN 


W: at is low self-esteem?” 
Where have you been? Low 


teem is the inferiority complex of the 
Eighties. They are exactly the same. 
Chances are, low self-esteem will be an 
even bigger hit in the Nineties, since the 
daily usage of this term has increased over 
the past year at exponential rates. It's a 
happening concept. All itmeans is that, all 
data and empirical evidence to the con- 
trary, you think you're a piece of shit. 

“Funny you should say that—a very 
good friend of mine thinks he is a piece of 
shit. How does he know he just has low 
self-esteem? Maybe he’s really a piece of 
shit 

It never turns out that way. If you (or 
your “friend”) think you're a piece of shit, 
nine times out of ten, you're not. Did Adolf 
Hitler think he was a piece of shit? No. He 
thought he was fabulous. 

Rule of thumb: If you think you're a 
piece of shit because you've just raped and 
nurdered an entire village, or because you 
stepped on many people’s throats to get a 
job promotion, or because you've just put 
your aging relative in a publicly funded 
nursing home so you could buy that yacht, 
you're right. You're a simple piece of shit. 

Butif you think you're a piece of shit be- 
cause you... well, you have bad thoughts 
ometimes, and you're not very good-look- 
ng. and you could stand to lose a couple of 
pounds... couple of pounds! Who are 
you kidding? You're a porker! And not on- 
ly are you a porker but when was the last 
ne you had your teeth cleaned? Huh? 
You think that shirt is becoming? You 
think nobody notices that gravy stain? 
People are smarter than you think, People 
are smarter than you. Ever 'ssmarter 
than you. You're just a piece of shi 

If your thoughts run along these lines, 
you have low self-esteem. 

“L don't have low self-esteem. But if 1 
did, where would it have come from? 
What's the cause?” 

Television, of course. Everybody on tele- 
vision is beautiful and skinny and never 
has creased or dirty clothes. Everybody on 
television has a fresh outfit, perfect white 
teeth, gorgeously becoming hair and witty 
repartee to meet every sit When 
they wake up in the morning, they're gor 
geous. (OK, not everybody. There are the 
slobs, the reprobates, the criminals and the 
dweebs. But nobody wants to be them. 
That's the message of television.) 


By CYNTHIA HEIMEL 


THE LOW-DOWN 
ON SELF-ESTEEM 


Also, there're your parents. If you have 
low self-esteem, chances are your parents 
did, too, And it was too much of a burden 
for them, so they gave it to you and felt 
ch better, thanks. 

"OK, maybe I do have low self-esteem. | 
probably don't. But say I do. What's the big 
deal? How can it hurt?” 

If it goes undetected, low self-esteem 
will make your life a living, raging hell. 
Even if you know about it, you'll probably 
bea miserable crud. 

Herc’s how it works: Objectively speak- 
ng, you're a fine human being. You pay 
most of your taxes. You're decent, well- 
spoken, hard-working enough, attractive, 
pleasant. You deserve a life commensurate 
with those qualities. A. faithful, loving 
wife. An interesting and rewarding job. A 
nice apartment. A Porsche. 

But becat you are crippled with the 
heartbreak of low self-esteem, you think 
you deserve none of that. You think you 


deserve n-spiriled, nagging, with- 
holding wife who fools around with every- 
one on the block. Or maybe even no wife at 


all; maybe you think you deserve a string 
of half-baked, cocaine-adeled cocktail 
waitresses who want 10 become actresses 
and want you to help them, You think you 
deserve a job where they treat you like an 
unpleasant and incapable moron with bad 


breath. And a hovel with a toilet down the 
hall. A rusty '76 Chevette. 

And because life is funny (ha, ha), you 
never get what you actually, objectively de- 
serve. You always get what you Wink you 
deserve. Having low self-esteem means 
someone else is driving your Porsche. 

“Do women have low self-esteem? 

Oh, please. Women wrote the book, All 
women, except six-foot-tall, blonde, 100- 
pound, 19-year-old fashion models, have 
low self-esteem. 

First of all, they're not men. Women can't 
help but notice this. That's why they 
formed consciousness-raising groups and 
burned their bras and became art histori- 
ans specializing in finding lost. women 
artists. Because everything in society tells 
them that men are the exalted sex. Women 
are taught that men are the subjects, they 
are the objects. 

Second, they don’t have the same body 
as the girl on the cover of the Sports Illus- 
vated swimsuit issue. Or, for that matter, 
the centerfold of this magazine. This 
makes a woman feel apologetic, She wants 
to beg forgiveness for her breasts. her 
thighs, her sorry lack of cheekbones. Sure, 
she'll talk cynically about airbrushing, but 
secretly, she’s convinced that no amount of 
airbrushing will make her even slightly 
OK. 

Especially the morning after the night 
before. The liquor, the giddiness, the in- 
tense sexual desire of the night before will 
ke her believe she is Elizabeth T 
Then, the morning after, she will be her 
old self—a moldy dishrag. 

“If women have the lock on low sel{- 
esteem, if men have it so great, why do 
men bother having low self-esteem at all?” 

It’s no picnic being of the ted sex. So 
much is expected, there's so far to fall. The 
exalted sex is supposed to be fearless, sure- 
footed, a dead-eye shot, a devastating love 
machine with a giant hard-on that. lasts 
forever. He should pack a crippling right 
hook, win the Indy 500, take his Scotch 
neat and never show it. Pearls of wit should 
dribble incessanuy from his mouth. He 
must be a millionaire. 

No men, not cyen 19-year-old blond 
fashion models, are actually like that 

“OK, you win. I do have low self-esteem 
What can I do about it?” 

If T knew that, I'd stop seeing a shi 
taking Valium and d: musici: 


’ The watch for :. 
hose on their way 
to the bottom. ' 


Next time someone tells you to go goyump inalake, weara Timex Marlin* I's water 
resistantto 100 meters. Plusit feed th an analog anda digital display with alarmand 
chronograph. All yours for, shall we say, a rock: bottom price. TIMEX MARLIN 


Suggested retal pooe $44.95 For the retaller nearestyou cal 1-390.20R TIMEX. ©1989 Timax C: 
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PLAYBOY 


Now your underarms can be 
where your head 1s at. 


Introducing 
Classic Sport Scent. 


On days hrella 
When you feel more athletically inclined, head off with virile, eart 
You'll find both new scents in a range of Old Spice Deodorants 


WORLD 


THE PLAYBOY ADVISOR 


T recently dated a git] who could lock her 
feet behind her head—she has spent years 
in yoga and stretching classes. Well, 
asked her if she could do it in the nude; 
one thing led to another and we ended up 
having sex. The pressure was intense. 

ave you ever experienced anything like 
Trenton, New Jersey. 

What are you looking for—the sordid de- 
tails of the Playboy Advisor mects the Human 
Pretzel? Actually, this technique is described 
dy Alex Comfort in “The Joy of Sex.” He calls 
it the Viennese Oyster. But, kids, don't try this 
at home, Comfort warns: “Don't try to putan 
unsupple partner into this position—it can't 
be achieved by brute force. You can get a very 
similar sensaliom—unique rocking pelvic 
movement —with less expertise if she crosses 
her ankles on her tummy, knees to shoulders, 
and you lie on her crossed ankles with your 
fll weight.” 


Or an airplane, 1 overheard some pas- 
sengers talking about State Department 
travel advisories. Apparently, our Gover 
ment issues warnings and cautions about 
waveling to certain countries. My local 
travel agent has never heard of these or, if 
he has, is playing dumb. Are these reports 
available to the common citiz« 
Chicago, Hlinois. 

The State Department runs an emergency 
center for people wha are worried about the 
whereabouts of friends or relatwes or who 
ave trying to deal with medical emergencies 
overseas. The center also offers travel advi- 
sories provided by State Department slaffers 
that range from warnings to cautions to sim- 
ple travel advice. You can find out that land 
mines claim an unusually high number of 
civilian casualties in El Salvador or that it is 
risky photographing anti-apartheid demon- 
strations in South Africa. Beyond bombs and 
body counts, the advisories can also indicate 
fashion trends (don't wear camouflage T- 
shirts or military hand-me-downs in Ghana) 
and overcrowding during festivals. The advi- 
sonies are available via telephone: Call 202- 
647-5225. And then say hello to modern 
technology: You punch numbers on your 
Touch-Tone to narrow the geographic region, 
Jinally selecting as many as three reports from 
an available 50 or so. 


Tllave you ever heard of an anal violin? 1 
came across the phrase in a story about 
1 but could not figure out what the 
 was—except that it had something 
to do with sex. Any clues?—W. O., New 
Orleans, Louisiana. 

Sex A to Z," by Robert Goldenson and 
Kenneth N. Anderson, defines anal violin as 
Jollaws: “An anal masturbation device of the 
Orient consisting of a hard-boiled egg or a 
wooden or ivory ball to which a catgut string 
is attached. The egg or ball is inserted in 
the anus, the string is made taut and a sex 


partner uses a violin bow to make it vibrate 
The device was especially popular among 
the eunuchs of the Ottoman Empire. Today, 
electric equivalents are used, tuo, as in En- 
rope, the United States and Japan.” Makes 
fora wonderful image, doesn't it? A bunch of 
eunuchs silting around, making chamber 
music, Our guess is that the anal violin was 
the only stringed instrument not featured on 
“A Prairie Home Companion.” Thank heav- 
en for batteries. 


‘m confused by coffee terminology; 
hence, my coffee suffers. Maybe a Playboy 
coffee guru can clear things up. For 
instance, what's the difference between 
Viennese, French and American roasts? 
Better still, what types of roasts are there? 
What's café filtre? Is it another name for 
espresso? What is meant by city roast? Is 
, too?—K. R., Dal- 


Our coffee guru is impressed with the 
sagacily of your questions—and rises to the 
challenge. Here's the scoop: Coffee terminolo- 
gy first addresses the place where the beans 
are grown; eg, Brazilian is coffee from 
Brazil; Colombian is from Colombia; Jamai- 
can is from Jamaica; Kona is from Hawaii; 
etc, Each of these has a definite style. Ja- 
‘maican, for instance, is mellow, aromatic and 
full-bodied, while Brazilian—world leader 
in volume—tends to be mild and smooth but 
not very distinctive. Coffees fiom different re- 
gions are often blended together for balance. 

The taste of a given coffee or blend is fur- 
ther influenced by the way the beans are 
roasted. However, here nomenclature is a bit 
less precise, since coffe merchants may differ 
in the names they give the various roasts. 
Coffee maven D. Motel of Empire Coffee and 
Tea in Manhattan divides roasts into two bas- 


ic groups: American and espresso. American 
roasts are lighter; the beans are roasted for a 
shorter time and al a lower temperature than 
espresso-style roasts. The beans, which emerge 
from the roaster a medium brown with a 
rather dry look, provide the standard cup of 
American coffee served in diners and restau- 
rants throughout the land. There are, of 
course, variations among American roasts; 
some coffee merchants refer to the darker ones 
as city roast. 

The term espresso is applied in different 
ways but always carries the connotation of 
dark, strong coffee. Espresso roasts produce 
beans that range in color from deep brown to 
brawn-black and have a somewhat glistening 
appearance. Motiel divides espresso roasts in- 
to thie categories: Viennese roast, the mildest 
of the three, is often combined with American 
roast to make the coffee a bit fuller. The deeper 
French roast provides a well-flavored, strong- 
tasting brew. It may also be referred to as 
Continental roast. Halian roast is the darkest 
espresso and the most popular. The beans are 
sometimes sprayed with sugar and water be- 
fore roasting to enhance their depth of color 
‘aud shiny look. 

When you order an espresso in an Italian 
calle or restaurant, it will likely be made 
from finely ground Italian-roast beans. Note 
that coffee must be made under steam pressure 
fy ifs nat true express, Café Biltre, which is 
often offered as espresso, is brewed from finely 
ground French- or Italian-roast beans in a 
small drip pot. Like the true espresso brew, it’s 
usually served in a demitasse. 


Glan orgasms affect a male's strength 
and stamina? I have started to work out 
faithfully, lifting weights three or four 
times a week, and I have noticed that if 1 
have sex the day, or even the day before, 1 
exercise, [ don't seem to have the strength 
or stamina to complete my normal routine. 
Although I still participate in sex, | avoid 
having orgasms, much to the displeasure 
of my girlfriend. She says it's purely psy- 
chological. Is there some type of secret in- 
gredient that is lost during ejaculation, or 
is it all in my head?—M. B., Diamond Bar, 
California. 

There is no physiological explanation for 
the belief that orgasm reduces stamina. How- 
ever, it does reduce tension and may induce a 
kand of whal-the-hell attitude about your 
workouls. If you've already getting laid, who 
needs to get in shape? You're perfect, right? 
Hs all mental. 


FRecenuly, Linherited a sizable box of old 
rpm singles. Most of them are count 
rock-a-billy or rock and roll 
y Fifties and appear to be in 
excellent condition. 1 want to sell as many 
of them as I can, quite frankly, for as much 
as I can. Unfortunately, the people I have 
found to appraise them for me also want to 


from the ear! 
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buy them from me, and [ can't help assum- 
ing that their appraisals may he self-serv- 
ing. Is there any way to find a collector's 
market value for the records?—J. B., Long 
Beach, California. 

Go to a shop and try to buy one of the 
records you have. See what it sells for, then de- 
lermine what percentage you might be willing 
to take, Or consult “American Premium 
Record Guide,” by L. R. Docks (available 
from Books Americana, P.O. Box 2326, Flor- 
ence, Alabama 35630). But whats the rush? 
Why not buy an old Wurlitzer or Rock-Ola 
and fill it with your favorites? 


OMA) ticstaied andi) Bad trouble 
sex for a long time because he had dif- 
ficulty getting an erection. Then we 
moved to another apartment. We noticed 
that every night, the couple next door 
would engage in sex, and the steady, rhyth- 
mic sound they made would be transmit- 
ted into our bedroom. This sound seemed. 
to arouse my husband so that we could 
make love at the same time the couple next 
door were doing it. This went on for about 
amonth, until the couple next door moved 
away. We really missed them, and every 
night, my husband would put his ear to the 
wall, listening for some activity. I knew 
they were gone, but he didn't. When he put 
his ear to the wall, he'd “Lthink [hear 
them,” he'd get an erection and we'd make 
love. Even after he noticed that they had 
moved away, he still put his ear to the wall 


every night, got an erection and away we'd 
go. After a few weeks of this, | asked him 
how he got aroused when there was noth- 
ing going on next door. He told me that it 
was the sound of his own heartbeat that 
turned him on. Itseems to work for us, but 
I'm wondering if this is a little unusual— 
M. G., Seattle, Washington. 


Your husband's actions sound harmless. 
Why not rent a porn movie, turn up the VCR 
and listen from the next room? 


a baffling experience. | nev- 
now what to get my secretary, nor how 
much to spend on her. J dont know which 
of my colleagues—both inside and outside 
the company—I should give gifts to. Any 
guidelines?—]. R., Chicago, [linoi 

The trend during the past few years is to 
tone down interoffice gift giving, concentrat- 
ing on quality and thoughtfulness. Don't 
overdo it or you'll raise expectations for next 
year, First, your secretary. If she has been with 
you for only a short while, something that 
casts len dollars or $15 should be sufficient. 
Two or three years: $25; more than five years: 
$50; and more than ten years: $100. Many 
people like to pick out their own gifts, and 
while cash is never appropriate, a gift cer 
lificate to a favorite department store or mail- 
order catalog may be very much appreciated. 
(Mind you, we don't follow these rules, which 
is why we're typing these letlers ourselves.) 
When it comes to giving gifts to superiors, the 


issue is tricky. Your boss may think you're Iry- 
ing to brown-nose him with an expensive gift. 
However, if there’: something he likes that he 
can't get (a bourbon available only out of 
state), u's your thoughtfulness, not your 
showiness, that will shine through. Outside 
the office, stick to the IRS limit: You can do- 
duct only 825 as a business expense. Also, 
many companies have strict rules governing 
the acceptance of gifts. If a client gives you 
something lavish, return it, within 24 hours, 
with a note (keep a copy) expressing your 
thanks but citing rules beyond your control. 


nd (I should say 
ing another guy. 1 
am devastated. All I do is walk around 
having arguments with myself, rehearsing 
the things I would like to say to her if [had 
the chance, If 1 really want to make myself 
her 


eyed monster?—D. W,, San Francisco, Cali- 
fe 


A study of 95 Yale undergraduates came 
up with several strategies for coping with 


jealousy. Psychologists Peter Salovey and Ju- 


dith Rodin report that it is best to avoid emo- 
ional outbursts and to stich to normal 
routines. According lo an article in Medical 
Aspects of Hum: Ht will be eas- 
ier if you refrain from feeling angry, sad ov 
embarrassed, if you direct your thoughts away 


from the unfairness of the situation and if 
you resist pleading for help or advice. Think 
about your own good qualities, treat yourself 
nicely and, finally, decide that your former 
girlfriend wasn't so important after all. We 
don't know if we need a study of Yalies. The 
old advice works best: The best cure for a 
woman is another woman 


OQditen my girltviend rides in my 
her shirt open, and on the open r 
it off. We listen to a C.B. radio and 
some interesting comments from 
g her shelll get arrest- 


with 
|, she 


get 
truckers. I keep tel 
ed sometime for riding topless. Our ques- 


tion: Is it illegal to ride topless in a motor 
e2—G. P, Colorado Springs, Colorado. 
Its illegal in Colorado and many other 


states. Fun, but illegal 


Dy civess shirt always seems to come out 
of my pants during the day. That can be 
embarrassing, especially if [ take my jacket 
off in a meeting to find that my shirt has: 
come untucked and is hanging half in and 
half out of my pants. Should | buy longer 
shirts?—D. G., Northbrook, IIinois. 
Theres an old trick that may help solve 
your problem before you go in search of long- 
tailed shirts, Try tucking your shirttails into 
your underwear and oul through the legs. 
The elastic of the underwear (provided it is 
fairly new) should help keep your shirt in 


place and leave you with smooth lines under 
your jacket, as well as under your pants. 


FFor years, 1 have been coment with the 
size of my penis. I was raised to believe 
that no matter what you have, be thankful 
for it, and Tam. At 26, I've had more than 
my share of lovers, none of whom ever 
complained, to my knowledge, about my 
performance. After I broke up with my lat- 
est girlfriend, all that changed. She said 
that she wanted to date other men because 
Twas not large enough to satisfy her. Now I 
have begun to have doubts about my pet 
size. I've even looked at ads for penis en- 
largers. Are those things safe?—P. L., De- 
uoit, Michigan. 

We recommend that you pick up the updat- 
ed version of “Sexual Solutions,” by Michael 
Castleman (available for $2745 from Self- 
Care Catalog, 504-892-8032). Castleman 
writes: “What should a man do if his lover 
does care about penis size and thinks his is too 
small? Probably the same things a woman 
should do if her lover complained that her 
breasts were too small; that is, try to discuss 
the situation and decide whether, under the 
circumstances, the relationship can continue 
in mutual comfort. Sometimes a woman 
might lash out about penis size when, in fact, 
something very different is upsetting her. 
Anger about a physical trait a lover cannot 
change is a way to get the last word, to shout 
the other person doum. A woman might feel 
driven to castigate the endowment of a lover 


who, for instance, consistently refused to dis- 
cuss the issues in the relationship that were 
important to her. It is the ultimate verbal 
slash... . Each of us has a mental list of re- 
quirements for our ideal lover, and not all of 
them are, or need to be, rational. Some men 
get turned on only by women with a certain 
hind of figure, or breast size, or height, race, 
ethnic group—whatever. Thats perfectly nat- 
ural. But if lovers who do not quite measure 
up lo cach other's ideals decide to build a rela- 
tionship despite minor anatomical imperfec- 
fions, it behooves them not to needle one 
another about the things they cannot change 
If a woman complains about the size of your 
penis, try to remain calm and get ready to lis- 
ten. Ask if your size is the real issue or if 
something else has been bothering her that 
you might not have realized.” Castleman 
gives a few good tips on how to make the most 
of what you have—enlargers are nol among 
them. We think your former girlfriend just es- 
tablished the fact that she’ a bigger prick than 
you, Trust your other lovers—you're fine. 


All reasonable questions—from fashion, 
Sood and drink, stereo and sports cars to dating 
problems, taste and etiquette—will be person- 
ally answered if the writer includes a stamped, 
self-addressed envelope. Send all letters to The 
Playboy Advisor, Playboy Building, 919 N. 
Michigan Avenue, Chicago, Illinois 60611. 
The most provocative, pertinent queries 
will be presented on these pages cach month 


drinkers of 
Jack Daniels. 


Our very own, very special 


recipe for sippin’ Jack Daniel's 


in the summertime. 


JACK DANIELS 
LYNCHBURG LEMONADE 
1 Part Jack Daniel's 
1 Part Sweet & Sour Mix 
1 Part Triple Sec 
4 Parts Sprite® 
Add ice and stir. 


Garnish with lemon slices 
and cherries. 
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“| mean, essentially | was a normal person” —rep BuNby 


When Dx: James Dobson, the most radi- 
cal member of the Meese commission and 
an antipom propagandist, interviewed 
convicted killer Theadove Bundy, he creat- 
ed the ultimate monster, He made the sert- 
al killer into Ted, the boy nexi door. There 
bul for the curse of porn go your own chil- 
dren. The facts, however, 
say the opposite. Bundy 
was a deadly psychopath 
with the charm of Mark 
Harmon (who played the 
haller in the made-for-TV 
movie) He was telegenic 
(more than 40,000,000 
people watched has trials, 
and probably that many 
have seen excerpts of the 
last confesston) and twist- 
ed. He may have had as 
many as 100 victims, 
women he referred to as 
“cargo” and “damaged.” 

He was a master manipu- 

lator. A psychiatrist: who 

watched Bundy defend 

himself in Florida said: 

“In a certain sense, Bundy 

isa producer of a play that 

allempts to show that vari- 

ous authority figures can 

be manipulated, set against 

one another and placed 

a positions of internal 

conflict. Bundy does not 

have the capacity to recog: 

nize thal the price for this 

thriller may be his oun 

lif.” The Bundy video 

tape, “Fatal Addiction,” 

produced by Dobson, is be- 

ing used by the religious right to call for 
more sexual repression when it is evident 
that repression was part of the recipe that 
led to creating the real monster. We asked 
Nobile, co-author of “The United States of 
America vs. Sex,” to look behind the smoke 
and mirrors to try to get at the real rools of 
Bundy’s evil. This is his report. 


ALL SERIAL KILLERS are not alike in their 
modus operandi. Some strangle (Alberto 
DeSalvo), some shoot (David Berko- 


By PHILIP NOBILE 


Witz), some stab (the Yorkshire Ripper). 
Some torture teenaged boys and bury 
them under the house (John Wayne 
Gacy). 

Then there was Ted Bundy. His last 
spree in Florida was semiwerewolf. He 
clubbed t death Uwo sorority 


his kick. Nor was rape. Bundy was not 
just a sadist. His secret excitement was 
‘something so shameful that he had 
kept it from the cops, the psychiatrists 
and even his biographers. He talked 
endlessly about his violent side, but he 
did not part the curt is awesome 
vice until the end was 
en, only to 
Dr. Dorothy Lewis, a psy 
chiatris’ he had come to. 

trust. 

According to a source 
familiar with Bundy’s 
confession (Dr. Lewis was 
silenced by a Bundy 
lawyer), the killings be- 
gan with a ritual (drir 
ing particular wines); 
most of the sex, maybe 
all of it, followed death; 
he preferred anal inter- 
course; he ejaculated; he 
bit; he took bodies home, 
he dismembered bodies 


their beds. Before escaping, he bit a 
nipple off one of them and raped her in 
the vagina and the rectum with an 
aerosol can. He sank his teeth into het 
buttocks. Three weeks later, he kid- 
naped, raped and murdered a 12-year- 
old girland left her body to rot ina hog 
shed. 

But those crimes were atypical, a de- 
parture from form. Out West, where 
the serial began, Bundy took more time 
with his fantasies. Killing itself was not 
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in the mount 
under the beam of his 
headlights; sometimes he 
took pieces back with 
him; he returned to his 
personal cemeteries and 
played with the remains; 
decomposition did not 
deter his enjoyment. 
There may not even be a 
name for him in psychi- 
atric literature. 
Significantly, con- 
versations ith Lewis, 
Bundy never cited a por 
nographic preamble 10 
his grotesqueries. His sexual violence 
did not depend on pictures, text or film. 
“He never mentioned imagery or where 
he got the idea for the necroph 
said one source familiar with his con- 
fession 
Lewis is a professor of psychiatry at 
New York University and a clinical pro- 
fessor at the Yale University Child 
Study Center. Her research focuses on 
violence among adolescents and adults. 
She entered the case in 1986, when 
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Bundy decided that he needed  psychi- 
atric testimony to escape the electric 
chair. Fearing a judgment of insanity, he 
had previously sabotaged inquiries into 
his psyche, But now his only hope of 
avoiding execution lay in a diagnosis of 
incompetency—Le., that he was too con- 
fused and irrational to assist in his de- 
fense at the two Florida murder trials. 
Lewis, who had gained renown for 
recognizing mental illness in death-row 
ics, found a number of symptoms— 
abnormal discharges in the tempo- 
lobe to possible multiple personality: 
Based on ten hours of clinical interviews 
with Bundy, as well as her review of volu- 
minous records. she concluded that he 
had been afflicted since 1967 w 
depressive psychos 
terized by wide fluctuations in mood that 
olen include periods of extreme depres- 
sion and periods of euphoria, grandiosity 
and extremes of rage.” Specifically, she 
attributed the murders to “uncontrol- 


lable ic rages.” Although Lewis’ di- 
agnosis is Contestable, her detectivework 
into Bundy’ dark past seems to have un- 


covered the genesis of his aberration. 
Lewis traced Bundy’s alleged in 
and th jal killing. back to the 

Here is Lewis’ testimony from an ev 
dentiary hearing on December 15, 1987: 

Q.: Can you describe what that evidence 
[about a serious psychiatric disturbance as 
a child] was? 

Av: Well, first I should say that this came 
from interviewing family members and not 
from Mr. Bundy humself, who apparently 
does not have a recollection of this time im 
his life. However, according to Julia, his 
mother’s sister, who was twelve years his 
senior, [Bundy exhibited] some extremely 
bizarre behavior She said, “When he 
was thrve years old, the only line he fright 
ened me was when he brought butcher 
knives up from the kitchen and stuck them 
in the bed” And she went on subsequently to 
say he had three knives. All of a sudden, he 
picked up the covers and laid them under 
the covers and stood there, and she said, 
“You know how kids will get that glint m 
their eyes,” and she went on again later in 
the interview to say, “I think, to me, it did 
hapben more than once.” ... She also went 
on to say that shortly afler that, the family 
arranged to have him and his mother leave 
that household and move elsewhere. 

Q.: Doctor, in your opinion, what does 
such behavior indicate in a child that age 

Av Well, first, its extraordinarily bizarre 
behavior It’s not part of normal childhood 
behavior [ts the kind of behavior that one 
occastmally will see in a psychotic young- 
ster. But, more important, its the kind of be- 
havior that, to the best of my knowledge, you 
see only in youngsters who themselves have 
been very seriously traumatized, either who 


have themselves been the victims of extraor- 
dinary abuse or who have witnessed extreme 
violence among family members 

Q: Now, i the course of your evalua~ 
ton, did you find evidence that Mr. Bundy 


“grew up in a wonderful 
home with two dedicated and 
loving parents, as one of five 
brothers and sisters, a home 
where we as children were the 
focus of my parents’ lives, 
where we regularly attended 
church, two Christian parents 
who did not drink, they did 
not smoke, there was no gam- 
bling, there was no physical 
abuse or fighting in the home. 
T'm not saying this was Leave 
dt to Beaver. 1 don’t know that 
such a home exists, but it was 
a fine, solid Christian home, 
and nobody—I hope no one 
will try to take the easy way 
out and try to blame or other- 
wise accuse my family of con- 
tributing to this, because I 
know and I am trying to tell 
you as honestly as I know how 
what happened. And I think 
this is the message that I want 
to get across: that as a young 
boy of twelve or thirteen, cer- 
tainly, I encountered outside 
the home again, in the local 
grocery store and the local 
drugstore, the soft-core por- 
nography, what people call 
soft-core. . . . The basic hu- 
manity and the basic spirit 
that God gave me were iniact, 
but unfortunately, they be- 
came overwhelmed at times. 

“I think people need to re- 
alize that .. . those of us who 
are. .. influenced by violence 
in the media, in particular 
pornographic violence, are 
mot some id of inherent 
monsters. We are your sons 
and we are your husbands. 
And we grew up in regular 
families. 

“And pornography can 
reach out and snatch a kid 
out of any house today. It 
snatched me out of my home 
twenty, thirty years ago.” 

—Bundy interview with 

Dobson, January 24, 1989 


had been exposed to violence as a child? 

AL: According to all of the family mem- 
bers whom I interviewed, Mr Bundy 
grandfather, with whom he lived for the first 
three years of lus life, was an extremely vi0- 
lent and frightening individual. And as 
Julia said, “T was afraid of him. When he 
was coming home, 1 would disappear He 
could be wildly angry.” .. . According to 
[Bundy’] great-aunt, Mrs. Ginny Bristol, 
[his grandfather] could be extremely verbal 
ly aggressive to his own mother, And she 
said that his own brothers wanted to hill 
him, 

Julia recalled an incident when [her fa 
ther] threw her doumstatrs. She also 
said that he could be very violent to ani- 
mals, She said, “I had a dog.” She said, “I 
loved animals.” She said, “He would kick it 
until ut howled.” And she described hus 
swinging cats by the tail and flinging them 
around. In short, all of the family members 
whom 1 interviewed described [Bundys 
grandfather] as an extremely violent per 
son. And the family seemed to feel that it was 
very important for Bundy and his mother to 
get out of that household. To quote [Mrs] 
Bristol, “We felt [Ted's mother] had to be res- 
cued.” 

Despite Dr. Lewis’ testimony, the cow 
did not declare Bundy incompetent 
Since he was not officially mad, Dobson 
dared to portray him as a normal youth 
who had been corrupted by pornogra- 
phy. But Bundy had alreacly confessed. 
and every time he talked, his story 
changed. 


TED BUNDY'S CONFESSION — |078 


Bundy made many confessions. It 1s 
fascinating to watch how he changed his 
story over the years. 

After his February 15, 1978, arrest in 
Florida, a dazed and agitated Bundy 
agreed to talk about “his problem” with 
the cops, though he was extremely cau- 
tious about incriminating himself 

His reflections on the causes of his se 
ual violence ave preserved in the notes of 
the detectives present. 

The investigators would ask: “What 
turns you on?” in reference to his problem. 
Bundy indicated that several things were 
involved in his problem. 

“It has to do with fantastes*—but he 
would never tell what they were. 

“thas to do with voyeurism: 

“Tt has to do with alcohol or bee 

He would drink beer and start fantastz- 
ing and start driving his car 

He would work all day and then at night 
would get into his car and drink and drtw. 
He would get only three hours of sleep a 
day. 

“It has to do with soft pornography—like 
cheerleader magazines. . . .” 

“Sometimes | feel like a vampire.” 


Bundy told the investigators that he nev- 
er enjoyed “the act,” but he had to do it to 
keep up the fantasies. He said: °The actual 
act ts. a downer. 

Pornography was a minor item in th 
tantalizing mix of factors. Curiously, 
ther hard-core nor violent pornogr: 
ed a mention. Instead, soft-core and 
cheerleader magazines (actually, book- 
lets for cheerleader camps) seemed 
vaguely involved but certainly not causal 
And between the lin re was a hint 
of necrosadism, the fa 
had to murder 


TED BUNDY'S CONFESSION— 1980 


Two years after he talked with detec- 
tives, Bundy started collaborating on 
biography with authors Stephen G. 
Michaud and = Hugh 
Aynesworth. Because he 
ling two mur- 
der convictions, ther 
would be no full discle 
sure during the 200 
hours of interviews. In 
the book, The Only Liv 
ing Witness, Bundy de- 
scribes the killer inside 
himself in the third pe 
n. He told Michaud and 
Aynesworth that “this 
person” was aroused by 
Playboy and “a host of 
other normal, healthy 
sexual sumuli,” such as 
suntan-oil ads and. jig- 
gly starlets on talk shows. 

But the harder v 
of porn began to bother 
him in college. Feeling 
conflicted, he would read it and then 
shred itin anger and guilt. “This person” 
frequented adult bookstores, too. Bundy 
told his biographers that “in a pornogra- 
phy shop, you can find a variety of pe 
versions. Anyone who walks into one of 
these places is not just interested in a 
great Dane humping someone. .. . A cer- 
in percentage of it is devoted toward 
literature that explores situations where 
a the context of a sexual encot 
ter, in one way or another engages 
some sort of violence toward a woman or 
the viet 

This admission suggests that Bundy 
knew what he wanted when he walked in- 
to a porn store. Even so, Michaud does 
jot recall that Bundy ever ked his 
taste for bloody visuals with his murders. 
“Pornography came out in the course of 
discussing a lot of things that concerned 
him—alcohol, genetic flaws, his confused 
thinking. But i's significant to me that 
when Bundy was arrested, his car was 
filled with cheerleader booklets—with 
lots of pictures of cute and bouncy cheer- 


leaders—meant for schoolgirls. At the 
height of his sexual frenzy, this hend was 
devourmg innocuous literature, which 
he may have taken from his last victim, 
the twelve-year-old girl, or perhaps sto- 
len from someplace. If we are supposed 
to believe Dobson and the antipornogra- 
phers, Bundy’s car should have been full 
of the most vicious, wild porno on earth.” 


TED BUNDY"S CONFESSION — 1987 


Bundy was seven hours from the elec: 
tric chair in November 1986 when he re; 
ceived a stay of execution. After this 
shock, his feelings quickened about the 
Christian religion, to which he had re- 
converted in 1984, and about the harms 
of pornography. He had a fresh auditor, 


Repnicted with speci! permssion of NAS. inc 


sion Report, which Dobson said he read 
from cover to cover, and he schooled 
himself in the current arguments against 
graphic depictions of sex. If he couldn't 
establish his innocence, perhaps he could 
find something to blame. He had fol- 
Jowed the commission controversy in the 
papers and regretted the media’s cold re- 
ception of its report. He also read about 
the FBI's study of sexual homicides and 
showed alarm at the finding that 81 per- 
cent of the sample looked at pornogra 
phy “Ted was disappointed that the 
bureau didn't publicize the connection, 
because he thought it was a key element 
in the mystery,” Tanner said. Bundy also 
embraced the untested addiction theory 
of pornography that was “discovered” by 
the Mormon. psychologist Victor Kline 
and vigorously promoted 


Bib bist tors Te Barty toned vit prgraphy ws el forks.” 


ICLY As evidenced by this cartoon, published in newspapers nationwide, the media cov- 
ered Bundy’s lest confession without examining what—or who—wes behind it. 


too, a sainted Samaritan receptive to his 
new spin. John Tanner, the state attorney 
in Daytona and Bundy’s friend in Christ, 
accepted every word that Bundy had to 
ay about porn. Amplifying on the ver- 
nin The Only Laing Witness, Bundy 
tossed in religious nuances. 

“In the beginning, Ted felt guilty aft- 
er seeing the pictures and reading the 
books,” Tanner recounted. “But eventu- 
ally, he used them several times a week. 
Then it was every day except Sunday: ‘l 
still had a moral side to me,’ Ted said. “1 
felt | shouldn't do it on the Sabbath. I 
sounds foolish, but I ted to keep some 
decency. 

His atitude toward men’s magazines 


was born again, too. They were no longer 
healthy timuli.” “He did not con- 
done soft-core as wholesome,” said “Tai 


ner. “He perceived destructive effects, 
hecause it aroused fantasies for someone 
other than the spouse.” 

In 1987, Bundy transformed himseli 
into an antiporn zealot. He asked Tanner 
to obtain a copy of the Meese Commis- 


by Dobson. “led told me 
he wanted to let the 
American people know 
the truth about porno; 
raphy” Tanner said. “It 
would save girls’ lives.” 
Tanner suggested he 
write to James Dobson 

Bundy made the con 
tact and correspondence 
between the killer and 
the commissioner ensued. 


TED BUNDY) CONFESSION — 


9s. 


In ten years, Bundy 
had moved from think- 
ing that porn caused lust 
to arguing that it caused 
blood lust. Last August, 
he wrote an I-page let- 
ter suggesting a death-row interview to 
lay out his case against pornography. 
Marsha Tanner, John Tanner's wile and 
Bible partner, read the following ex- 
cerpts over the telephone: 

Many people have speculated that my 
family life was the cause of the trouble I had. 
This is not true. It is not. People are looking 
Sor the pat, easy answer. If they blame my 
Jamily, it ws because they da not know the 
truth. E must say that pornography did not 
cause me to do certain things... It is far 
more complex than that. E take full responsi 
bility, Nobody held a gun to my head. 

Even so, Bundy went on to blame 
pornography: J agree with the authors 
[Edward Donnerstein. and Daniel G. 
Linz] of the Psychology ‘Today article 
["The Question of Pornography.” De- 
cember I986] when they say: “The most 
clear and present danger is all violent ma- 
terial in aur society, whether sexually ex- 
plicit or not, that promotes violence agamst 
women.” 1 know what they ave talking 
about. Many mainsiream books, mavies and 
TV programs contain such violence. My 
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experwence ts that the more graphic the de- 
puction of violence ts, the more likely itis to 
arouse violent situations. Such violent ma- 
lerial ts dangerous and may be likened to 
kindling, But the stuff to be had in pornog- 
raphy bookstores is pure gasoline. [What 
Bundy didn't say was that the authors 
added that in none of the studics in ques- 
ni “has a meas 
‘likelihood 10 rape’ ever changed as a re 
s phy 
There is no reason to think that ex- 
posure to violent pornography is the 
cause of (a) predisposi- 


‘¢ of motivation such as 


h of exposure to pornog 


wise, without the 
psychopath of his status should) be 
Tipping off investors with pyramid 
schemes rather than repeatedly assault: 
1g women, But the combination of para- 

1 psychopathy motivates. the 
th to devore himself (o sexual 
crimes and frecs the sadist to go beyond 
famasy. 

“Bur what intrigues me about Bundy is 
that he doesn’t fit the patterns of either a 
necrophile ora sadist. A mere necrophile 
finds less risky means than killing to 


sexual sadism, a 


does not agree with the somewhat dubi 
ous but increasingly popular domino the- 
ory of porn addiction espoused by Dobson 
and repeated by Bundy that says men in- 
evitably march from soft-core to hard- 
core to kinky and bloody porn—and, in 
extreme eases, to serial murder and rape. 
According to Dietz, the theory of addi 
tion to porn is wrong-way psychology 
“Paraphilia almost never originates after 
adolescence, and psychopathy never 
does.” he said. “No sprinkling of images, 
however deviant, can render an other- 

wise normal man either 


tion (to rape)."] 

Pry to 1975, when 1 
first went lo prison, 1 had 
read every book I could 
find and every journal ar- 
ticle on homierde, not to 
mention several thousand 
dewetive magazines, But 
that’ another story, told ef- 
fectively by une of your fel- 
low commassioners, Park 
Dietz, im his “Detective 
Magazines: Pornography 
for the Sexual Sadist.” 

° 

Recognized asa genius 
in the field of forensic 
psychiatry, Dr Park 
Dietz, along with Dob- 
son, was one of the mem- 
bers of the — Meese 
commission. He toils in 
the realms of autoerotic 
hanging, celebrity. stalk- 
ing. sensational homi- 
cides. and psychopathic 
sexual sadists. He is sun 
moned as an expert in 
many significant’ head- 
line cases—e.g.. John 
Hinckley’s, Tawana 
Brawley's and the mur- 
der-for-hire lawsuit 
against Soldier of For 
tune. Originally, Dietz 
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Bundy: Pornography the fue in murder 
of 24 young women and children 
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Bundy dies: | 
‘Give my love 
to my family’ 


E< becca 


paraphilic or criminal. 
The leap from fantasy to 
action has much to do 
with character and the 
vicissitudes of life and I 
Ue or nothing to do with 
the objects of desire 

Dietz was willing 10 
speculate on what it takes 
to create a serial killer 
such as Bundy and oth- 
ers he has studied: “Start 
with an abusive, criminal 
father anda. hysterical, 
alcoholic mother; torture 
the boy as erotically as 
possible; have the naked 
mother spank him and 
sleep with him until the 
age of twelve; bind and 
whip him regularly; have 
the mother — sexually 
arouse him and punish 
him for his erections; 
let the mother appear 
promiscuous while 
condemning. prostitutes; 
leave detective maga- 
zines and bondage por- 
nography around the 
house for him to find; 
and encourage him to 
watch R-rated slasher 
films and violence 
against glamorous wom- 


thought that Bundy was 
a homicidal sexual sadist, but he adjusted 
his diagnosis when he learned of the ne- 
crophilia, 

“Sexually sadistic homicides usually 
involve gratification from the suffering 
though sex might oc- 
cur immediately after death just because 
it may be easier, Dietz said last February. 
Most serial al killers have two dis: 
1 condi 1 sadism, being 
ivity they desire, and psychopathy, 
being the lack of ordinary inhibition 
about acting on that desire. Without the 
psychopathy, a sexual sadist of Bundy's 
intellect and education would confine 
himself to fantasy, barring intoxication 
or other temporary impairment. Like- 


jons—sexu 


dulge his urges: for instance, working at 
a mortuary or robbing graves. A mere 
sadist makes his victims suffer as long as 
possible and loses interest after death. 
Obviously, there was more to Bundy’s 
aberration than sadism, because he dis- 
patched his vict quickly, or so he told 
Michaud and Aynesworth in The Ouly 
Lag Witne ‘isting that he c dd 
no unnecessary pain, since it gave him no 
pleasure. He could be called a sadis 
if that were a lie or if he gained pleasure 
from the hunt or the te his victims. 
experienced. Both hunting and terror 
e things that sadists enjoy, totally apart 
from necrophili 

How does one become a Bundy? Dietz 


only 


enon TV" 

Dietz voted with the majority of the 
Meese comm condemning violent 
pornography as “an offense against hu- 
manity.” but he distanced himself from 
the moral caucus led by Dobson. He 
praises the erotica in men’s magazines. “I 
believe that Playboy centerfolds are 
among the healthiest sexual images in 
America, and so are many of Mr. Guc- 
cione’s centerfolds.” Dietz was surprised 
by Dobson's baptism of Bundy 

Granting that: psychopaths such as 
Bundy will always be with us and that 
violent entertainment will not fade away, 
Dietz believes that the desirable social 
engineering—"if the goal is to reduce 
the Bundyesque—is to change the 


proportions: reduce violent erotica and 
saturate the market place with images of 
healthy crotic depictions in order ton 
imize the proportion of boys who will de- 
velop normal sexual-arousal patterns. 
° 

At the annual convention of the Reli- 
gious Broadcasters Assoc 
ington, D.C... four days the 
execution, Dobson wowed the faithful 
with a slice-and-dice sermon featw 
bondage, bestiality, whipping, urination, 
defecation, rape, broom handles up vagi- 
nas, throats being cut, 
f and sexual 


“How do people be- 
come pedophiles? How 
do people get into sex 
with animals? How do 
they get into all these 
weird things?” asked 
Dobson rhetorically. 
Jsually, pornography 
walks you down that 
path until you get to the 
place where you've seen 
everything that a man 
and a woman can do 
together, and then you 
make that little jump 
over to perversions. 
Then whar? A small but 
very potent number of 
people take that step that 
Ted took—from_ vicari- 
‘ous experience to reality. 
There are from fifty to 
seventy-five more. serial 
Killers out there now. Vi 
tually every single one of 
those serial murderers, 
when they catch them, is 
deeply into violent, hard- 
core pornography. And 
you cannot get the world 
to helieve that.” 

Dobson interrupted 
himself with a clip from 
his final interview with 
Bundy in which the well-read Bundy 
supplies a footnote: “The FBI's own 
study on serial homicide shows that the 
most. common interest among serial 
killers 1s pornograph 

‘The gist of that sermon has been pack- 
aged in a propaganda video tape, Fatal 
Addiction, which may become the Reefer 
Madness of the antiporn movement. In a 
controlled setting, Dobson can say any- 
thing he wants and sound persuasive. 
Take the example of the famous FBI 
study published in the book Sexual Honu- 
cade: Patterns and Practices. Dobson says 
the killers “listed as their predominant 
interest—to the level of a compulsion— 
the matter of pornography.” 

But a spokesperson for the FBI said, 


maga: 


“The FBI knows nothing about pornog- 


raphy.” In fact, its study of sexual killers 
contains just Wwo vague sentences on the 
subject. 


One of the study's authors, Dr. Ann 
Burgess. said that Dobson had misinter- 
preted the study. "We werent looking 
pornography. Pornography just hap- 
pened to be in the data. We didn’t ask 
how often they thought about it, We nev- 
er quantified it. We didn’t ask them at 
age they saw it.” 

What Bundy and Dobson also did not 


cheerleader 


say was that the Justice Department re- 
jected the study for Government publica- 
tion after outside reviewers flayed its 
statistics and methodology. 

The study's sample is interesting. One 
nan mutilated his own genitals as pun- 
ishment for bad thoughts; another 
shaved the hair from his body because it 
made him feel dirty, Almost half had suf- 
fered sexual abuse in childhood, a third 
were abused in adolescence. Forty-three 
percent even had an aversion to sex, and 
more than fifty percent described them- 
selves as ignorant about it. 

. 

Dobson and Bundy corresponded, re- 

hearsed, then taped the perfect piece of 


antiporn propaganda. But there is evi- 
dence that even Bundy himself did not 
believe his gallows confession. Dobson 
may have known, or should have known, 
that the man he was propping up as the 
patron saint of antiporn was Norman 
Bates’s weird cousin. In dialog with 
Christian colleagues, he convinced him- 
self that the Devil, not dirty pictures, 
de hin kill. 

This satanic revelation came from an 
intimate of Bundy’s who wanted the story 
wold, “Ted believed that he 
cally possessed.” — the 
source said. “It began in 
college. He called it ‘the 
Beast. It was not your 
typical demon. I spoke 
to him, but it had no hu- 
man emotion, no con- 
scence. At first, he 
was alraid. The demon 
was totally contrary to 
his make-up. Butt 
he conditioned himself 
to it and) got so he 
could tolerate it. F 
Ted gave himself) over. 
He joined the demon 
and got to like pornogra- 
phy. He believed that 
other serial killers were 
also possessed. He strug 
gled with the demonic 
influence, marked — by 
lust and feelings of vio- 
lence, even in prison 
But through pray- 
cr and reading God's 
word. he subdued the 
demon somewhat. How- 
ever, he never felt that 
the Beast ever left him 


entirely 
On January 94. 9000. 
volts of electricity sub- 


dued the Be: at last, 
and ended the confes- 
sions. 


° 
In 440, Gilles de Raie, a marshal of 
was condemned to death for 
murdering hundreds of boys. De Raie 
had placed their severed heads on stakes, 
enlisted a beautician to pretty them up 
and then conducted a necrophilic beauty 
est with his victims. 

In his final contession, De Raie blamed 
his unspeakable crimes on Suetonius’ de- 
scription of the orgies of Tiberius and 
Caracalla, in which children were locked 
in castles and killed. 

If you were to ask De Raie what had 
led him to kill, perhaps he would  re- 
spond, as Bundy did, that he essen- 
tially a normal person. 
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ONE MORE FOR THE ROAD 

William J. Helmer, in his arti- 
cle “One for the Road" (The 
Playboy Forum, April), is right on. 
I'm a 65-year-old driver. I've 
worn out dozens of automobiles 
and one airplane and ['ve never 
been in an automobile accident. 
ome time ago, I was stopped by 
the police for driving too slow on 
practically deserted street. The 
officer gave me a blood-alcohol- 
content test. My B.A.C. was .15. 1 
spent the night in jail, I was fined 
$500 and my annual insurance 
vate skyrocketed from $160 to, 
#480. I know several people who 
have had a number of accidents 


ance rates than Edo. 'm MADD. 
Milion Wright 
olden City, Missouri 


Your article about MADD is ac- 
curate. Let me give you a scenar- 
io: Mary goes shoppmg and has a 
beer at lunch. On the way home, 
a drunken di hits her. The 
drunken driver dies. Mary is 
chars L. She can also 
be charged wit 1. homicide 
and vehicular manslaughter, All 
Is 


E. Warren 
Port Orange, Florida 


The chronic alcoholic is still a major 
problem on the highway, whereas the 
moderate drinker can no longer take his 
wife to dinner and have a glass of wine or 
go grocery shopping alter having a beer 
W home. [t'sa shame. 
Bradford Curtis, 
Brooklyn, Connecticut 


Excuse me if [missed something in 
the Constitution, but | don't think that 
Americans have been given the right 
drink and drive. Is it too inconvenient to 
appoint a designated nondrinking dri 
er? There are a lot of people, including 
me, who have had friends or lovers killed 
by slightly drunk drivers. There are 
about 65 people killed in alcohol-related 
accidents per day in the U.S. Soon, peo- 
ple who have been affected by the 
ings will outnumber those who haven't. 

Derald Leggutt 
San Diego. C 


fornia 


FOR THE RECORD 


THE JOY OF 


DRUG BUSTS 


“Whenever we narcs got together, we used to 
talk about how much dope we seized. Now it's, How 
much car did you get? What kind of money? Did 
you get a phone?” 
—Sergeant Joc Klein, head of the Fullerton, 

California, Police Department's drug detail, 


on seizing assets from drug suspects. 


id to MADD’s ineflect self 
righteous political style has made no dent 
in the highway carnage it was supposed 
to curtail, Safety issues should not be 
as solely black-and-white c1 


Matthew C, Hogan 
Tes 


The folks at MADD have don 
mani job of helping enforce D.U. 
But let's not cast stones at the mill 
people who are just soca 
who know and mot 

Arthur Bodenheimer 
River Edge, New Jerscy 


NLR.A. FIRES AWAY 

William J. Helmer has his say about 
the National Rifle Associat nd its 
coloring book. My Gun Safely Book 
CN.R.AS Color Th d-faced.” The 
Playboy Forun, Apr 
Title return fire? F 
the majority of / 


R 


istructor and 
ying member of the N.R. 
T hate to hear this one excuse 
more than any other when a fire 
arm accident occurs in the home: 
“1 didn't know the gun was load- 
ed.” Fire afety i 


astically re- 
duced the number of hunting ae- 
cidents during the past live years. 
arm-safety education _ for 
children should help reduce 
home accidents. 1 applaud the 
N.R.A. for what it is trying to do. 
Bennet E. Krueger 
West Monroe, Louisiana 


Regardless of how Helmer 
feels about the N.R.A. or gun 
ownership, the point is that the 
guns are available and children 
sometimes come into contact 
with them. Perhaps the coloring 
book, with a simple message de- 
signed for small children. is too 
much for him to handle. 

Kenneth W. Hastings, Jr 
Mechaniesville, Maryland 

Whether or not the coloring book 
is too much for Helmer to handle is 
not the question. It clearly too 
much for children to handle, at 
least according ta the school dis- 
triets that rejected it. 


My Gun Safety Book is meant wo 
instruet children w! in the homes of 
citizens who own legal handguns. Itis not 
Meant to scare non—gun owners oF Wo 
teach children what to do when a bad guy 
leaves a gun around. The N.R.A. is 
patriotic and American as any othe 
organization. It is also pro—law enforce- 
ment. Attacking the N.R.A- stupid as 
thinking that gun control has something 
to do with crime control. 

Rick Hochmann 

Paint Rock, Te 


The N.R.A, hay taken at positive step 
d educating children in the safe 
handling of firearms. It should be ap- 
plauced for iis mature appr: 
ridiculed. 


ach—not 


J. Kuray 


Longview. Texas 


a terrible tragedy when someone 
especially a child, is accidentally shot or 
killed. The N.R.A. knows this and is try 
ing todo something about it. The answer 


to the problem of accidental shooting is 
education in the proper use of guns. 
Chris Moulton 
Cheyenne, Wyoming 


Should the press and liberals succeed 
in eliminating the Second Amendment, 
there will no longer be a guarantee of the 
First Amendment. Your magazine pur 
ports to be “entertainment for men.” Re- 
member that many of the men in this 
country are gun owners. Help us protect 
our rights if you expect us to watch after 
yours. 


Charles T. Morse. Jr 
Hardinsburg, Kentucky 
That's the problem with exercising free- 
doms—here we let Helmer express hus First 
Amendment rights... and we go and shoot 
ourselves in the foot. Imagine what we'd do 
with an AK-47, 


UP IN SMOKE 

The condemnation of rock music and 
the bui of rock records and tapes 
are hardly news. But the Reverend 
Wayne Jones of the Rainbow Baptist 
Church of Aberdeen, North Carolina, is 
more extreme than most antirockers. He 
and his followers burned more than 1000 
tapes and records, including those of 
Flvis Presley, Tammy Wynette, Tom 
Jones, Bread, Petula Clark, Nancy and 
Frank Sinatra, the Beatles, Madonna, 
Tanya ‘Tucker, the Lettermen and Paul 
Revere and the Raiders. 1 don’t knock 
these people’s beliefs or their actions, be- 
cause they are protected by the First 
Amendmes Lee them trash the 
records if they want to, as long as they 
don’t take away other people's. But do 
you think an intelligent, logical person 
would want to join a group that says a 
person goes to hell if he listens to New 

York, New York? 

Bill Lindau 

Southern, 


nes, North Carolina 


REVIEW OF REISMAN 
T apphud your efforts to provide a 
sane and reasonable response to Judith 
Reismans charges (“Peer Review,” The 
Playboy Forum, April). It isnt easy to de- 
fend oneself against ludicrous and un- 
founded accusations when they're made 
under the guise of legitimate scientific 
research. If Reisman and her kind ever 
became the majority, I'd be beuer off 
moving to the Soviet Union, which seems 
to be getting more liberal. 
A. W Michael 
San Francisco, California 


If the morons you write about don't 
want any freedom, they should move to 
Russia and leave the people of this coun- 
try alone. That's why this country was 
founded. 


Paul James Koffter 
Seattle, Washington 


I'm not an expert on the subject (but 
then, neither is Reisman, and that didn't 
stop her from speaking her piece), but 1 
have read several articles and remember 
from my psychology classes that often 
people who are strongly opposed to 
something suffer from, or are influenced 
by, that which they oppose. There is a 
perfect example of this in Jimmy Swag- 
gart, who preached agitinst pornography 
and then was found to have asked a pros- 
tilute to pose as women do in some 
pornographic magazines. It makes one 


“JUDITH REISMAN SHOULD 
WAGE A WAR AGAINST 
THE REAL ABUSERS 


OF CHILDREN” 


wonder about Reisman and her obsession 
with child pornography 
Robert Powers 
Anchorage, Alaska 


Judith Reisman gives women a bad 
name. She should have used the $743,371 
n Federal grant money to wage a war 
against the real abusers of children in- 
stead of harassing adult magazines, 

LK 
rt Rucker, Alabama 


I wonder if giving Reisman’s research 
publicity does more harm than good 
(‘Veer Review,” The Playboy Forum, 
April). Given Americans’ lack of scien- 
tific sophistication, her kind of research 
should be relegated to the garbage dump. 

John Gold 

New Britain, Connecticut 


CONSTITUTIONAL RIGHT TO PRIVACY 
Many years ago, the citizens of Alaska 
felt strongly enough about the right to 


privacy that they incorporated it into the 
state’s constitution. | suggest the Federal 
Constitution be so amended. 

Jack Hamik 
Homer, Alaska 


PLEA FROM PRISON 
In February 1988, Ohio gave the ad- 
ministrators of the Ross Correctional 
Institution a grant to develop a drug- 
nd-alcohol-counseling program for in- 
mates. The Phoenix Program was aimed 
specifically at prisoners who had severe 
addictions and who were repeat offend- 
ers. Treatment included teaching in- 
mates how to handle stress and anger 
and helping them develop better self- 
esteem. Participation was not mandatory, 
but attendance was high. From the point 
of view of those who were part of the 
program, it was a success. Unfortunately, 
the program was canceled, allegedly be- 
cause of a lack of funds. Yet, at the same 
time the program was deprived of mon- 
ey, four additional guards were hired 
Maybe reading this letter in Playboy will 
prompt Ohio officials to reinstate a suc- 
cessful program. 
Gary |. Frazier 


Robert A. McNeal, Jr. 
Chillicothe, Ohio 
LEGAL DRUGS 


Tam a 42-year-old who holds a middle- 
management position in a Fortune 100 
company, I dont drink alcohol or smoke 
cigarettes. 1 do smoke marijuana on 
weekends. | applaud your stand on legal- 
izing drugs (The Playboy Forum, January 
and February). It’s hard to believe that I 
can be treated as a criminal for smoking 
dope when I can get drunk legally There 
are millions of us who don't deserve to be 
criminals because we use drugs instead 
of alcohol. Legalize drugs now! 

(Name and address 
withheld by request) 


CARCINOGENIC MARIJUANA? 

Although the National Cancer Insti- 
tute says that there is no conclusive proof 
that marijuana causes cancer (The 
Playboy Forum, January and April), a re- 
cent study conducted at the UCLA 
School of Medicine found that marijuana 
smokers absorbed nearly five times as 
much carbon monoxide and three times 
as much tar as did tobacco smokers. It 
doesn’t take a rocket scientist to conclude 

that m: ana can cause cancer. 

Daniel Wong 
New York, New York 
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what's happening in the sexual and social arenas 


CONDOM CAPERS 


WATERBURY, CONNECTICUT —Presiding 
over a symbolic “condom roast” in his 
Catholic thurchs parking lot, the 
Reverend Joseph Looney protested what he 


called the “condom-nation” of the United 
States and declared that “condoms mean 
cheap sex, Yuppie love, calculated nonin- 
volvement.” He hopes that condom roasts 
will be held at other churches. 

MARYSVILLE, CALIFORNIA—School_offi- 
cials suspended cight cheerleaders for 
their part in a pep-rally scavenger hunt. 
The girls compiled the list of items to find 
and included “protection,” which inspired 
two male students to bring condoms. The 
boys were not suspended. 

FRANKFURT WEST GERMANY—A West 
German soccer club won the right to ad- 
vertise condoms on its jerseys. A court 
ruled against the West German Soccer 
Federation, which alleged that the shirts 
violated “the basic principles of ethics and 
morals in sport.” The ruling stated that 
“morals have fundamentally changed” in 
the past 20 years and cited a health-min- 
‘try campaign promoting the use of con- 
doms for safer sex. 


THE JOY OF SEX 


nersinkti—Enlightened Finland has 
an official gowrnment committee for 
Eroticim and Promotion of Health, 
which recommends good sex as an anti- 
dote for daily stress. One of its member 
said that the countrys education cam- 


paigns to decrease the incidence of sexual- 
ty transmitted diseases and unwanted 
pregnancy have been extremely successful, 
but “what we have to do is to be able to 
talk about sex in a positive manner. It 
seems that whenever the subject is brought 
up, it is either in association with such 
negative elemenis as AIDS, diseases, abor- 
tions or as something lewd and dirty. 
Consequently, the committee endorses sex 
holidays for relaxing in erotic pleasure 
and satisfaction. 


SHOT DOWN 


DALLAS—Major womens magazines 
have refused ads for Smith & Wesson's 
new LadySmith 38 revolver. The gun, 
marketed as a personal-protection weap- 
on, is scaled down to fit a woman's hand 
and the ads focus on dangerous situations 
for women. SEEW's director of advertising 
surmises that the magazunes are “biased 
agains! the SEPW name .. . since there are 
no guns in our ads.” Nevertheless, Glam- 
our, which refused the ads, published an 
excerpt from the book “Armed and Fe- 
male,” by Paxton Quigley, a former gun 
foe who now supports armed self-defense 
‘for women. 


ALLINCLUSIVE COVERAGE 


caicaco—A case of herpes has led toa 
“substantial sixfigure™ insurance settle- 
ment after a woman sued her ex-boyfriend 
for transmitting the virus to her. Several 
states recognize transmission of herpes as 
a basis for civil liability, bul this is one of 
the first cases in which a homeowner in- 
surance policy provides coverage. 


WIDENING AICO 


WASHINGTON, DC—The Racketeer In- 
fluenced and Corrupt Organizations Act 
(RICO), passed in 1970 to fight organ- 
ined crime, is getting a thorough workout 
at both Federal and state levels in areas 
not anticipated by Congress. The 
Supreme Court upheld applying RICO 
laws to prosecute obscenity cases and a 
Federal appeals court upheld apphing RI 
CO against anti-abortion demonstrators. 


RENEGING 


WASHINGTON, D.C—During his run for 
the Presidency, television preacher Pat 
Robertson promised, before God and the 


American voters, that he would not accept 
matching funds from the Government to 
help finance his campaign. Well, he 
changed his mind, The Federal Election 
Commission. reports that it gave the 
reverend $10,100,000 in matching funds. 
which puts him over the campaign-spend- 
ing record set by Ronald Reagan in 1984. 


POVERTY POCKETS AND AIDS 


New voRR—HIV tests conducted on 
143 emergency-room patients at a South 
Bronx hospual found that 23 percent of 
them were infected with the AIDS virus. 
Health officials said that the infection rate 
was one of the highest “in the country, if 
not the world.” Similar high infection 
rates were found at other hospitals in 
impoverished neighborhoods with ramp: 
ant drug use: Harlem, parts of Brookly 
and Newark, New Jersex. Meanwhile, a 
once-rare type of leukemia virus is also 
spreading rapidly and widely among in- 
travenous-drug users. 


COMMUNITY PROPERTY 


MARYVILLE, TENNESSER—A couple’ di- 
vorce has been complicated by a custody 
battle over the fertilized eggs they put in 
frozen storage several years ago. The hus- 


hand does not want to bea father and ob- 
jects to his wife's plan to have an embryo 
implanted. A county circuit-court judge 
issued a temporary order blocking the 
woman from removing the eggs from stor- 
age pending further hearings. 
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Ina world of absolutes, Denaka Exéels. 
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Even as the prices of luxury cars go 
sky-high, Sony brings luxury car stereo 
down to earth. Introducing the CDX-R77, 
Sony's most affordable car compact 
disc player ever. At this price, your CDs 
at home needn't be home-bound any 
more. Now you can enjoy their rich, 
dynamic sound wherever you drive. 
Sony’s stirring CD performance gives 
the automobile a new type of mobility. 
Upward mobility. 

The CDX-R77 just had to be from Sony. 
After all, Sony invented the compact disc 
and we've been making car CD players 
longer than anyone. Which means we've 
had more time to refine our technology. 
More experience making our players 
rugged to withstand the tortures of the 
road. And more opportunity to build in 
valuable features like our SSIR AM/FM 
tuner, switchable amber or green 
illumination to match your dashboard, 
and the ability to handle the 

new, smaller CD-3s directly. O 
The CDX-R77 is so attractive, 

we even made the CDX-R79 
—aslide-out version you e 7 
can keep in your hands and » 
out of the hands of others. 

With Sony car CD players at prices like 
these, it's easier than ever to travel first 
class. So before you buy your next car 
stereo, audition the Sony CDX-R77 and 
CDX-R79. Your ears will convince you: 
anything less is just pedestrian. 
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‘THE LEADER IN DIGITAL AUDIO” 
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THANKS TO SONY, 
THE PRICE OF LUXURY 
TRANSPORTATION 
JUST WENT DOWN. 


weet 


PLAYBOY INTERVIEW: BARRY DILLER 


a candid conversation with a true hollywood mogul—the former head 
of paramount, now head of fox inc.—about power, politics and showbiz 


Let take Barry Diller, chairman and chief 
executive officer of Fox Inc.—which includes 
Twentieth Century Fox Film Corporation, 
Fox Televiston Stations Inc. and the Fox 
Broadcasting Company—out of his frater- 
nally tein kingdoms of Los Angeles and New 
York. Let's put him in someone else’s palace 
and principality—Caesars, in. Las Vegas. 
Diller is with a friend. They stride through 
the casino and approach one of the craps ta- 
bles. The friend is eager to gamble. “Not at 
this table," Diller growls with the ferocious- 
ness of a pit-bull terrier: “This table is pathet- 
tc! This table stinks! This table has no heat!” 
They approach another. “This table has possi- 
bilities,” Diller decides, “This table has...” 
But before he can come up with the word, he 
puts down his money, grabs the dice and 
quickly quintuples his stake. “There,” he an- 
nounces to the friend and picks up his chips, 
once again knowing the precise moment to 
walk away awinner. “Heat.” 

Another Caesars story: 

Diller is sitting in one of the Palace’s giant 
booths with Diana Ross. Later that evening, 
she is to record a live album in the main room. 
Diller is bashful; the pit-bull voice is gone 
and in ils place is a charmingly boyish one. “I 
hope you've going to smg ‘Corner of the Sky" 
from “Pippin,” he whispers, “That's my fa- 
vorite song.” Rass sings it 

Which of the two stories is an example of 


Diller’s true nature—the pit bull or the boy- 
ish charmer? Ask around. They are equally 
true, for Diller is not an either/or kind of guy. 
He's a pit bull, all right, bul one you might 
vish pelling 

His poker buddies: Swve Martin, Johnny 
Carson, Dan Melnick, Neil Simon, 

His best-known former lover: designer 
Diane Von Furstenberg. 

“His brain is extraordinarily precise,” says 
Katzenberg, chairman of Wall Disney 
le is probably the smartest individ- 
ual I've ever dealt wih. He has an uncanny 
ability to go right to the core of an issue.” 

Katzenberg got his start in the business 
when Diller, then chairman and C.E.O. of 
Paramount Pictures, hired him at the age of 
24 to be his assistant. “It was the worst job 
interview I'd ever given,” Katzenberg recalls. 
“1 was totally out of control. Obnoxious. 
Cocky. 1 didn’t think I could possibly have 
landed the job. But, on the other hand, maybe 
being out of control was what made me hit a 
home run with him. Maybe he saw some of 
himself in me.” 

Born in San Francisco in 1942, Diller 
grew up in Beverly Hills. His father amassed 
the family’s wealth following World War Two 
by constructing tract houses. After dropping 
out of UCLA at 19, he asked Danny Thomas, 
Jather of his childhood friend Marlo, to use 
his influence with the William Morris Agen- 


cy to get Diller a job in the mail room. Good 
al cutting to the core even then, Diller real- 
ized that to be successful in the business, he 
needed a foundation of knowledge—and 
where better to learn about the intricacies of 
entertainment than the William Morris mail- 
room files? 

His cars: Corvettes, a Jaguar convertible. 

His addresses: Coldwater Canyon, Man- 
hattan, Utah, East Hampton, Malibu. 

Backtrack; One night, at a party given by 
Marlo Thomas, Diller met Leonard Gold- 
berg, then the head of programing for ABC. 
They began to argue about the business and 
Goldberg was so impressed with the 23-year 
old's gutspoken brilliance that he offered him 
a job as his assistant. (Goldberg now works 
for Diller as president and C.E.O. of Twenti- 
eth Century Fox Film Corporation.) 

AL ABG, Diller was given the duties of 
buying packages of motion pictures from stu- 
dios, deals that could run to $100,000,000. 
He quickly rose to vice-president of prime- 
lime programing for ABC Television. He also 
introduced a form of programing that would 
forever alter television—the miniseries. He 
acquired “QB VH," which became the first 
miniseries on network televiston, then secured 
the rights for “Rich Man, Poor Man” and 
“Roots.” 

Even more important, however, was 
Diller’s creation of the revolutionary “Movie 


“You know what the truth is? Nobody really 
Anows. We start with that. No one really 
knows. None of the research people—who are 
witch doctors—know. It’s really all just opin- 
ions argued forcibly. That’s all.” 


“L read the entire file room at the William 
Morris Agency, It took me three years. The 
files for Elvis Presley were six feet high. I 
learned about everything from those files— 
about people and personal relationships.” 


PHOTOGRAPHY BY TONY COSTA 


“L don't care about what | turned down. In 
the movie business, it has nothing to do with 
what you don't do, Ithas to do only with what 
you do, If you define yourself by what you 
haven't done, youre foolish.” 


Si 


PLAYBOY 


of the Week,” a 90-minute format to be broad- 
cast cach week in series form. Not only did he 
launch the venture, he was also given wn- 
precedented control over the advertising, di- 
rection and promotion of the project. The 
form was so successful that in one year, ABC 
produced more than 50 original movies made 
‘specifically for television. What Diller had 
succeeded in doing, in fact, was create for 
himself a ministudio within a TV network. 

While he was buying packages from the 
big, studios, he came lo the attention of 
Charles Blukdorn, the late founder 
of Gulf + Western, the parent company of 
Paramount. In 1974, Bluhdorn was looking 
for a fresh face to run his troubled studio and 
gambled on the brash, young ABC vice-presi- 
dent. At only Diller became Paramount's 
chairman and C.E.O. 

Diller was the first motion-picture execu- 
tive lo come from the ranks of the TV indus- 
try. (His protégé over the years, Michael 
Eisner, now chairman and chief executive 
officer of The Walt Disney Company, was the 
second such executive la make the lateral 
move when Diller brought him over from 
ABE to be president of Paramount) Diller 
was not exactly welcomed by the moguls, but 
his success earned their respect, Iwas during 
his Paramount tenure that the Diller legend 
began to take shape. ls first facet is his un- 
canny ability to “green-light™ (approve) films 
that combine commercial and critical success. 
A few of his decisions and their world-wide 
grosses lo dale: “Airplane!” ($154,000.00); 
“The Bad News Bears” ($59,000,000); 

Beverly Hills Cop” —($280,000,000, 
“Flashdance” ($176,000,000); 
($78,000,000); “Foul Play” (. 
“Gn ($350,000,000) 
Wait" ($132,000,000); “Looking for Mr: 
Coodbar" ($45,000,000 in Officer and 
@ Gentleman” —($170,000,000); “Ordi- 
nary People” ($76,000,000); “Raiders of 
the Lost Ark” ($30,000,000); “Reds” 
“Saturday Night Fever” 
‘Star Tiek: The Motion 
Terms of Endear- 


($63,000,000); 


ment” ($147,000,000); “Trading Places 
(8105,000,000); and “Urban Cowher 
(860,000,000). 


Total box-office value of these decisions: al- 
most three billion dollars. 

The second facet of the Diller legend con- 
cerns his fiery temperament. Many fear him 
not only for his power but also for the way he 
wields it. Indeed, it is common to hear him re- 
Jerred to as the meanest son of a bitch in Hol- 
Iywood. 

“1 don't know why he has that reputation,” 
says Dawn Steel, who has been called some 
pretty rough names herself She worked for 
Diller as a vice-president in: Paramount’s 
merchandising and production departments, 
later becoming production president, and is 
now president of Columbia Pictures. “Sure, 
Barry is tough. Very lough. Sure, he fights for 
what he believes in. But he is always far and 
never loses sight of the big picture, He created 
the ‘advocacy’ system within the motion- 
picture studios, He taught movie executives 
how to pul some passion into Ueir jobs. The 


business is a better place because of Barry. 
And movies are better, too.” 

But back in 1984, Marlin Davis, who be- 
came chairman of Gulf+ Western. after 
Bluhdorn’ untimely death, didn't quite agree 
with Steel’ assessment. At the height of 
Pavamaunt’s success, he thought there was a 
need for change. (Some say Davis wars simply 
agitated that Diller’s annual $2,500,000 
salary and bonus were higher than his own.) 
Having appointed Diller president of 
Gulf + Western’ entertainment and com- 
munications group, which also included 
Simon © Schuster and Madison: Square 
Garden, Davis was making his unhappiness 
known throughout the company. Diller, ever 
the instinctive gambler, made the furst move. 
He quit his job and accepted an offer from oil- 
man Marvin Davis to take over the char 
manship of his weent purchase, Twentieth 
Century Fox. I was rumored that the 
$2,500,000 Paramount compensation was 
spare change compared with the deal Diller 
cul for himself at Fox, a deal that included 
equity in the company. Ultimately, Marvin 
Davis became disenchanted with the movie 
business and sold Fox to Rupert Murdoch, 
the Australian-born media baron. 


“Listen, the only thing 
I care a lot about is this: All 
you really have to contribute 
is what you think. I respect 
people who approach 
problems in that way.” 


When Diller arrived on the Fox lot, the 
company was in disarray, but he has steadily 
strengthened its many ventures. Third in 
motion-picture market share in 1988, Fox 
was labeled by The New Times “the 
comeback studio of the year” Two of last year’s 
lop-ten films were Fox movies —"Big,” with a 
domestic gross to date of $14,000,000, and 

“Die Hard,” with a gross of $86,000,000. 
Other hits since Diller came on board include 
“Broadcast News” 
(888,000,000); 
“Prizziy Honor” (8. 8,000,000), and “Wall 
Street” ($34,000,000). The company’s recent 
hit “Working Girl” has so far grossed 
$60,000,000 and there are high hopes for 
this summer's release of “The Abyss.” 

But it is the fledgling Fox Broadcasting 
Company that takes up most of Diller’s ener- 
gy. Currently, Fox broadcasts only on Satur 
day and Sunday nights—Monday-night 
programing begins September 11—covering 
90 percent of the United States with its sig- 
nal, though many of its stations can be found 
only on UHE During its first full year of op- 
eration, the company lost $94,000,000. 

But, as Diller (old Fox’ affiliates’ meeting 
back in January of this year, the company 
pulled in a profit of $400,000 for the six 
month period that had at that point just end- 


ed, Some of its shows—“Married. . . with 
‘America’s Most Wanted,” “The 
“The Tracey Ullman Show,” “Its 
Shandlings Show” and “21 Jump 
Street” —though at the bottom of the national 
ratings, are at least breaking into the 
Nielsens with double-digit numbers. The Fox 
network, at first ridiculed for its audacity in 
going up against giants ABC, NBC and 
CBS, seems ta have turned the corner Once 
again, Diller has confounded the “experts.” 

Private corporate fetish: discarded rubber 
bands, 

Private corporate jet; Gulfstream G-H. 

Playboy sent New York writer Kevin Ses- 
who is alsa the executive editor of In- 
terview magazine, lo California to confront 
Diller in his lair, Sessums report: 

“The first thing you discover about Diller 
is that, although he has a highly evolved in- 
tellect, he also has a primal instinct for hu- 
man fear. If he senses for but an instant that 
you are intimidated by him—and just about 
everyone I spoke to off the record is—he'll eat 
you for lunch. Diller respects strength; that’s 
Ais bottom line. Our imterview is an example 
of what it’s like to have a meeting with himn— 
the verbal sparrmg that takes place, the in- 
the-gut glee of battle. 

“At one point, he came to New York on a 
business trip. We had dinner and I tried to 
persuade him to tell me some showbiz war sto- 
ries. Famous for being press-shy, he was al- 
ready having secoud thoughts about this 
interview and was trying to persuade me to 
drop the whole thing. 

“He was quite agitated. Why should I help 
you if 1 don't want the thing to run?" 

“Because it will be more of a portrait, F 
said, “Like switching to oils. 
Well, you've got a great Polarvid, as it is, 
he parried. “Polaroids are more revealing in 
their way. Move candid.’ 

“Thats a great hook, 1 fought back, 
calling his bluff “May use that in my intr 

“Sure. That’ what I do for a living, he 
said, grinning, ‘I lake other people’ ideas 
and make them better” 

“The vest of our conversations took place 
during Christmas week in Los Angeles. To- 
ward the end of my stay, 1 accompanied 
Diller toa couple of quintessential Hollywood 
parties. One was a Christmas party thrown 
by his good friend Sandy Gallin. Gallin, a 
Hollywood manager and producer, has be- 
come famous for his extravagant parties. 
That night was no exception. Man-made 
snow had been pumped onto his L.A, lawn. 
Dolly Parton gveeted us at the door: In the en- 
trance hall, a robed choir was stationed up 
the two staircases to serenade the guests with 
carols. Everyone was there: Sylvester Stal- 
lone, Barbra Streisand, Shirley Maclaine, 
Patrick Swayze, Pee-wee Herman, Jane Fon- 
da, Bob Dylan, Madonna. 

“One incident illustrated Diller’s power 
Farrah Fawcett, there with Ryan O'Neal, 
bumped into Diller in a doorway. ‘Barry! she 
exclaimed in her best holiday voice and kissed 
him on both chee ‘Happy birthday! 1 
mean. . .* she stammered, ‘merry Christ- 
mas!" We all laughed, but Farrahis switching 


of birthdays was a fair summation of the 
man's position in that town, He may not be 
God in Hollywoud, but he sure as hell is God's 
Jewish son.” 


PLayBor: On the drive over to your studio 
office, we found the Los Angeles streets 
full of motorcyclists. It seems to be the 
trend here. Don't 
you own a motor 
cycle? 

DILLER: Yeah. Lots. 
not lots. Five or 


six. 
PLAYBOY: Which is 


it? 
DILLER: 
mean, 
Specifically? 
ly? 

playsoy: Do. 
have five 
cycles or motor- 
cycles? Or do you 
have so many you 
can't remembe! 
DILLER: [Laughs] 
This isn't an insight 
into anything; I just 
cant remember. [ 


What do you 
“Which is it 
Exact 


you 
motor- 


have to count them 
up. They're not all 
Angeles. 
East 


in Los 
Some are in 
Hampton. 
ly your 
“the biker.” 1 just 
started riding for 
the hell of it 
PlayBoy: No one 
would mistake you 
for a biker, but you 
do have the reputa- 
tion for bemg a 
mean son of a bitch. 
DILLER: I know I have 
that reputation, but 
1 dont cultivate it. 
As a matter of fact, 
Pm surprised at it. 
Yet it's clear that 
that’s what people 
think, Loam dif- 
ficult—that’s true. 
But I think difficult 
is good, especially if 
you're dealing with 
the “creative proc- 
ess,” in which you 
have to make edito- 
rial choices. Editori- 
al choices should be 
toughly made. That's probably the first 
reason I've got that reputation. 

Second, I think most business things are 
often adversarial—one side against the 
other. Give-and-take. To sell and to buy. All 
forms of commerce are adversarial. And 
in order for you to prevail with what you 
think is right, there is a psychological im- 
perative that says, “I won't do anything 
other than what I want.” That helps you 


your nearest 
Advent dealer. 


get the things you want the way you want 
then 
tough. It is tough, 1 guess. You just always 
try Lo prevail within your own boundaries 

Then other issues come up: Do you deal 
fairly? Do you deal straight? You must have 
standards. Listen, the only thing I care a 


And, in the end, that comes out 


INTRODUCING PROOF THAT 
WE KNOW ACCURATE SOUND 


INSIDE AND OUT. 


PRESENTING THE NEW INDOOR/OUTDOOR MINI ADVENT LOUDSPEAKERS. 
Now you can hear the traditionally natural Advent sound in a totally 
different environment. Outside. 

That's because our new Indoor/Outdoor Mini loudspeakers are 
resistant to water, humidity, heat and cold. 

Plus, they've been designed with sleek, black Eurostyle cabinets. 
54” long throw polypropylene woofers. Polycarbonate hard dome 
tweeters. 120 watts peak power. (165, when connected to our Mini 
Subwoofer.) They sound terrific by themselves or completing a 
surround sound system. 

‘To hear our Indoor/Outdoor Mini loud- 
speakers, or any of the fine line of Advents 
(including the new Prodigy Il), just step inside 


MINDVENT’ 


Sound as it was meant to be heard. 


lot about is this: All you really have to con- 


tribute is what you dunk. That's all you 
have to contribute ( any process. I respect 
people who approach problems in that 
way. There is not rightness involved, only 
being true to oneself. 

PLAYBOY: Hollywood is full of Barry Diller 
stories. Tivo of them show opposite sides of 
you. Will you tell us if they're truc or false? 


DILLER: Go ahead. 

PLAYBOY: The first one is (hat you were sit 
ting in your office right after arriving at 
Fox and a producer walked by outside your 
window, You were having a meeting with 
some top executives. When you saw this 
producer, you started screaming, “I 
thought I told you 
guys | wanted that 
bastard off the lot! J 
want him thrown off 
now! Why is he still 
here? I don't want to 
see his face again!” 
At that point, one of 
your executives told 
you that the guy’s 
latest movie was 
about to be released 
by Fox—and that he 
possibly had termi- 
nal cancer. The ex- 
ecutive said, “Let his 
movie open and then 
well change the 
locks on his office 
AL that poin 
you screamed, “I 
said 1 want him off 
the lot and [want 
him off the lotnow!” 
DILLER: [Laughs] 
That's absurd! 
PLAYBOY: But it’s a 
typical Barry Diller 
story. Did it happen? 
DILLER: Of course it 
happen. I 
if I'd really 
want him off 
the lot!” in a strong. 
noisy with 
which I do a lot of 
things—I'm not 
here to defend it— 
don't you think the 
people in the room 
would have had the 
obligation to come 
over to my big white 
nd turn it over 


door: 


didn't 


voice, 


PLAYBOY: People 


don't always meet 
their moral _ obli- 
gations—especially 
when you've suc- 
ceeded in intimidat- 
ing them. 


DILLER: But that’s the kind of monsterism 
that should be met by an action like turning 
over a desk. If it weren't, then even { would 
be offended. 

PLayBOy: The other story is the flip side 
When you were running Paramount, 
publicist in New York was dying of AIDS. 
He was very sick, in what turned out to be 
the last week of his life. You supposedly 
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offered the company plane to fly his body 
home. 

DILLER: | wish that were 
to the earlier sto 
did call up and 
didn’t go quite so far 
what the probable truth is? That both of 
those stories are true up to the point that 
they get interesting, You know what I find 


ie, a8. an antidote 
Although 


odd? The stuff that I find the most inter 
csting—I mean the really interesting, 
complicated stuff—never becomes story: 


PLaveoY: What do you consider the inter- 
esting stull? 

DILLER: Oh, ple Do you think this is the 
forum I'd use for that? It’s just stuff that 
lots of texture and lots of emotion 
of stuff, Come on, leave me alone. 
What is it like to get your ass 
long? 

n true for so many years, It 
really doesnt affect me. I've had positions 
fluence since | was twenty-three, when: 


at ABC. I'm pretty inured to the ass-kiss- 
ing process. That said, at times, I'm proba- 
also. But my history is that 
ted —and I've always had— 
ple around me. Any time I've 
had anything but that, it’s usually been a 
nightma 
PLAYBOY: Do you ever have to kiss Rupert 
Murdoch’ ass? [Murdoch owns Fox.} 
DILLER: The term kissing ass is not sophis 
cated enough, because you're dealmg in 
sophisticated leagues, The only issue really 
is, do you use your charm to persuade peo- 
ple to do things? I suspect that anybody 
any kind of structure does that. 

If you're going to deal in the world of 
ideas, you have to be, to some ext 
salesman. 


n of ideas. The only thing 
nt is, do you say what you 
And do you try to use whatev 
you can to get people to do what you say! 
So what I'm interested in, again, is, what 
do people think? I'm interested in noisy ex: 
change and conflict over that. It helps ev- 
erybody, that process. 

You learn things if you are able to listen. 
In my career, when | was in the position of 
working for people, [ always did that. Al- 
ays. [had a very “noisy’ nship with 
Charles Bluhdorn [the late founder 
head of Gulf + Western, wl 
mount Pictures]. [ think there 
great affection between us, which anybody 
could see. Bur that’s one of the places I 
learned you'd better be up for the fight. 
PLAYBOY: Why? 

DILLER: Charlie was a genius. He's probably 
the only person | could ever call that. His 
was a brain you just couldn't understand— 
at least J couldn't understand it It had ex- 
senses. Of course, Charlie was also 
in his way: And he was a romanti 
don't think the world has scen too many 
romantics who were businessmen. The 
ergy you had (0 have just to function with 
him was immense. But more than any- 


thing, he and I had fun. At times, it was. 
enraging, but fun. Battle as fun! 

You know what the truth is, though? No- 
body really knows. We start with that. I've 
always dealt from that point of view: No 
‘one really knows, None of the research peo- 
ple—who are really nothing but witch doc- 
tors—know. “The combined knowledge.” 
“The morning line.” Nobody knows. It’s 
really all just opinions argued forcibly: 
‘That's all. Opinions are facts to me. Does 
all this sound bird-brainy? 

PLAYBi But let’s talk about how you 
got to bea movie mogul. You were a Bever- 
ly Hills brat, weren't you? 
DILLER: I don't know if P'd put it quite that 
but, yes, [ grew up in a community 
that, oddly enough, was very small-town, 
Beverly Hills was the essence of a small 
town. It had a population of around thirty 
thousand, but its borders were rather 
confining. It was oddly rurallike—not in 
terms of what the eye could see but 
terms of the sensibility. You knew every- 
body and everybody knew you. This was 
back in the late Forties, early Fifties, when 
there was no Rodeo Drive, no silly com- 
mercial thing for tourists to visit. There 
were barely even any cars. 
PLAYBOY: You were an only child? 
DILLER: I had an older brother who died. 
PLAYBOY: Your father was a wealthy builder. 
Was he upset with you later on, when you 
dropped out of UCL. 
DILLER: J didn't really drop out. In a way, T 
never went. The little time I did go, 1 
Wt there, anyway; 1 sort of slid away: 
PLAYBOY: Why? Did you hate school? 
DILLER: Yeah. Always. Because it was bor- 
ing. And because anything I ever learned, 
I learned because [ was curious, not be- 
cause someone asked me to learn some- 
thing, When anyone did, I would resent it 
id rebel against it. | never was interested 
in the direct approach. But 1 read an im- 
mensc amount of stuff for a little person. 
PLAYBOY: So you skipped college and went 
to work for the Wilham Morris Agency. 
DILLER: Yeah. I was nineteen years old and | 
thought that was a great place to go and 
learn about the business. | was the only 
person who wanted to stay in the mail 
room, since I really didn't want to become 
gent. I was the only one who kept say- 
ing, “You mean I have to go be an agent 
now? I just want to stay here and read all 
this stuff.” IT wanted to learn everything 
that going on. I'd take these huge 
stacks of files and read every detail in 
them. [ m« you go to college to read: 
that's what I was doing at William Morris. 1 
read their entire file room, It took me 
three years, but I did it 
you ever sneak anyt! 
home for night reading? 
DieR: | did have a terrible early experi- 
ence. I was very naive. Somebody had sto- 
Jen documents from William Morris and 
was leaking them to the press. The place 
10 a police state. 1 was called 
: a lie-detector test. First they 
asked me if I'd ever taken anything home 
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and I said yes. They almost fired me right 
there. But that got the lie-detector guy go- 
wg and he started asking me more ques- 
tions—and the machine said | was lying 
about them. How do you protest to a ma- 
chine when you are the only source on 
whether you are telling the truth or not? 
What do vou do? [t was tyranny! (William 
Morris would not confirm this account.) 
PLAYBOY: Sounds like a Fox television show. 
DILLER: What's that supposed to mean? 
PLAYBOY: As in America’s Most Wanted. 
DILLER: [Laughs] You have nothing to fe 
from that show if you're innocent—only i 
you're guilty, Anyway, it turned out that 
the thief was a disgruntled press agent. 
PLAYBOY: Did you read the William Morris 
files alphabetically or did you go right to 
certain people’ files? 
DILLER: | was selective. | do remember it 
took me about a week and a half to read 
Elvis Presley's file. | wasnt overly interest- 
ed in artist representation; I was interested 
in the process of what Elvis was doing, I er 
joyed dissecting ii—why was he doing this 
and what was the reason for that? Tw: 
like a huge sponge. The files for Elvis were 
about six feet high. It was fascinating. 
They contained his life. I learned about ev- 
erything from those files at William Mor- 
ris. I learned about people and personal 
relationships from them. 
PLAYBOY: T hat sounds scary. 
DILLER: You know what I mean: I learned 
about those things in a business sense. 1 
knew more about William Morris than 
anybody who worked there, including the 
people who ran the company. But [ didn't 
Jearn how to be an agent—I completely 
missed that. What I did learn was the 
structure of that company, and how com- 
panies work, which fascinated me. 
PLAYBOY: Had you always wanted to be in 
the entertainment business? 
DILER: Kind of always—yeah. | mean, I 
didn't have any epiphanies at ten, if that's 
what you mean. 
PLAYBOY: In school, were you more popu 
with the teachers or with other kids? 
DILLER: What is this all about? Are you try- 
ng to figure out my life? Are you doing 
some psychological inspection? 
PLAYBOY: Sure. With your cooperation. 
DILLER; I would say I was not a hit with my 
teachers, because I wasn't overly interested 
in what they were doing. 
PLAYBOY: Were you a loner in school? 
DILLER: Not at all. But | wouldn't say 1 
popular, either—popular is not the right 
word—I was compelling. People noticed 
me, TI Il sounds horrible, doess ? 
PLAYBOY: Did you boss other kids around 
on the playground? 
DILLER: No, of course not. Please. You're j 
trying to fit me into the little executive 
a-prowin. 
PLAYBOY: We were just wondering if you 
might fit the profile of the school nerd who 
becomes a success in business and spends 
his life confusing tough with mean. 
DILLER: Meaning what? 
playsoy: That perhaps really tough men 


don't compromise, which is the soul of 
ness. “Truly tough men can be found 
nting in a garret ing on 
an oil rig in the Gulf of Mexico. They 
aren't behind a desk negotiating and com- 
ig all day. Or so goes the theory. 
DILLER: Are you asking me if I agree with 
that theory? No, J don't. I don't think it’s as 
nple as compensating for carly nerdi- 
ness, These things may or may not have 
anything to do with compensating. There 
are wo many gradations. 
PLAYBOY: ‘Tell us about your early days at 
Paramount. 
DILLER: Paramount was a big part of my life 
and it meant a lot to me in a lot of ways. | 
think about it only romantically. [see it on- 
ly as... well, as something sweet. I never 
think about the struggle. And God knows 
there was struggle. But we were all young 
incl it was our first time in the movie bu: 
ness. We were the television generation. | 
was the very first television person to go in- 
10 the movie business. I was treated poorly: 
1 was treated as less than scum, | remem- 
ber being hurt a lot. 
PLAYBOY: Did you get even later, when you 
were in power? 
DILLER: No, that I don’t do, thank God. I've 
never been able to seek revenge. | have no 
list. There is no room for vindictiveness in 
the process. That's neither good nor bat 
that’s just the way I operate. 
PLAYBOY: You went from Paramount to 
Twentieth Century Fox, which was in deep 
trouble. What did you think when you got 
to Fox? 
DILLER: I felt horrible. I felt as if somehow, 
n my forties, I had gotten off a round 
th and happened upon a flat earth. 
was stepping off the end of it. I thought, | 
am now in this company that does not in 
any way work. I was incredibly frustrated. 
PLAYBOY: Were you afraid you might not be 
able to pull it off? 
DILLER: I was never alraid of 
stuff. [ never saw business situa 
That goes back even to ABC, when 
jes for television, which ev- 
erybody said would fail. 
PLayBoY: At ABC and Paramount, you 
hired and became the mentor of two men 
who went on to make Disney such a suc- 
cess—Michael Eisner and Jeff Katzenberg. 
Why did you hire them? 
DILLER: Because | liked them both. Honest- 
Ip, i's all instinct. What connects. What ap- 
peals to you. You have to feel something 
going on between you and somebody else 
ina room; if you feel it, then you have to 
follow it. I don't respond to people simply 
because they agree with me. Never. 1 re- 
spond to people who have something in- 
teresting to offer. Or are fun. Or... Tdon't 
know—you know something? | really don't 
know anything about anything Shut that 
tape recorder off. This is all babble. It’s 
pure pretentiousness. 
PLAYBOY: It's not babble. You're a successful 
businessman in a glamorous business. Peo- 
ple are interested in what you have to say: 


y of that 


DILLER: My problem i 
ers of self-observation. 

PLAYBOY: But your outlook is less corporate 
than that of most businessmen. You soc! 
ize with the creative side of your business; 
you don't hang out with other “suits.” Do 
you ever feel like a spy, working the other 
side of that desk? A kind of double agent? 
DILLER: [Laughs] 1 wold you I didnt even 
want to be an agent—now you're making 
me adouble agent. Maybe [could get a job 
at the C.A-A. [Creat ists Agency]. 
And triumph! [ really don't think about 
these things, but you're pushing me to it. 
Let's see: What I really do for a living is, I 
come into this office, | make a lot of noise, 
then I go home. But | have never been in- 
terested exclusively in one thing. 

Let's get down to basics. The truth of all 
truths in this business is: What is The 
Product? Wha Phe Program? What is 
The Idea? Thi If you ever lose that or 
stray too far away, if you're i some back 
room somewhere, flipping papers around 
and making deals and doing grand strate- 
gy for the Twenty-first Century and you 
lose “What is The Program?” from your 

i ibility, you fail. That's it: You 
fail. So, to me, that pushes you ina certain 
direction, 

I dont think 'man ‘sponsible execu- 
tive. I'm better at some things than at oth- 
ers, There was a period when I really liked 
negotiating. [t was fun for me. It was fun 
to figure it out. It was fun to win att. thas 
not interested me in some time. I just 
evolved out of it, 
PLAYBOY: What holds 
What are the challenges 
DILLER: Fox Broadcasting. [Points to the col- 
or chart of all the weekly network-TV shows 
by time slots] It’s funny. I look at the board 
even while [ talk to people about the 
weather. I'm always looking at it. Ofter 
sit here in this room with people, hav 
some meeting, and I catch myself study 
that board. P'm running on a_ parallel 
track. It keeps drawing me back. 
PLAYBOY: You scem like the kind of bus 
nessman who would prefer creating a net- 
work to running one. 

DILLER: That has always been true with me. 
What has always interested me is building 
something. Once it gets built, [ am less in- 
ested in it. 

PLAYBOY: Pardon the psychology, but you 
sound like you could be your father 
DILLER: How? 


that I have no pow- 


ur interest now? 


is on building, 
DILLER: Yeah, well. Building tract houses is 
not poor-mouth work. But I kept wonder 
ng as a kid how people could live in those 
houses. They all looked the same. How did 
you know which one you lived in? I 
wouldnt know where to take my bicycle. 
But I'm not poor-mouthing it. All Pm say- 
ng is building something is mteresting. 
PLAYBOY: When do you expect the Fox net- 
work to start turning a profit? 

DILLER: We plan to break even within the 
nex months 

Playsoy: Bui can you have number-one 


~ ee Nt { \ ee 
wal bxtabning hai Save 1.000n | 
; D as Conditioning! 


a 


“f h 
VW 
st i 
os Hl 
f - nw \ 1edes eure 
a ; ave 
a ' F On Thrive" 
Vitalizing 
a 
z ‘ 
ay Ss 


at ~ i 
Pts hotfust whatit doe See 
foryour hair, 
its what itdoes for your head. 


New Thrive with Hair Vitalizing Proteins™ is a complete program 
for thinning hair, A Conditioning Shampoo to gently cleanse, a Me ting 
Supplement for added fullness, and a Control Spray to maintain that 

Thrive gives you oticcably thicker, fuller hair, And that'll aa 
you feel good all over. 


Ce a 


Sy RS aarti i 


(© 1989 Shulrn, Ine. USA. : 5 '12044"63076 _ 6 


Me 


nate.) 


) Express = 


BEL 


EXPRESS 3 
Radar Detect 


EXPRESS 3 is the first 
radar detector to provide 
detection of X, K and the 
new Ka Band radar, plus 


oaaPe 


twice the X and K Band 
sensitivity of conventional 
superheterodyne detectors. 


EXPRESS 3's superior 
performance is achieved by 
adapting a technology used 
in military satellite communi- 
cations. We call it Image 


Rejection Technology®. And 
through its use, EXPRESS 3 
is able to identify weak 
police radar signals that 
other detectors simply miss. 
With Image Rejection 
Technology®, EXPRESS 3 
provides the most advanced 
warning possible. But 
there's another side to 
superior performance. 


The Multanova 6F police 
radar unit, which operates 


Radar Detection. 


ice radar 
i e “noise 


on the FCC approved Ka 
frequency, is now being 
used in both the U.S. and 
Canada. As the use of the 
Multanova 6F and other 


reducing micro- 


types of Ka Band radar 
increases, drivers without 
the advantage of BEL tech- 
nology will be caught unpr 
pared. But it’s reassuring to 
know that EXPRESS 8, full 
featured and designed for 
superior performance, is 
Ka Band ready! 

EXPRESS 3 is only 
$339.95 and comes with a 
full one year warranty on 
parts and service. To order 


your unit, or to obtain the 

name of a dealer near you, 

just call toll-free. 
1-800-341-1401 U.S.A. 
1-800-268-3994 Canada 


= 


BEL-TRONICS LIMITED 


The Intelligent Choice 


trademark of BEL-T 


PLAYBOY 


62 


shows with the kind of stations affiliated 
with Fox—smaller stations, UHF stations? 
DitteR: If you had checked with Leonard 
Goldensen, the TV pioneer who started 
ABC from the floor up, and he had told 
you the stations ABC had at the time they 
started, you wouldn't have given him a 
chance, either. They had thirty-five sta- 
tions, | believe. Of course, they had a clear, 
strong signal. 

But what happens is that your programs 
and your efforts mature those stations that 
carry your product. We see it. During the 
first period of the Fox Broadcasting Com- 
pany, we'd take an action and there'd be no 
reaction. We'd say, “What happened? We 
put the show on the air. We spent millions 
of dollars promoting it. And nobody 
watched.” We couldn't figure it out. Then, 
suddenly, this past summer, we started do- 
ing promotions for particular shows and 
we'd see a blip—it was like watching a ba- 
by—we'd see a little reaction. Two weeks 
later, you'd see even more of a reaction. So 
what happened was that while we thought 
nobody was watching, we were really lay- 
ing the groundwork for this thing called 
Fox. It took that much time before people 
began to say, “Oh, yeah, Fox. I see. If I 
hear that idea, I must get it there.” 

‘This maturing process is very satisfying. 
When we started, if you had asked any- 
body in America who was educated about 
television if it were possible for us to get 
double digits in the national ratings, they'd 
say, “No. It’s impossible.” Well, we've done 
thata few weeks in a row. [NBC's program- 
ing chief ] Brandon ‘Tartikoff ridiculed our 
signal by saying it had the power of a coat 
hanger. Well, we've proved we are capable. 

So the answer to your question is, sure, 

it's possible to have number-one shows. In 
a year or two, these stations will be able to 
get ratings in the twenties—when they de- 
serve it. And they'll deserve it when we put 
shows on the air that people want to see. 
We cover ninety percent of the United 
States. The question is, do we cover that 
area with depth and clarity? Now, in some 
places, it may be difficult to get the sig- 
nal—you may have to go to channel thirty. 
one or twenty-eight or thirty-seven. But 
with the advent of cable, it's getting easier. 
PLAYBOY: What image do you want the Fox 
network to have? 
DILLER: Probably as an alternative fo the 
networks instead of just an alternative. 
That's a piece of it. These things are made 
up of little pieces, and until you have 
enough of the pieces that your personality 
begins to be reflected, then it’s sort of fool- 
ish to try to pigeonhole things. I don’t real- 
ly do this very well. 1 didn't do it very well 
at Paramount. 

But there's no question that after ten 
years at Paramount, there was definitely a 
certain personality to Paramount movies. 
As time goes by, you can look back on it 
with an even clearer vision. Back then, all 
those Paramount movies seemed pretty 
eclectic while I was dealing with them, but 
now I can see them as a whole. It will be 


true of this endeavor at some point, also. 
But if you asked me right now, “What is 
it?”—well, to use adjectives to describe it 
would sound as silly as the sound of my 
voice does to me right now. 

PLAYBOY: Some critics would say that Fox is 
responsible for the rash of low 
mon-denominator shows on tele 
DILLER: Wait a minute. What you're doing is 
the crime of the media. You have a little 
thesis and then you mightily shoehorn the 
facts into it so that they will fit. Look at the 
shows you're excluding—Tracey Ullman, 
Garry Shandling, Duet, Beyond Tomorrow. 
PLAYBOY: But those shows are not as suc- 
cessful as your “blue-collar” ones, for lack 
of a better term. A Current Affair, Mar 
ried... with Children, America’s Most Want- 
ed, 21 Jump Street, The Reporters. 

DILLER: A Current Affair is not a Fox Broad- 
casting Company show—it's Fox Television 
Stations’ a syndicated show. 

PLAYBOY: Joan Rivers is starting a new talk 
show that your old studio, Paramount, is 
going to syndicate. That's ironic, consider 
ing what happened to her at the Fox net- 
work. Why couldn't you come up with a 
show to fill that late-night slot? 

DILLER: We had one idea, which was Joan 
Rivers. It was a good idea, It succeeded for 
a while, then it croded and failed. We had 
no other idea. You can't audition on televi- 
sion. It doesn’t work. 

PLAYBOY: Arsenio Hall seemed to be work- 
ing, but you pulled him off the air for The 
Wilton North Report. Now he, too, has his 
own show that Paramount is producing 
and syndicating. 
DILLER: Arsenio was fun. We got very lucky. 
That was rare luck. We would have kept 
him. In fact, we wanted to keep him, but 
unfortunately, we had the Wilton North 
train arriving in the station. We had no 
choice. We had to get the Arsenio train out 
of the way. he Wilton North train that ar- 
rived was a disaster. But, you know, I'm 
very proud of my failures. I'm perverse 
that way. You're so interested in peeling off 
these personal chings—there’s a good ex- 
ample of my ego coming out. I'm not shy 
about admitting my mistakes or failures. 
PLayBOY: Do you think Fox treated Joan 
Rivers shabbily? 

DILLER: No, I don't think we treated her 
shabbily at all. I watched an interview with 
her the other day and I thought that she 
was so vulnerable and sympathe Now, 
the person I went through a process with 
was not particularly vulnerable or sympa- 
thetic, but that may have just been because 
of the circumstances. What happened is 
that it didn't work out. What do you do 
when something doesn't work out? We 
didn’t act mean or rude or any other ad- 
verse way. At a certain point, we ended it, 
which was our responsibility. 

PLAYBOY: You also run Twentieth Century 
Fox Films, a company that produces not 
only movies but also television shows. How 
do you decide which ‘Twentieth Century 
Fox pilot is sold to the three other net- 


works and which is sold to the Fox net- 
work? 

DILLER: We've kept some walls up in the 
company, because we think it is the right 
way to do it. 1 guess it sounds strange; you 
want to say, “Oh, come on.” But if you 
asked people in the company, they would 
tell you that it is true. Fox Films has the in- 
tegrity of its own operation. Sometimes, pi- 
lots will come to the Fox network, but the 
Fox Film Corporation believes that their 
charter is to first go to the three other net- 
works; if there is anything left over, they 
will then come to Fox and other entities. 
They're straight about it. I respect that 
and keep that wall as high as necessary. 
There are program departments all over 
this company. The thing is to keep them 
separated so they can generate what they 
believe in. We have an arm of this compa- 
ny that produces shows for one network 
and another arm that produces a show that 
may be in competition. But that’s just a 
healthy, sensible way to run the kind of 
business that I'm in. 

PLAYBOY: What makes a great movie? What 
makes you choose one script over another? 
bitter: There's only one thing: Does it in- 
terest you? Period. 

fou don't look at a script and say, 
“don't get this, but audiences will love it"? 
DitteR: | do not know what that means. 
When people use the word commercial, | 
want to take out a BB gun and wound 
them. Not kill them; wound them. It's such 
an awful word. There’ only one thing you 
know: what you like. That's all you know. 
That sounds simple, but so many times, 
people stray from that. Your instincts are 
educated by who you are. But the one 
thing you absolutely cannet do is say, “I 
don't have any idea what this is about, but 
they'll like it,” and then define “them”: 
“Kids'll like it.” “Black people in ghettos 
will like it.” “White Protestants in Kansas 
will an't do that. All you c: 
Say Is, “I hate it.” “T love it” If 
you can keep it clean—and it’s very tough 
to keep that inst dean, without much 
adornment—if you do that, you'll probably 
tend to do OK. It’s a very broad avenue, 
this thing thought of as Main Street. Now, 
if you are interested only in esoteric 
things—in breaking the fourth wall or 
something—it’s pretty silly for you to labor 
away in mass media. 

PLAYBOY: You never order your production 
department to bring you scripts that can fit 
into conceptual categories? 

DILLER: No. 

PLayBoY: Your movie line-up for 1989 at 
Fox is all over the map—there is no one 
driving sensibility. 

DILLER: But that’s good moviemaking! 
PLayBoY: Then your personal tastes are all 
over the map. 

DILLER: Yes! The thing that always drove me 
crazy at Paramount was the way I was posi 
tioned as the executive who made the seri- 
ous films—Reds, Ordinary People, Terms of 
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Endearment. How did that happen to me? 
What happened to Saturday Night Fever? 
And Foul Play? And Heaven Can Wait? 
PLaYeoy: Your first two movies at Para- 
mount were Bad News Bears and Looking 
for Mr. Goodbar. That seems like a samma- 
tion of Barry Diller. 

DILLER: How interesting. Explain yourself. 
PLayeoy: They are two opposite films. One 
is about innocence and competition and 
winning. The other is about power and 
sex. One is light; one is dark. 

DILLER: What are you saying? That I'ma 
schizophrenic? 

PLayBoY: No. You can have those two sides 
to your personality and be healthy—if you 
admit to them. 

DILLER: Look at what you're doing. Look at 
the positioning that you're doing with 
me—“If you can admit to them.” 

PLAYBOY: You're the one who said you were 
schizophrenic. Just trying to help. 

DILLER: Believe me, if you think the words. 
“Lam schizophrenic” have come out of my 
mouth, then you 

PLAYBOY: Are going to have a lawsuit? 
DILLER: [Laughs] No, you're just not going 
to be able to walk, 

pLayeoyY: Then you'll have a lawsuit. 

DILLER: I'll defend it. I'm not worried. 
PLAYBOY: Why would those two films at- 
tract your attention? 

DILLER: I read a script of Bad News Bears 
and I simply loved it and we bought it with- 
in an hour. I remember, because we took it 
away from somebody else. It cost thirty 
thousand dollars. Twas thrilled. Then we 
set out to make the movie. It was my first 
movie lesson, because we made that movie. 
We then took it to preview and the audi- 
ence liked it, but they didn't love it. Then 
we opened the movie and nobody went. 1 
was crushed. I was not feeling well. I kept 
thinking it could not be—the movie was 
terrific. All the experts kept saying to me 
that once a movie opens and dies, you can- 
not resurrect it. ['ll have to admit that’s al- 
most true. But we succeeded in bringing it 
back from the dead. We started by taking 
out a double-page spread in The New York 
Times. | remember Charlie Bluhdorn say- 
ing to me, “This movie has failed; how 
darc you spend this moncy to take out this 
ad?” He went on and on. But it cooked. It 
became a big, juicy early hit for me. 

As for Goodbar, 1 hadn't even read a 
script—just the book. I didn’t like the 
book—but I thought the story was great. It 
was one I hadn't heard before. I'm always: 
up for something that's fresh and interest- 
ing. And Looking for Mr: Goodbar was a hot 
idea for a movie. It was made into a devas- 
tating movie by Richard Brooks. I'm not so. 
sure that the movie I initially envisioned is 
the movie we got—but there it i 
PLaysoy: The story of British director 
David Putmam is well known—how he 
came to town as the new head of Colum- 
bi ming he would revolutionize Holly- 
wood by defying the packaging of movies 
by agents, slashing star salaries, making 
films at lower costs, etc., until he was dis- 


missed. Isn't that some of what you did at 
Paramount? 

DILLER: | had problems with . .. [laughs] 1 
was going to say the Puttnam years, but 
maybe I should say the Putnam months. 
That was a blowhard and a media manipu- 
lator at work. Puttnam has been doing it— 
attempting to manipulate the media—for 
years. My first experience with him was 
when we were making Reds at Paramount. 
We cared a lot about that movie. It was a 
very difficult movie to make, very contro- 
versial a lot of ways. Here was 
Gulf + Western, this big bastion of capital- 
ism led by Bluhdorn, and we were making 
this romantic movie about communism, 

The plans for the movie were rough, it 

was unprepared, I admit it. It was rushed 
into production because the elements de- 
manded it. That was the nature of the 
beast at the moment and it caused the pic- 
ture to go way over its budget. But the 
budget wasn't real, because you can't 
budget a movie that’s unprepared. That 
happens from time to time if you push the 
production of a movie. It was very hard. 
Warren Beatty is a good friend of mine, 
and even we had a lot of difficulties with 
each other. There was a lot of conilict. 
PLAYBOY: Would you have made Reds 
Warren had not been your friend? Did 
friendship get in the way of your business 
acumen? 
DILLER: The question makes no sense. It 
would not have been a film without War- 
ren. I he two things are not exclusive, but it 
was a highly charged situation. I'm not ex- 
cusing anybody's behavior, mine included. 
However, we covered the movic financially. 
Paramount was assured of not losing any 
money on the deal. I pride myself in that. 
But cmotionally, Reds was a very ficult 
time for everyone. 

Now, I'm giving you all this boring back- 
ground against the following: One day, 
during the worst part of the process, a sto- 
ry appeared in the press from this person, 
David Puttnam, decrying big-budget Hol- 
lywood moviemaking as exemplified by 
the excesses of Reds. He even gave specific 
examples concerning our movie. While 
here he was, making Chariots of Fire. this 
wonderful little movie, for spit and polish. 
He made himself out to be the nice, honor- 
able person compared with the Hollywood 
bad guys. It was a body blow to us. 

None of us could figure it out. I kept 
wondering why this person would attack 
another movie. Why would he do 


what he was doing, He had started his 
campaign early to win the Academy Award 
by putting our movie in a ce 
ation, That was brilliant. 
ways says that Warren and 1 are so 
sophisticated about the business, but this 
train went right by us without our even 
secing it. Then it was too late. But I 
thought, What a horrible thing to do. Hon- 
estly, what a rotten thing to do. 


PLayBoy: Will Fox release Puttnam’s next 
movie 
DILLER: [Laughs] Not likely. | think Putnam: 
has certainly made some movies that I've 
liked, but here is a person who came to 
town and made all of this noise. By the w: 
he had a unilateral right to spend a great 
deal of money, and he spent it. He was de- 
structive to an awful lot of people who are 
decent and act honorably. When you asked 
me what I had done at Paramount, it did 
occur to me that we accomplished there 
what he was so busy talking about. And 
why, if you weren't inherently fraudulent, 
would you talk about what you wanted to 
accomplish instead of accomplishing it 
PLAYBOY: You talk more about the exercise 
of power than the making of movies. Is 
power very important to you? 

npossible for me to say, for a 
ple reason: | have had access to power 
very long time. I have asked myself 
how uncomfortable I would be without it. 1 
can honestly say I don’t know. It has surely 
ceased to matter to me. It is complicated. I 
have never particularly seen my actions 
from outside myself. I've never had a very 
complete sense of being powerful. I know 
that sounds odd, but I've never had a sense 
of acting with power. I've never stood out- 
side myself and said, “Oh, my God! Look 
at what I can do!” I've never done it. And 
I've always felt good about that. 

PLAYBOY: In a free-enterprisc system, you 
are almost a tied person—chairman and 
chief cxecutive officer. It's like being royal- 
ty ina European country, except that you 
have even more power—you can act as 
king and queen. 

DILLER: I've got my eyes pressed against the 
glass panes just like everybody else: 
Things are only important or interesting 
depending on your vantage point. I've nev- 
er had this conversation with anybody else 
who has had access to power, but the truth 
is that I've never looked at it from the 
point of view of someone looking in at it. I 
just don't know what that’s supposed to feel 
like. I'm sure it'ssupposed to feel like some- 
thing. because I have the feeling about oth- 
er things with other people. But [ dot 
have it about myself or my daily life. It 
doesn't mean I'm not proud of my “tier 
ing” in this world. 

PLAYBOY: Or your list of accomplishments. 
bitter: That's separate. That I'm very 
proud of. 

PLAYBOY: Which accomplishments are you 
most proud of? 

DILER: Oh, I don't know. I don't know. 
When J think of them, I'll write them 
down. .. like dreams. 

PLAYBOY: Do you get any kind of sexual 
fecling from power? 

DILLER: No. 

PLayBoy: What do you seek in another per- 
son—or do you find all your satisfactions 
in your job? 

DILER: Are we sliding imo a morass here, 
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@ combination of all of the above? Inexery attrac- 


robbers is oo basic element that speaks 


fthout saying a word: Scent. One of the most 
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Knowledge is power. The more you 


know about a given situation—the big 


picture ad the details—the more you can 


dle at trom a position of strength 
Consider scent as one of those details 
that. used properly, can have gre 
on your overall image. Learn to 
colognes and after shaves not only for 
their appealing scent, but as a comple 
ment to the occasion...and your individ- 
ual style 
SOME NOTES ABOUT SCENT 
ery fragrance is created through the 
reful blending of a series of essential 
oils into “notes” that yield a dominant 
theme or character. Most men’s sce 
fallinto one of the following types: or 
tal, citrus, spice, leather, and musky/ 
hy—cach of which has a distinctive 
personality, Understanding the character 
of each of these types helps you choose a 
fragrance that suits the situation. 
Oriental scents are a mixture of exonc 
oils that give a sophisticated, sultry, even 


mysterious feeling. Santa Fe fragrance 


forexample, is a subtle but clegant orice 


tal with sensual undertones that capture 
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the casual style and warmth ofthe Ame 


ican Southwest. Pierre Cardin jor Men 

(bene fragrance isa more assertive oriental with 

Ute L£ spice and wood accents that project a 
sense of po 5 ; : 

/ hours. Scents in the citrus family tend c0 

appeal because of their bright, exhilarac~ 

ing qualities. So for a lighter, but equally 


sophisticated touch try the new French 
import Blew Marinede Cardin tragrance. It 


oierre cardin 


pare = new york 
Striking sophisticates, ‘tho sig- 
natura scent of Pierre Cardin and, 
exclusive Bien Marine de Cardin 
evoke a dazzling aura of power, 
‘Success and pure luxnry. Here: 
Tuxede, Cecilia Metheny. Dress, 
Relend Niveleis. Jewelry, Marin 
Buck. Seeglesses, Michele Lamy. 
Insets: Bine Suit, shirt, Hervé 
Bernerd. Tie, Perry Ellis. Gray 
snit, shirt, tie, Karvé Bernard. 
Her suit, Eileen Rubini. 
Briefcese, pertielie, La 
Begegerie. Wetch, Seetimente. 
Silver hex, frnme, Asprey. 
Biedermeler tahie, Victer 
Antiques. 


is a blend of lively citrus with the added 
sensuality of wood notes. Spice scents are 
known for their fresh, masculine 
character. Old Spice fragrance is a peren- 
nial favorite, a classic loved by men and 
women all over the world. For a more 
seductive, sensual spice, there’s Night 
Spice fragrance to heighten the mood of 
any romantic moment. 
HOW TO CHOOSE 

So how do you find the right scents for 
your life? Try them on at the men’s 
fragrance counter. The right way is to 
dab orspray one on your wrist, wait a few 
minutes, then see how you like it. It is 


crucial to test scent on your skin because 


fragrances are “built” to reveal them- 
selves in stages, in reaction to your skin's 
chemistry and the air. (A quick whiff 
from the bottle will smell mostly of 
alcohol.) You'll discover that a scent’s in- 
itial note mellows a bit, developing grad- 
ually into the long-lasting “foundation” 
scent, of bottom note, that stays with 
you for hours. For example, your first 
feeling of Old Spice cologne will be of 
crisp, citrus notes, but after a few minutes 
you'll sense its rich foundation of spice 

After you've tried one scent, you can 


test auother, aud de votlier—but 


three’s che limit your nose can register at 
‘one time. If you're pressed for time, ask 
for fragrance samples, little vials or 
packets that allow you to “road test” 
scents you think you might like. 


t 


the well-rounded mat 
home in any situations 


Morisane. Insets: Swet 
pants, Cecilia Methenys 
Coach. Picnic hampet 
Abercrombie & Fitch 


& 
3 
8 
3 
Ss 


Assured and at-ease, Santa Fe 
Speaks of turquoise, terra cotta 
and casual elegance, evoking 
the warm glow of a Southwest 
sunset. Here: Linen shirt, Cecilia 
Metheny. Pants, Sabato Russo. 
Belt, 5 x § at Style Council. Her 
apparel, Guy Paulin at Jet Lag. 
Jewelry, The Common Ground, 
Inc., Kew York. 


HOW TO USE 
Once you have found an appealing 


scent, you can select the form to use 


both enhance 
Use both! 


After shaves are formulated to close 


Cologne and after sha 


your Image. How to choose? 


pores, relieve razor burn, and start your 


day off right. Sata Fe after shave is per 
fect as the final step in your moming 
grooming ritual, leaving you invigo- 
rated—with a warm, refreshed glow. 


Elegant but unpretentious, Sant Fe suits 


a castal but sophisticated lifestyle. And 
for men with sensitive skin, Old Spice and 
Pierre Cardin lines bave special condition- 
ing after shaves that are rich in soothing 
cmollients and moisturizers. But after 
shaves aren't created with long-lasting 
scent power. That's where colognes come 
in. They contain more fragrance oil, and 
therefore their scent lingers longer. 

To make the most of your scent 
options, ty layering after shave with 
cologne. Splash after shave on your face 
and cologne on pulse points where body 


temperature is highest. Layering Santa Fe 


Santa re 


cologne over Santa Fe after shave 
continues the warmth of the 
Southwest from sunrise to sunset 
YOUR SCENT WARDROBE 
To wear scent most effectively 
mateh the fragrance to the ocea- 
sion. The possibilities for self-ex- 
pression are endless. Experiment! 
Heighten the romance of a special 
evening with champagne, roses 
and the warm oriental and spice 
scent of Night Spice; it will express 
your sensual side. Switch to cool, 
cosmopolitan Blen Marine de 
Cardin when the occasion calls for 
xecutive command and impecca~ 
ble taste. Try the Southwestern 
warmth of Santa Fe to add a casual 
elegance and style to any occasion 
The European flair of Pierre Cardin 
will prove the smartest accom 
paniment for situations that call for 
sophisticated, take-charge style 
from power breakfasts to chic din- 
ners a deux. For a spirited day of 
work or play, team up with the 


cool, clean classic Olid Spice 


You're discovering the real 
power of fragrance to express your 
personality, to convey your char- 
acter in all facets of your lite i 
mately, you'll want to build your 
own personal collection of after 
shaves and colognes. Most men 


do. (And women love it.) 
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a... 1 don't know, the words escape me. I 
get too shy about it. 

PLAYBOY: About y 
DILLER: Ye 
Puaysoy: Give it a try. 

DULLER: I’m very eclectic. About everything. 
I have nothing very profound or interest 
ing to say about this. If we weren't sitting 
here doing this interview and you said, 
“Now, concentrate. What is it that attracts 
you to another person?” I still don't know 
if I could do it. 

PlayBoy: What has been the common char 


DuLER: There isn't one! Line them up. You 
can't find it, I don't think. 

PLaygoy: Have you ever lined them up? 
DULLER: [J aughs] Yes, I have. It’s an interest- 
ing picture. 

pLaysoy: Is there a common character 
DILLER: You really want to know, don't you? 
You're not letting me off the hook. Let's 
see, | guess, in the end—I do mean in the 
very, very end—they are all genuinely nice 
people. I do think that actually does dis- 
tinguish them from other line-ups of other 
people. Lets skip all of this. 

PLaysoY: Why don't you just let go and 
open up? 

DILLER: Why should I? 

PlayBor: It might be good for Hie is inter- 
view; it might be good for your life. 

DILLER: Let's concentrate on the second 
part. Explain to me why it would be good 
for my life. 

PLayBOY: You are a corporate officer and all 
that that entails. You have to keep a lot of 
boundaries—a word you use—in your life. 
DILLER: | know what my boundaries are. 
What's wrong with that? I do think that is 
what interests a person in other people— 
what are the boundaries. 

PLAYBOY: Arent people who live inside 
boundaries afraid of loss? What—besides 
your temper—are you afraid of losing? 
DILLER: [ can't talk about it psychologically 
and make any sense about it. But I do 
know this: I feel strongly about privacy. 
Now, it's fair to ask me where this came 
from. But there is no question about it— 
anybody who knows me, any of my friends, 
anybody who is aware enough and is 
concentric circles of my life knows I care a 
Jot about privacy, Privatencss. L think act- 
ing with privacy is admirable. | respect 
privacy in other people and I expect them 
to respect it in me. That sounds really 
i but I believe it, 

PLayBOY: As you evolve as a person, do 
some things that were once private in your 
life become public? 

DULLER: No, your sense of privacy remains 
the same. Embarrassments may change. 
Shynesses may change. One may become 
more outgoing. But the basic sense does 
not change. 

PiayBoy: Should someone like Gary Hart 
have been given his privacy? 

DILLER: That is yet another issue. You're go- 


ing from what I personally feel to a ques- 
tion of media. We could wear out sixty-two 
tapes on how I fect about the medi 
Briefly, I think that Gary Hart fortured pi 
vacy. If you want to have a private affair, 
you can have one, even if you're the Presi 
dent of the United States. But there are 
boundaries and rules and promises you 
have to keep. 
PLAYBOY: When you look back at the 
moguls who started this town—Adolph 
Zukor, Louis B, Mayer, Sam Goldwyn, the 
Warners—with whom do you tify? 
pier: I wouldn't think any of them, They 
really built the movie business; it would be 
silly to put myself in the same category. 
Plus, they came out of such a different cul- 
ve. Have you read this book by Neal 
Gabler, An Empire of Their Own? Ws veally 
interesting. Very anti-Semitic, I suspect. 
PlaYBor: No, just the opposite. Gabler 
makes the point that the Jewish men who 
started the studios were themselves anti 
ic in their actions. They had a chance 
mt a humanist view to the public 
but, instead, codified a Christian one. 
hat’s so untrue. What they did was 
give an emotional base 10 Christianity. 1 is 
terribly sad, in a strange way, and | proba- 
bly can't say it right, but what those men 
did was interpret out of their own emo- 
tions these respectable and responsible 
emotional issues; they put them in a kind 
of American order. But all immigrants do 
that. It’s just more cuhanced if you're Jew- 
ish—there’s more Sturm und Drang. | 
mean, talk to immigrants. Gabler’s is a 
convenient theory. Pl give him that. And 
the book is nicely anecdotal, But I'm not 
here to give you a book report. Pl shut up. 
PLAYBOY: Do you think of yourself asa Jer 
Do you have a Jewish identity? 
DILLER: [Laughs] No. Not really, 
PLAYBOY: The irony of Jewish anti- 
Semitism brings up another question. 
Some people claim that show business i 
run by homosexuals; others, that the busi- 
ness is homophobic. What do you thin! 
pier: [ don't think you can say that the 
entertainment business is homophobic 
That is at base untrue. It’s incorrect. 
PLayBoY: Can an actor or an actress in this 
town live his or her life openly as a gay 
man or a lesbian and still get hired? 
DILLER: Well, you may have a point about 
the hiring of actors and aetresses—but 
that’s a different issue, in which other 
things come into play that have nothing to 
do with phobias, homo or otherwise. 
PLAYBOY: Let’s talk about some of the big 
names in town. We'll mention a few and get 
your response to them. Eddie Murphy. 
DILLER: What about him? 
PLAYBOY: You were at Paramount when 
he made 48 HRS., Tiading Places and Bex 
erly Hills Cop. Why did he become a star? 
DILLER: Why would he not be a star? He's a 
funny guy. 


PLAYBOY: How did you develop a relation- 
ship with him? 

DILER: Larry Gordon and Joel Silver, who 
produced 48 HRS., tell the tale that Para- 
mount—meaning me—wanted to replace 
Murphy: I wasn’t there when they were sce 
ing the dailies—I don't know where 1 
was—but somebody from Paramount sup- 
posedly said, “Get rid of this guy.” I don't 
know. / like him a lot. I guess a lot of other 
people do, too. I haven't the vaguest fuck. 


ing idea why he’s a star, What an absurd 
question 
PLayBoY: Did Paramount, in fact, try to fire 


him from his first movie? 

DILLER: I truly don't know. I think it’s kind 
of apocryphal. If it was during the dailies: 
for 48 HRS., you certainly couldn't tell 
that he was going to become such a big 
star, When we put him in 48 HRS. nobody 
had the foresight to say, “My God! This. 
guy's going to be the number-one movie 
star in America!" Nobody said that. No- 
body ever says that. But after 48 HRS.. we 
were alert enough to say, “Let's take him." 
PLAYBOY: Warren Beatty. 

DIWER: Warren Beatty is my friend. I 
wouldn't ever talk about a friend. 
PLAYBOY: Maclonna. Her movies fail 
isn't she a movie star? 

DILLER: I think she is a movie star. Whatever 
the reasons are. there have been bad choic- 
es made for her and by her, But she’s a 
movie star. How can she not be? She may 
be a movie star who's never in a movie, but 
Madonna is a movie star. Thirty years 
from now, people will say, “Mmmmm 
movie star: Madonna.” 
PLAYBOY: Mike Nichols. 
DILLER: I can't talk about hi 
PLAYBOY: Diane Keaton, 
DILLER: My friend. 
PLAYBOY: Bruce Willis. 
DILLER: I like Bruce Willi: 
PLAYBOY: Why did you give hima reported 
lion dollars to star in Die Hard? You 
supposedly toed the line against “star” 
salaries at Paramount. 

DILLER: I don't know, What you do at a nar- 
row moment of time for the reasons that 
you do does not necessarily prove any- 
thing. You can say you paid him too much, 
you paid him too liule. The fact of the 
matter is that Die Hard made a lot of peo- 
ple a great deal of money. So who's to say? 
There was a small window of time to make 
the movie and have it ready when w 
ed a movie to be ready. So Willis was avail- 
able, and he said he wanted X amount of 
dollars to do it tid yes to it. Now, 
that was dumb or smart or some gradation 
in between 

PLAYBOY: Diana Ross. 

DER: A friend of mi 
PLAYBOY: Marvin Davis [form 
fiventieth Century Fox). 
DILLER: He’s not a friend of mine. It’s inter- 
esting, I'm being pretty straight about this. 
1 wouldn't speak publicly about Marvin 


. Why 


n. He's a friend. 


need- 


owner of 


PLAYBOY 


Davis. I've spoken too much pi 
PLAYBOY: Martin Davis [chairman of 
Gulf + Western]. 

DILLER: Probably the same. However, he's 
done a great job at Gulf + Western. 
PLAYBOY: Which 


movies are you most 


The most proud of? [Laughs] 

There was this chimp movie at Para- 
mount—Going Ape! Then there was. . . I 
see the images, but I've blocked out the ti- 
les... there was a Joan Darling movie 
with that little blond guy in it, First Love. 
‘That was great; [ was very proud of that. 
[Laughs] Oh, and, of course, Won Ton Ton, 
the Dog Who Saved Hollywood. 

You know, when Diane Von Furstenberg 
and I got together, she used that awful 
movie as the symbol of our lives, We really 
began going out when we went to the pre- 
view of Won Ton Ton together. We were on 
our way to the country, so we dropped by 
this theater in the suburbs of New Jersey: It 
was in some mall somewhere. Just awful. 
The audience was full of motion-picture- 
exhibitor types and their fur-clad wives. 
PLayBoY: You mean like the folks who 
watch the Fox network? 

DILLER: No, these were exhibitor types—be- 
lieve me, they don't watch nothing. They 
only know what they know. And there was 
Diane, watching Won Tan Tan with all these 
furs. She survived it, but she still says to 
me, “Well, you know, you can always go 
back to Won Ton Ton.” lt was the lowest. To 
watch that movie in that huge theater with 
those people was an awful expcericnee 
What else? This is fun. Oh, yeah, 1900. 
ag facetious or seri 
2? Some people think 1900 was Bernar- 
do Bertolucei’s best film. 

DILLER: I saw the six-and-a-half-hour ver- 
sion of 1900, for which I gather I will have 


As painful sitting there for that length of 
time. I had just arrived in Rome and wa 
very tired. Maybe that had something to 


ously, Which films have meant 
to you 


the mos 
DILLER: OK. Bad News Bears. Should 1 do 


this by years? Saturday Night Fever, 1 re- 
member: Until the first hour of the first 
day of release, no one liked that movie. 
Heawn Can Wait, which was very emotion- 
al and a great turn. Days of Heaven, for 
sure. I'm just thinking of movies that were 
emotional for me. Reds. 
PLayBoY: Which movies have vou turned 
down that you wish you had mad 
DILLER: 1 don't care about what I turned 
down, In the movie business, it has noth- 
ing to do with what you don’ do. It has to 
do only with what you do. What you don't 
do that someone else has the alertness or 
the perception or the taste to do, and that 
turns out to be great, has nothing w do 
h you, It has to do with him, If you be- 
gin to define yourself by what you haven't 
done, then you're foolish. 

‘There are people who say, “You read the 
script for ET and you turned it down? You 


d bi But the truth of the matter is 
that any success you have is because you see 
something, not because you don't see it. It 
doesn't matter that someone else sees it 
More power to him. But if you look at the 
movies—or any creative thing—you'll dis- 
cover that before they were fully realized 
and people could then react to them, an 
endless number of people didn't ini 
“get” them, That's fine. Thank God that 
happens. If that didn't happen, then all 
you would need is some research fi 
could do it all, figure it all out up front, 
plug it in one way and pull it out the other. 
We're very lucky that that's not the case, 
For example, Warner Bros. turned down 
the script for Heaven Can Wait. Then | 
read it and thought it was wonderful. The 
reverse of that is that very carly on, [ read 
One Flew over the Cuckoo's Nest and didn't 
want to make it. It’s only what you react to. 
But who cares if you've turned down a 
movie and other people went on to make a 
success of it? It doesn’t concern me, 
PLAYBOY: It is reported that your contract 
with Fox runs out next year. Will you sign 


“T really don’t think of 
Fox as a job. I dont 
really think I work anymore. 
I have no need to work. 

I don’t have to pay the bills.” 


up for another hitch? 

DILLER: Unfortunately, in terms of technical 
cedom, it's not truc about next year. Its 
little further in the distance than that. You 
know, I've probably had fewer, as they say, 
“jobs” than most people, I've really hy 
ly three. | went to school at William Mor 
s. I was at ABC, And then Paramount. 1 
really don't think of Fox as a job. 

PLAYBOY: Whaat is it, then? 

DILLER: I just don't really think I work any- 
more. I have no need w work. | don't have 
to pay the bills. 

PLAYBOY: Do you think you're worth the 
money that Fox pays you 
DILLER: How can anyone respond to such a 
question—whether you're paid X or fi 
hundred times X? 

PLAYBOY: How do you measure you 
DILLER: There's no way you can measure it 
in dollars, thi for sure. Dollars have 
nothing to do with worth. You measure it 
in the things you ought to m 
What do you do? What do you contribute? 
What effect do you the people 
around you and the org: we re- 
sponsibility for? | don't think you ean put 
that in dollar terms. Jve never asked any 
single person for any single thing. Well, 
wait—is that ue? Let me think. Yes, it is 


ve 


worth? 


true. I'm being honest here with you. As it 
relates t0 me personally, I've never done it. 
T've never 
that.” I's an irrelevant issue to me. Tom 
Fox has nothing to do with money. | have 
more money than | would ever be able to. 
spend in muliple lifetimes. 
PLAYBOY: Then why are you at Fox? 
DILLER: For a lot of complicated reasons. Be- 
cause I'm still interested in the process. 
still work to be done. In 
a done in the other 
phases of my life, the Fox companies are a 
challenge. But if somebody came up to me 
and said, “Would you be interested in run 
ing this movie company?” Pd look 
ike he was crazy, I've been in the env 
jainment business for more than twenty 
years. If I were still imerested in only rur 
ning a movie company, Ud be a fool 
PLAYBOY: You sound a bit bored. Would you 
ever leave the corporate world and just 
produce movies? 
DILLER: Never. No, no, no. 
PLAYBOY: Would you ever leave show busi- 
ness and do something different? 
DILLER: There's nothing else | would do in 
the entertainment business than what | do 
now. And I doubt that I will be in the en- 
tertainment business for the rest of my life. 
1 would presume that, I would hope. 'm 
just not sure what it will be, because I'm 
not finished with what I'm doing yet 
PLAYBOY: How do you avoid burnout? 
DILLER: burn. By ng the 
same stuff I was burning five years ago « 
ten years ago or fifteen years ago. I think 
you have to keep doing different things 
PLaYeoY: Throughout the inter you 
have tried to give us the impression that 
you are not a self-observant person, that 
you don't contemplate your life. If that’s 
true, you are the only celebrated, success- 
ful person we know who does not look at 
his life as some sort of narrative flow. All 
successful people seem to have a sense of 
themselves as characters in their own lives, 
DILLER: But [ never have, and 1 think that 
alotto do with the best parts of my life. 
I never have. 
PLAYBOY: Lets give il one more try. AL 
‘amount, you were known for champi- 
oning high-concept — films—thos 


You not bu 


ew, 


could be summed up in one line. If you 
were going to sell The Barry Diller Story to 
company, what would be the one 


a mov 
sentence that would hook 
DILER: [Laughs] Oh, God! You've be: 

ng this all the way through this interview! 
You've kept coming up with these ulti 
truths every time I say something, So you 
write the sentence; I can't write it. Fm the 
worst judge of me. 1 do not do that well. 
Tye told you that. Anything T would say 
would be utter noise. By the way. I'd love to 
be challenged, to be forced to do it so that 
we could laugh over it. Because we would 
really laugh. | would laugh hard. 
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race yourself, Here are some of the 
things your girlfriend, your lover, 
the dream chick you haven't eve 
met yel are reading: 
¢ How to Make a Man Fall in Love with 
You (book). 
© How to Keep a Man in Love with You 
Forever (book). 
How to Close the Deal: Get Mar- 
smopolitan article). 
w to Be Married One Year from 
Teday {includes a sample wedding in- 
vitation) 
rake a deep breath. 
Here are some of the things they are 
ng told: 
if a man wants 
fast, st 
him on a_yogurt-and- 
you're married. 
Set deadlines for the relationship's 
progress—but don’t tell him, 
¢ Laugh a lot, flirta lot, act cute, never 


The Return of 
the Designing 
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she's back with a new agenda— 
and she's out to get you 
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WHAT WOMEN REALLY WANT: A GUIDE FOR GUYS 


FIFTIES 
50 years 
inside the 
female 
psyche 
GOAL Raise children Reise hell Raise consciousness Raise onnwclly Roise her siondords 
PERSONAL ‘Getiing in touch with Getting in touch with ‘Getting in touch with ‘Getting in touch with Getting in touch with 
BREAKTHROUGH his mother his feelings her feelings her broker his bre 
‘WHAT TO CALL HER Mrs, His chick Ms. CEO. Mommy 
METHOD OF The girdle The pill The blow job The job Coitus (occasionally) 
CONTRACEPTION interruptus 
GREATEST ANXIETY The bomb The wor The pill The deficit The prenuptial 
cogreement 
IDEAL MAN Daddy John Lennon Gloria Steinem Clift Huxtable Donald Trump 
IDEAL WOMAN Scarlett O'Hora Cher Cher Cher Scarlet! O'Hara 
[NAME FOR PENIS NA Peter Dick Willie The hope of the future 
WHAT SHE CALLS My breadwinner My old mon ‘My significont other: Mex My hero 
HER MAN 
PREFERRED SEX ACT Headache All of them Cunnilingus Foreclosure Conception 
FAVORITE FANTASY Being shipwrecked with | Being shipwrecked with | Being shipwrecked with | Being shipwrecked with | Being shipwrecked with 
Ezio Pinza the Doors Werner Erhard T. Boone Pickens Dr. T. Berry Brazelton 
FAVORITE GREASEBALL Elvis Presley Dennis Hopper John Travolta Gordon Gekko Vinnie Terronova 
INDISPENSABLE Girdle Rooch clip Food processor Microwave oven Husband 
HOUSEHOLD ITEM 
TV HEROINE June Cleaver ‘Goldie Hawn ‘Mary Richards (Murphy Brown ‘Wilma Flintstone 
IDEAL DATE Drive-in Love-in Nal giving in Dick Loudon's Stoying in 
ere. Stratford inn air 
BEST REASON TO. Duty Fun Self-cworeness Distrection Nastolgia 
HAVE SEX 
INCOME His None Hers Theirs His 
‘WHAT SHE BURNS The mect loaf Her bridges Her bra The midnight oil Her resume 
SECRET SHAME Not really 0 virgin Not really promiscuous | Reads Bride’ magazine | Lied about “that Yole | Hates kids 
thing” on her résumé 
GREATEST TRIUMPH Her moist chocolate coke] Bonging a rock stor Finding her G spot Conquering escrow Memorizing the names 
of ll four Teenage 
‘Mutant Ninja Turtles 
ROAD MOST TRAVELED | Hoppy Trails Hippie trail Abbey Rood Her career path The Mommy Track 
HOW FAR SHELL GO. Above the waist All the way As far os she wants to As for asthe To Conctn—especi 
ON A FIRST DATE when she won's to. blood-testing clinic if she’s ovulating 
ro EROGENOUS Her ring finger Her aura Her closet Her office Thot spot behind her eor 
BOOK SHE HAS READ Peyton Place The Feminine Mystique | The Female Eunuch Smart Women, How to Be Married 
TWICE Foolish Choices ‘One Year from Today 
AFFECTATION Apron British accent Leg heir Briefcase Pregnoncy 
‘SURGERY OF CHOICE Rhinoplosty, Eor piercing Breast reduction Breast cugmentation Boning o chicken 
THE GREAT ESCAPE Scotch Seconal ‘Ludes Evion water Tupperware porty 
SEX TOYS His zipper Her vibrotor Her clitoris Their LRA. statements | Bosal thermometer 
PSone te) Girdle Bong Rope whistle Cellular phone Home-security system 
ENEMIES: ‘Sluts ‘Straights Sexist pigs Wives Preschool admissions 
directors 
HER BIBLE Her Bible The Whole Eorth Our Bodies, Ourselves | Her Filofax Ivana Trump's 
Catalag ‘autobiography 
WHAT SHE SAYS WHEN | "My friend dropped in.” | “I wish I could share this | “Thank God.” “You're fired!" “Moybe you should 
SHE GETS HER PERIOD with you!” get. o sperm count” 


really disagree with him, encourage him 
to Wust you 

Act as though money doesn’t matter. 

¢Do whateyer it takes to find out 
whether he has big bucks. 

Make sure he understands that the 
last thing you want is to get married 

If the popularity of such self-help 
books and articles is any indicauon, there 
is a vast new brigade of designing women 
out there, virtual Rambettes, and they're 
ing to get you. Now, you may be say- 
ing, women as head-hunters seems like a 
hysterical exaggeration, a throwback to 
some antediluvian age, such as the 
Fifties, when every female had her eyes 
set on a 2.3-carat diamond, model 
kids and a ranch mink. 

OK. Youre uying to be reasonable, 
you're trying to hold down the panic, But 
let me ask you this: If you really don't be- 
lieve that women today have some kind 
of secret agenda, why docs the na 
Robin Givens send you into a cold sweat? 

The last big cra for designing women 
was the a time when women ap- 
proached marriage like a big-game hunt. 
Watch How to Marry a Millionaire. That's 
the movie where Lauren Bacall, Marilyn 
roe and Betty Grable rent a pent- 
house—a bear trap, if you will—to lure 
some seven-figure meat. The object: mat- 
rimony, and with it, a legalized expense 
account. In other words, a long. stroll 
down the bonbon trail. 

Over the next three decades, it ap- 
peared that women gave up the hunt to 
pursue other things; they designed love- 
ins, self-awareness, career tracks. Love 
was free, of the heart, hit-or-miss. Then 
women became more professionally 
minded and outwardly directed. They 
wanted to find themselves, to fulfill their 
potential, to maximize their abilities; 
what happened was they went to work 
Then they went home and continued to 
work, for, as it turned out, the men 
weren't really picking up the slack (or the 
dishes or the dirty clothes) on the home 
front. 

In the recent past, the ultimate female 
goal was ‘To Have It Alk the career, the 
man, the kids, the lifestyle and the ener- 
gy tomaintain it. If women's batteries ran 
low, well, maybe they just needed the 
recharge of better organization. After 
all, the thinking went, it could be done. 

But current research indicates ¢ new 
trend: Young women today are looking 
for a role about halfway between super- 
woman and june Cl And that 
means they are taking a new, pragmatic 
approach to affairs of the heart. 

David Meer, senior vice-president of 
| Yankelovich Group, an opi 
ch company, thinks yor 
women are re-evaluating the merits of 


ARE YOU MAN ENOUGH FUR THE NINETIES? 
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blood ¢ sperm’s 
pressure or 

ulcers, which 
decreose 


fertility, 


Sperm density: 

greater 

[ Job: thon 

must not expose him to 20,000,000 per milliliter 

radiation or toxic chemicals of semen. 
thot affect fertility. Must 

poy very much money. Ejaculate 

volume: 

Tax return: 5 mls, 


open for inspection. 


Turn-on: Family ambitions: 


buying nice things dynastic. 
for his girlfriend. 

a Life-insurance 
Turn-off: policy: 
using birth control. double indemnity.” 


What kind of guy does the new designing woman go for? 
Start with his wallet: thick. His health is primo—so much will 
depend on him. And, oh, yes, his ability to propagate is highly 
prized. We’ve ossembled the details here. See if you have what 
it takes to wind up on the new designing woman's short list. 


“Just kidding 


PLAYBOY 


the workplace, the family and the con- 
cept of nurturing. “A big trend is the re 
turn of the classical family as an ideal, 
says Meer, Which means that more wom- 
¢ saying that they want to have chil- 
, Unat they want to have them carlier 
this most recent 
lock generation, 


than 


around the hearth. And that they're w 
wz to put some kind of temporary cap 
on their careers, to swap the fast track for 
the Mommy | 


thinking about the men they're going out 
with in terms of who is going to be a 
good provider,” says Meer. 
e 
So let's talk about this woman I met 
named Lorie. She's 25, graduate degree, 


bouncy, good job, nice looks. Here's her 
real carcer path: “I want to get married 
and h oF plan 


to hock everything I own, get enough 
capital to move into a very good place, an 
apartment building with lots of rich 
” she says. “Because when you want 
someone wealthy, you have to go to hi 
And you have to look the part. Because 
he ever gets a whill of desperation, then 
you're sunk. The most important thing is 
t like money doesnt matter. That i 
pping off you, so who needs it? Then 
I'll join the most elite health club around. 
Go there all the time; rich guys like a 
tight fanny. And they like someone who 
looks like she has her own interests. Th: 
may sound cold, but what it really is is 
practical. Looking for a husband and a 
potential father is like looking for 
You have to present yourself correctly 
and check out all the competition.” 

So what does thi ean for the 
gender? Maybe that you can no longer 
count on being judged in terms of who 
sexy or adorable or smart. Not even 
terms of who's a good dresser. There is 
no fallback position here; if you can't rely 
on asecond paycheck, then you will have 


to prepare yourself to bear most of the 
financial burdens That is, if a 
woman is thinking about donning 


apron, it may also mean the return of the 
nin the gray-flannel suit. That is the 
breaking of the last romantic 
in terms ef Father Provides B. 


Ganes a mene chait of video da 
ing services, found that 72 percent of 
single women and 56 percent of single 
en said they wanted to get married 
within the year. And 42 percent of wom- 
en talk about marriage and kids on the 
first date. In the book 100 Predictions for 
the Baby Boom, Cheryl Russell wrove that 
nine out of ten baby boomers say that 
iarriage is the best possible lifestyle. 


So get used to it. Commitment and re- 
sponsibility are in. There was a marriage 
‘on Miami Vice. Moonlighting, L.A. Law 
and thirtysomething were all tying to 
have babies, seemingly against all odds. 
Calvin Klein's big perfu 
Obsession; now it’s E1 
The Washington Post Magazine, the verms 
my husband and my wife have crept back 
nto usage, replacing the use of spouses’ 
first names, So has We-speak, as in “We 
love the new Scorsese film.” 

All of this may make you feel like a 
trapped rat, but buck up. Remember, it’s 
the women who are having problems. In 
a recent issue of Psychology Today, sociol- 
ogist Andrew Greeley discussed a new 
study that examined whether married 
people today are as happy as they used to 
be. He concluded that married men are 
just about as happy now as they were 
back in the Seventies. The disenchant- 

nent was found in young working wives, 
who feel pressured by the demands of 
home and family. It’s a balancing act for 
them, the work load of nine to five in the 
office, followed by the household chores 
from five to nine every night. Eventually, 
some of them start to think, Is this really 
worth it? 

Enter what you could call the new de- 
signing woman. Someone who knows 
what she wants (some security, some 
flexibility, some vertical options) and 
what she doesn't want (no more office- 
then-Endust double duty). Someone who 
unwilling to leave the results to chance. 
Think of her not so much as calculating; 
rather, as personalizing her life—you 
know, like the way you buy accessories for 
endar, some dividers, 
a pages: Shuffle traroandand 
you've set up your own little world. 

The world organizing is not a 
world that will exclude her from the work 
force. According to the Bureau of Labor 
Statistics, 55.9 percent of all American 
women work a percent of mar- 
ied women with an employed spouse 
work. So what we are talking about het 
sea change in the nature of love and 
en and women. 
are looking for 
re new ways to balance care 


the idea of a Mommy Track. Advanced by 
Felice N. Schwartz in the January-Febru- 

ry issue of the Harvard Business Review, 
the idea consists of dividing women m: 
agers into two groups: career-primary 
and career-and-family. The career-and- 
family women opt for a flexible schedule 
on a slower track. 

Which means that someone has to pic 
up the slack. Probably a husband, And 
that’s potentially scary. Even though most 
men have been raised knowing that they 
would work, the concept of signing on as 
amain breadwinner can feel overwhelm- 


ing. If girls just want to have f 
wives just want lo create a litle flex time 
between career and home, men just want 
to feel appreciated, You know, that feel- 
ing that is the opposite of being strapped 
toa yoke and made to plow the fields. 

Here are some other things that sc. 
you about designing women: 

© That they've seen Fatal Altraction too 
many times. 

© That the question “How much is 
enough?” is meaningless to th 

© That Jack Nicholson, in The Witches 
of Eastwick, has the right idea when he 
asks, “So what do you think: Women? A 
mistake? Or did He do it to us on p 
pose?” 


. 

Granted, life these days may seem to 
be a new kind of extended Sadie 
Hawkins Day. But that doesn't mean that 
you are without options. 

There is, of course, the unilateral ap- 
proach, which I observed recently in a 
jewelry store. A guy, innocently minding 
his own business, is checking out the 
watches, when his ladyfriend calls him 
over to another part of the store. “Look,” 
she says, pointing through the glass- 
topped case. “Here’s exactly the kind of 
diamond ring I want.” 

He looks. “The third one dow) 
asks. She nods. “Yeah, well, that’s nice, 
he says. “I hope someone buys it for you 
there is this inant ] talked to, ll 
« les. A polished, focused, 
professional guy on his way up. When we 
agreed to talk, he was engaged but trou- 
he called his fiancée’s lack of 
ambition. By the time we actually speak, 
a few days later, he has some news for me. 
¢ decided that | can't go through 
with it,” he says. “I've been battling with 
this for a while. I've got too many prob- 
lems in my life right now, and she's just 
becoming one of them. So Lam breaking 
the engagement. I'm telling her this aft- 
ernoon. My main concerns have to do 
with career and money issues. 

According to Charles, he used to think 
that “just being in love, drifting along, 
was cnough. But I've discovered that her 
ack of ambition has affected not only her 
income but her self-confidence, as well. | 
need someone strong, someone I respect, 
who ean help me grow, as well, And 
someone who ean help pay the bills.” 

He saysthat, yes, they had talked abo 
having kids. But, no, he had not been 
prepa red for her to stay home with the 
or even to slow down her career: 
I want every able body working, 

“A lot of women really want to be taken 
care of. They're working, but work is not 
that important to them. 

And is that the stuff that love is made 
of today 

“You be 


* Charles concludes. “Id 
(concluded on page 146) 


“Dear Diary: I fear Roderick suspects... 1” 


this just in: phoenix newscaster is amazing arizona 


SHELLY JAMISON 


TV NEWS KNOCKOUT 


T had this horrible dream—a reat night- 
mare—that the magazine came out, I was fired 
from Channel Ten and wound up autograph- 
ing pizza boxes at a Pizza Hut opening, 1 
thought, Hell, I don't want to lose credibility — 
I want to gain exposure, 


SHELLY JAMISON, October 1988 


xewscasTER [smiling]: Good morning, Arizona— 


here's today’ top story: In a move that has shocked 


co-workers, bosses and friends, Channel Ten news- 
caster producer Shelly Jamison has bared all in an 
exclusive pictorial in this months Playboy magazine. 
A local television personality known best for her in- 
telligence, enthusiasm and good looks, Jamison kept 
the details of her magazine debut, alt, entirely under 
wraps from the hard-working news team at the local 
CBS affiliate... 

That’s right, Shelly Jamison, newscaster, has 
become Shelly Jamison, news maker. And for the 
time being, that suits her just fine. 


“T've been in the business long enough to know 


you want a good sound bite—a good explanation 
as to why | did this,” Shelly told us last October 
during a whispered interview at her desk at 
KTSP, Channel Ten in Phoenix. “But, to tell the 
truth, I'm not really sure, [ know L wanted t0 &x- 
pand my horizons, I wanted something more. In- 
stead of being the reporter, for once I felt like 
being the subject. 

“Face it,” she continued with a half-smile, “Um 
a product—whether I’m reporting on TV or ap- 
pearing nude on the pages of Playboy. Plain and 


simple: I'ma package.” 


“When I was a teenager, | was always a show-aft” says Shelly (keeping up with the news, abave end 
opposite). “And becoming a TV anchor was not a farfetched idea. A lot af today’s newswamen were 
formerly Miss This or Miss That. And | was once Miss Arizona Boat Show,” she confesses. “It was cheesy 
stuff, really: You put on a bathing suit and stood next to a boat.” Eventually, Shelly was intraduced ta the 
news business by her stepfather, then one af the towris tap talking heads. “Now he's the weekend cnchar 

74 for the NBC otfiliate in Phoenix,” she says, loughing. “He's my competifian!” Nat here, at least. 


ene 6 


Although her news job hos put her in the spotlight countless times, Shelly (on and off the set, below) odmits that posing 
under the Playboy lights was something ertirely different. “It wos this whole psychologicol thing,” she soys. “First. they 
dressed me up in this sexy outfit—push-up bro, panties, the works—and then slowly had me undress for the camera. 
For the first six rolls of film, | wos pretty uptight,” she says, giggling. “Then | storted to worm up’ Hoppily for all. 


PHOTOGRAPHY BY POMPEO POSAR AND JAMES SCHNEPF 


Far from plain or simple, the Shelly Jamison package arrived at Playboy in a somewhat roundabout way. 


When the magazine announced its 35th Anniversary Playmate Hunt, Shelly sent in some bathing-suit shots 


just as a gol, really—and more or less forgot all about it. “That is, until [ got a call from the Photo Depart- 


ment,” she recalls, “telling me they were interested and asking me to send more shots—nudes. | hung up and 


started to giggle. | called my parents and grandparents; | sat down and talked (text continued on page 167) 
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“ieem 


sleep 
and 


forgetting 


what they have, 
the kid said, is a 


machine that lets 
them talk with the dead 


cuaNneLine®" I said. “For Christ's sake, 
Joe! You brought me all the way down 
here for dumb bullshit like that?” 

“This isn't channeling,” Joe said 

“The kid who drove me from the air- 
port said you've got a machine that can 
talk with dead people.” 

A slow, angry flush spread across Joe's 
face. He'sa small, compact man with very 
glossy skin and very sharp features, and 
when he’s annoyed, he inflates like a puff 
adder. 

“He shouldn't have said that.” 

“Is that what you're doing here?” I 
asked. “Some sort of channeling experi- 
ments?” 

“Forget that shithead word, will you, 
Mike?” Joe sounded impatient and irrita- 
ble. But there was an odd fluttery look in 
his eye, conveying—what? Uncertainty? 
Vulnerability? Those were traits I hadn't 
ever associated with Joe Hedley, not in 
the 30 years we'd known each other. “We 
aren't sure what the fuck we're doing 
here,” he said. “We thought maybe you 
could tell us.” 

“Me?” 

“You, yes. Here, put the helmet on. 
Come on, put it on, Mike. Put it on 
Please.” 

I stared. Nothing ever changes. Ever 


fiction by 
ROBERT 


SILVERBERG 


PAINTING FOR PLAYEOY BY SPECIAL ARRANGEMENT 
WITH PETER MAK. 


PLAYBOY 


since we were kids, Joe's been using me 
for one cockeyed thing or another, be- 
cause he knows he can count on me to 
give hima sober-minded, common-sense 
opinion. Always bouncing this bizarre 
scheme or that off me, so he can measure 
the caroms. 

The helmet was a golden strip of wire 
mesh studded with a row of microwave 
pickups the size of a dime and flanked by 
a pair of suction clectrodes that fit over 
the temples. It looked like some vagrant 
piece of death-house equipment. 

I ran my fingers over it. “How much 
current is this thing capable of sending 
through my head?” 

He looked even angrier. “Oh, fuck 
you, you hypercautious bastard! Would I 
ever ask you to do anything that could 
harm you2” 

With a patient little sigh, I said, “OK. 
How do I do this?” 

“Ear to ear, over the top of your head. 
I'll adjust the electrodes for you.” 

“You wont tell me what any of this is 
about?” 

“I want an uncontaminated response. 
That's science talk, Mike. I'm a scientist. 
You know that, don't you2” 

“So that's what you are. I wondered.” 

Joe bustled about above me, moving 
the helmet around, pressing the elec- 
trodes against my skull. 

“How does 
“Like a glove 
“You always wear your gloves on your 

head?” he asked. 

“You must be goddamn nervous if you 
think that’s funi 

“Lam,” he said. “You must be, too, if 

you take a line like that seriously. But I 
tell you that you won't get hurt. [ promise 
you that, Mike.” 

“All right.” 

“Just sit down here. We need to check 
the impedances, then we can get going.” 

“[ wish I understood at least a little bit 


he said. He gestured through 
a glass partition at a technician in the ad- 
joining room, and she began todo things 
with dials and switches. This was turning 
into a movie, a very silly one, full of mad 
doctors in white jackets and sputtering 
electrical gadgets. The tinkering went on 
and on, and I felt myself passing beyond 
apprehension and annoyance into a kind 
of gray realm of Zen serenity, the way I 
sometimes do while sitting in the dentist's 
chair waiting for the scraping and pok- 
ing to begin. 

On the hillside visible from the labora- 
tory window, yellow hibiscus was bloom- 
ing against a background of billowi 
scarlet bougainvillaea in brilliant Cali 
nia sunshine. It had been cold and rai 
ing, this February morning, when I 
drove to Sea-Tac Airport 1300 miles to 
the north. Hedley's lab is just outside La 
Jolla, on a sandy bluff high up over the 


blue Pacific. When Joe and | were kids 
growing up in Santa Monica, we took this 
kind of luminous winter day for granted, 
but I had lived in the Northwest for 20 
years now, and I couldn't help thinking 
I'd gone on a day trip to Eden. | studied 
the colors on the hillside until my eyes 
began to get blurry. 

“Here we go now," Joe said, from a 
point somewhere far behind my left 
shoulder. 

° 

It was like stepping into a big cage full 
of parakeets and mynas and crazed 
macaws. [| heard scratchy screeching 
sounds, and a harsh loony almost-laugh- 
ter that soared through three or four oc- 
tayes, and a low, ominous burbling noise, 
as if some hydraulic device were about to 
blow a gasket. | heard weird wire-edged 
shrieks that went tumbling away as 
though the sound were falling through 
an infinite abyss. I heard queeblings. | 
heard hissings. 

Then came a sudden burst of clearly 
enunciated syllables, floating in isolation 
above the noise: 

Onoodor. 

That startled me. 

A nonsense word? No, no, a real one, 
cone that had meaning for me, a word in 
an obscure language that I just happen 
to understand. 

“Today,” that’s what it means. In 
Khalkha. My specialty. But it was crazy 
that this machine would be speaking 
Khalkha to me. This had to be some sort 
of coincidence. What I'd heard wasa ran- 
dom dumping of sounds that I must 
automatically have arranged into a 
meaningful pattern. I was kidding my- 
self. Or else Joe was playing an elaborate 
joke. Only he seemed very serious. 

I strained to hear more. But every- 
thing was babble again. 

Then, out of the chaos: 

Usan deer. 

Khalkha again: “On the water.” It 
couldn't be a coincidence. 

More noise. Skwkaark skreek yubble 
gobble. 

Aawa namaig yownulawa. 

“Father sent me.” 
Skwkaark. Yabble. Eeeeesh. 
I said. 1 felt sweat rolling 
down my back. “Your father sent you 
where? Where? Khaana. ‘ell me where.” 

Usan deer. 

“On the water, yes.” 

Yarkhh. Skreek. Tshhhhhhh. 

Akhanartan. 

“To his elder brother. Yes.” 

I closed my eyes and let my mind rove 
out into the darkness. It drifted on a sea 
of scratchy noise. Now and again, | 
caughtan actual syllable, half a syllable, a 
slice of a word, a dipped fragment of 
meaning. The voice was brusque, force- 
ful, a drill-sergeant voice, carrying an 
undertone of barely suppressed rage. 


Somebody very angry was speaking to 
me across a great distance, over a chan- 
nel dotied with interference, in a lan- 
guage that hardly anyone in the United 
States knew anything about: Khalkha. 
Spoken a little oddly, with an unfamiliar 
intonation, but plainly recognizable. 

I said, speaking very slowly and care- 
fully and trying to match the odd intona- 
tion of the voice at the other end, “I can 
hear you and I can understand you. But 
there’s a lot of interference. Say every- 
thing three times and I'll try to follow.” 

1 waited. But now there was only a 
roaring silence in my ears. Not even the 
shricking, not even the babble. 

1 looked up at Hedley like someone 
coming out of a trance. 

“I's gone dead.” 

“You sure?” 

“I don't hear anything, Joe.” 

He snatched the helmet from me and 
put it on, fiddling with the electrodes in 
that edgy, compulsively precise way of 
his. He listened for a moment, scowled. 
nodded. “The relay satellite must have 
passed around the far side of the sun. We 
won't get anything more for hours if it 
has.” 

“The relay satellite? Where the hell 
was that broadcast coming from?" 

“In a minute,” he said. He reached 
around and took the helmet off. His eyes 
had a brassy gleam and his mouth was 
twisted off to the corner of his face, al- 
mostas if he'd had a stroke. “You were ac- 
tually able to understand what he was 
saying, weren't you?” 

I nodded. 

“I knew you would. And was he speak- 
ing Mongolia 

“Khalkha, yes. The main Mongolian 
dialect.” 

The tension left his face. He gave me a 
warm, loving grin. “I was sure you'd 
know. We had a man in from the univer- 
sity here, the comparative-linguistics de- 
partment—you probably know him, 
Malmstrom’s his name—and he said it 
sounded to him like an Altaic language, 
maybe Turkic—is that right, Turkic?>— 
but more likely one of the Mongolian 
languages, and the moment he said Mon- 
gohan, | thought, That's 1, get Mike 
down here right away... .” He paused. 
“So it’s the language that they speak in 
Mongolia right this very day, would you 
say?" 

“Not quite. His accent was a lite 
strange. Something stiff about it, almost 
archaic.” 

“Archaic.” 

“It had that feel, yes. 1 can't tell you 
why. There's just something formal 
ant old-fashioned about it, something, 
well—”" 

“Archaic,” Hedley said again. Sudden- 
ly, there were tears in his eyes. I couldn't 

(continued on page 90) 
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“You really like this place, don’t you, Harry?” 


Above: Joseph Abboud at work in his New 
York showroom. “I'm my own best customer” 


a preview of a hot new york designer's 
hot fall collection 


fashion By HOLLIS WAYNE 


ne REASON I do sloping shoul- 
ders,” says Joseph Abboud, “is 


so it doesn't look like a guy left 


the coat hanger in his jacket.” 
Abboud can afford to be blunt: The 
39 


signer is the toast of the fashion 


year-old New York menswear de- 


world. And his clothes—tailored yet 
unpretentious—have won him wide 
acclaim among fashion’s trendset- 
ters. From suits to shirts to trousers, 
Abboud’s creations have an all 
American athletic feel and fit. Add a 
measure of Italian style and color 
combinations that are earthy and 
masculine and you have a finished 
product that’s truly international 
“A man’s clothes should enhance 
him, not overpower him,” Abboud 
says. “What I'm trying to do is take 
the roots of traditional style and 
change them in sophisticated ways 
so that [ end up with a look that’s not 
Ivy-jivey and not all pink and blue 
but a much hipper approach to 
dressing.” His fall 1989 collection is 
so hip that it has been snapped up 
by many of the top Italian retail 
stores. That's quite an international 


tribute to quite an international guy 


Left: One of Abboud’s casual yet rugged 
creations—a leather jacket with a contiast- 
ing leather collar, $935, worn over a hand- 
knit earth-tone crew-neck sweater, S605, 
and wool-tweed pants, $242. Opposite: Ab- 
boud’s skill in blending fabrics and colors is 
showcased in a wool/silk heather plaid 
sports jacket, $465, combined with a worn- 
leather vest, $286, a cotton dress shirt, 
$123, pleated cordurcy trousers, $120, an 
ancient-madder silk print tie, $78, and a 
Jacquard-ground silk pocket square, $38 


PHOTOGRAPHY BY BOB FRAME 


Here's another mellow Abboud signature 
look—the easy elegance of a single- 
breasted three-piece suit with a ventless 
hack, a five-button vest and button-tab 
double-pleated pants, $935, combined with 
an ecru-ground cotton dress shirt with a 
soft, straight collar, $123, an ancient-mad- 
der silk print tie, $78, and a Jacquard- 
Ground silk print pocket square, $38. 


To bring a distinctive fashion statement to 
forma! dinner party, Abboud designed a 
herringhone-tweed dinner jacket that's 
worn with wool/cashmere pleated tuxedo 
pants, $760, a silk Jacquard formal vest 
with a shawl collar, $285, a cotton wing- 
collar shirt, $182, and a silk bow tie, 
$60. Antique stud-and-cuff-link set, from 
The Sentimento Collection, about $250. 


PLAYBOY 


sleep and ~. forgetting 


(continued from page 84) 


“Its no fucking joke. We are channeling, only it 
looks like it may actually be real.’ ” 


remember ever having seen him cry be- 
fore. 

What they have, the kid who picked me 
up at the airport had said, is a machine 
that lets them talk with the dead. 

“Joe?” I said. “Joe, what in God’s name 
is this all about?” 


. 

We had dinner that night in a sleek 
restaurant on asleek, quiet La Jolla street 
of elegant shops and glossy-leaved trees, 
just the two of us, the first time in a long 
while that we'd gone out alone like that 
Lately, we tended to see each other once 
or twice a year at most, and Joe, who is al- 
most always between marriages, would 
usually bring along his latest squeeze, the 
one who was finally going to bring order 
and stability and other such things to his 
tempestuous private life. And since he al- 
ways needs to show the new one what a 
remarkable human being he is, he’s 
forever putting on a performance, for 
the woman, for me, for the waiters, for 
the people at the nearby tables. General- 
ly, the fun's at my expense, for compared 
with Hedley, I'm very staid and proper 
and I'm 18 years into my one and only 
marriage so far, and Joe often seems to 
enjoy making me feel that there’s some- 
thing wrong with that. I never see him 
with the same woman twice, except when 
he happens to marry one of them. But 
tonight, it was all different. He was alone, 
and the conversation was subdued and 
gentle and rueful, mostly about the years 
we'd put in knowing each other, the fun 
we'd had, the regret Joe felt during the 
occasional long periods when we didn't 
see much of each other. He did most of 
the talking. There was nothing new 
about that. But mostly it was just chatter. 
We were three quarters of the way down 
the bottle of silky cabernet before Joe 
brought himself around to the topic of 
the experiment. I hadn't wanted to push. 

“It was pure serendipity,” he said. “You 
know, the art of finding what you're not 
looking for. We were trying to clean up 
some problems in radio transmission 
from the Icarus relay station—that’s the 
one that the Japs and the French hung 
around the sun inside the orbit of Mer- 
cury—and we were fiddling with this 
and fiddling with that, sending out an as- 
sortment of test signals at a lot of fre- 
quencies, when out of nowhere, we got a 
voice coming back at us. A man’s voice. 
Speaking a strange language. Which 
turned out to be Chaucerian English.” 

“Some kind of academic prank?” I sug- 
gested. 


He looked annoyed. “I don't think so. 
But let me tell it, Mike, OK? OK?" He 
cracked his knuckles and rearranged the 
knot of his tie. “We listened to this guy 
and gradually we figured out a litle of 
what he was saying and we called in a 
grad student from UCSD who confirmed 
it—Fourteenth Century English—and it 
absolutely knocked us on our asses.” He 
tugged at his ear lobes and rearranged 
his ue agatn. A sort of manic sheen was 
coming into his eyes. “Before we could 
even begin to comprehend what we were 
dealing with, the Englishman was gone 
and we were picking up some woman 
making a speech in medieval French. 
Like we were getting a broadcast from 
Joan of Arc, do you see? Not that I’m ar- 
guing that that’s who she was. We had her 
for half an hour, a minute here and a 
minute there, with a shitload of interfer- 
ence, and then came a solar flare that dis- 
rupted communications, and when we 
had things tuned again, we got a quick 
burst of what turned out to be Arabic, 
and then someone else talking in Middle 
English, and then, last week, this abso- 
lutely incomprehensible language, which 
Malmstrom guessed was Mongolian and 
you have now confirmed. The Mongol 
has stayed on the line longer than all the 
others put together.” 

“Give me some more wine,” I said. 

“I don't blame you. It’s made us all 
crazy, too. The best we can explain it to 
ourselves, it's that our beam passes 
through the sun, which, as [ think you 
know, even though your specialty hap- 
pens to be Chinese history and not 
physics, isa place where the extreme con- 
centvation of mass creates some unusual 
stresses on the fabric of the continuum, 
and some kind of relativistic force warps 
the hell out of it, so that the solar field 
sends our signal kinking off into God 
knows where, and the effect is to give us a 
telephone line to the Middle Ages. If that 
sounds like gibberish to you, imagine 
how it sounds to us.” Hedley spoke with- 
out raising his head, while moving his sil- 
verware around busily from one side of 
his plate to the other. “You see now about 
channeling? It’s no fucking joke. Shit, we 
are channeling, only it looks like it may 
actually be real, doesn't it 

“L see,” [ said. “So, at some point, 
you're going to have to call up the Secre- 
tary of Defense and say, ‘Guess what? 
We've been getting telephone calls on the 
Icarus beam from Joan of Arc. And then 
they'll shut down your lab here and send 
you off to get your heads replumbed.” 


He stared at me. His nostrils flickered 
contemptuously. 

“Wrong. Completely wrong. You never 
had any notion of flair, did you? The sen- 
sational gesture that knocks everybody 
out? No. OF course not. Not you. Look, 
Mike, if I can go in there and say, ‘We can 
talk to the dead and we can prove it,’ 
they'll kiss our asses for us. Don't you see 
how fucking sensational it would be, 
something coming out of these Govern- 
ment labs that ordinary people can actu- 
ally understand and cheer and yell 
about? Telephone line to the past! 
George Washington himself, talking to 
Mr. and Mrs. America! Abe Lincoln! 
Something straight out of the National 
Enquirer, right, only real? We'd all be 
heroes. But it's got to be real, that’s the 
kicker. We don’t need a rational explana- 
tion for it, at least not right away. All it has 
to dois work. Christ, ninety-nine percent 
of the people don't even know why elec- 
tric lights light up when you flip the 
switch. We have to find out what we really 
have and get to understand it at leasta lit- 
tle and be two hundred percent sure of 
ourselves. And then we present it 10 
Washington and we say, ‘Here, this is 
what we did and this is what happens, 
and don't blame us if it seems crazy.’ But 
we have to keep it absolutely to ourselves 
until we understand enough of what 
we've stumbled on to be able to explain it 
to them with confidence. If we do it right, 
we're goddanined kings of the world. A 
Nobel would be just the beginning. You 
understand now? 

“Maybe we should get another boule of 
wine," I said. 


° 
We were back in the lab by midnight. I 
followed Hedley through a maze of dark- 
ened rooms, ominous with mysterious 
equipment glowing in the night. 

A dozen or so staffers were on duty. 
They smiled wanly at Hedley as if there 
were nothing unusual about his coming 
back to work at this hour. 

“Doesn't anyone sleep around here?” I 
asked. 

“It's a twenty-four-hour information 
world,” Joe said. “We'll be recapturing 
the Icarus beam in forty-three minutes. 
You want to hear some of the earlier 
tapes?” 

He touched a switch and from an un- 
seen speaker came crackles and bleebles 
and then a young woman's voice, strong 
and a litle harsh, uttering brief blurts of 
something that sounded like strange 
singsong French, to me not at all under- 
standable. 

“Her accents terrible,” I said. “What's 
she saying?” 

“It’s too fragmentary to add up to any- 
thing much. She's praying, mostly. May 
the king live, may God strengthen his 
arm, something like that. For all we 

(continued on page 146) 


“Hey, lady—your butt is eating up your bikini.” 
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THE ROAD 


FROM 


AFGHANISTAN 


WHEN | MENTIONED the word bullshit, the 
Soviet translator—a_ beautiful young 
woman from Moscow  University— 
blinked her big eyes and said, “What is 
this ‘bool-sheet’? It isa rude word?” 

Our group of American veterans was 
trying (0 teach some useful new vocabu- 
lary to the Afghantsi—veterans of the 
brutal Soviet invasion of Afghanistan— 
but the translators weren't catching on. 
After many tries and much theatrical 


body language, we finally defined it as 
something like this: Bullshit character 
izes blunt contempt for an especially 
egregious, outrageous lie that no one but 
a stone, dipstick fool would ever believe. 
You know—bullshit. 

We also tried to explain mind fuck, but 
that was even tougher. Then again, after 
talking with Afghantsi for two weeks in 
Moscow and in the Soviet Central Asian 
city of Alma-Ata, after listening to their 


horror stories, after hearing about the 


universal bitterness and resentment of a 
manipulative government for having 
sent them to Afghanistan, after learning 
about the lousy health care, after seeing 
the false face of welcome that had met 
their return—I'd say they understand 
mind fuck pretty well. 
° 
Last February, the last Soviet troops 
drove their armored personnel carriers 


article By LARRY HEINEMANN 


and tanks out of Kabul, Afghanistan. 
After nine years and 15,000 dead, their 
ordeal was finally over. Along the road 
north, mujahidin—the Afghan guerril- 
las—stood grinning as the convoy 
passed, mocking and dry-sniping them 
with rifles and R.PG.s (rocket-propelled- 
grenade antitank weapons). When the 
troops crossed the bridge into Termez, in 
Soviet Central Asia, they were welcomed 
by party officials, a martial band and 


flowers but, most of all, by their families. 
One young woman had come all the way 
from Siberia to greet her husband; an- 
other woman searched the ranks until 
she found her grandson and immediate- 
ly embraced him. Someone asked one 
young Soviet what they had accom- 
plished. He shrugged and said, “We sur- 
vived.”| Premier Mikhail Gorbachev 
himself declared the war “an old sin.” It 
sounded like a familiar story 


ILLUSTRATION BY ARTHUR PAUL 


the national 
book award-winning 


author and vietnam 
veteran meets the soviet 
enemy on common ground 


I went to the Soviet Union last Decem- 
ber with a group of 30 Americans, most 
of them Vietnam veterans, to meet and 
talk with the Afghantsi. We were more or 
less ordinary grunts from California, 
Montana, Illinois and the East Coast, 
many of whom are now serving as drug- 
and-alcohol counselors, leaders of veter- 
ans’ groups or representatives from the 
Vietnam Veterans of America. 

(continued on page 114) 
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By EDWARD ROTHSTEIN 


Er:s index finger lights im an orange glow 
as it lifts to touch Elliott’s forehead. The 
extraterrestrial'’s right eye squints and his 
cheek rises in sadness. The spaceship’s illu- 
mination casts a moonlike aura around his 
head, while his glowing red heart shines a 
light on Elliott that suggests another celes- 
tial body, the setting sun. 


When creating E.T, Steven Spielberg 
selected every shade of light, every 
crease in the extraterrestrial's skin, with 
extraordinary care. But if you want that 
kind of movie-theater detail, the only 
Way to get it is to play a laser disc, a.k.a. 
video disc: a 12-inch silver disc that can 
hold a two-hour movie on its two sides, 
looks like a compact disc and is, like a 
CD, read by a laser beam. The laser-disc 


UBSNOId (i) 


version of E.T. almost seems like a differ- 
ent movie from the one available on 
video tape. Tree branches are etched on 
the screen; the frogs Elliott sets free 
look like real amphibians. 

And there's the sound. On disc, the 
quality is that of a digital CD. VHS tape, 
even with hi-fi, can't come close. More- 
over, discs, unlike tapes, will not deterio- 
rate with each play. And you can jump 


PICTURE 


Below, left to right: Pioneer's LD-SI disc 
player with wireless remote ploys only video 
discs (not CDs), one side at a time, but is 
considered by connoisseurs to be the video 
reference machine, $2000. The Sony MDP- 
700 multidisc player with digital effects ond 
universal-wireless-remote progroming plays 
all sizes ond formats of audio and video 
discs—eight- and twelve-inch laser discs, 
five-inch CD video dises ond three-inch com- 


PERFECT 


looking for the ultimate video 
experience? the decks 
are stacked in favor 
of the laser disc 


PHOTOGRAPHY BY JAMES INBROGNO 


pact discs in two outolood drawers, $1350. 
The LD-W1 from Pioneer holds two full-sized 
discs and ploys both sides sequentially with 
only a several-second lag per side during the 


chonge-over, so you dorit have to change or 
flip the discs; other features include digital 
sound, wireless remote ond programable 
memory, $1700. Yamaha's CDV-1600 multi- 
disc player plays all disc formots ond has 
15-selection random-access memory and a 


wireless remote, $899. Pioneer's multidisc 
player, the CLD-3030, plays oll sizes of au- 
dio ond video offerings on disc and has an 
eight-bit memory for special effects and a 
wireless remote, $1300. The Philips CDV488 
multidise ployer also handles all disc formats 
ond feotures a progromeble memory 

for os many as 218 discs, a universal wire 
less remote ond highest-quality digitol-to- 
anclogue audio and video outputs, $1300. 


PLAYBOY 


anywhere you want on a disc, even pro- 
gram it to play and replay the same scene 
without pause. If you are serious about 
collecting movies, this is the format. 

Not so long ago, the conventional wis- 
dom about video discs was that they were 
about to join eight-track audio and quad- 
raphonic sound as audio/video fossils. In 
the late Seventies, the developers of 
i mn, the ancestor of the 12-inch 
laser disc, relinquished hope and aban- 
doned the name, since neither discs nor 
plavers were selling well, while VCRs and 
tapes for rental were becoming as com- 
monplace as TV sets. When RCA’s Selecta- 
Vision, featuring stylus-operated VDs. 
bit the dust, its much-publicized failure 
nearly carried laser discs with it to the 
grave. Part of the problem may also 
have been that early laser discs were slop- 
pily manufactured, causing them gradu- 
ally to decay—a problem known as laser 
rot. No one seemed upset over the com- 
ing demise. 


. 

The Wicked Witch of the West crooks her 
fingers in anger: “T'Il get you, my pretty. 
And your little dog, too!” Except when 
viewed on a movie theater’ screen, she has 
never looked so greenish blue, and Dorothy's 
Technicolor ruby slippers so red, as in Voy- 
ager’s release of “The Wizard of Oz.” After 
her digitally remastered cackle, the witch 
disappears in a puff of orange smoke, But 
push a button on the remote and replay the 
scene, and you hear—as on many Voyager 
laser releases—a simultaneous commen- 
tary. The film historian Ronald Haver 
points out that if you look carefully, the 
smoke actually begins rising before the 
witch ever makes il to the right spot. The mis- 
jake stayed in the film because, in a second 
take, Margaret Hamilion herself caught 
fire and was hospitalized. Throughout the 
movie, Haver explains special effects, the 
changes the screenwriters made in L, Frank 
Baum’ story and other bits of trivia. Press 
the button again and Haver is silenced, 
leaving it all up to Dorothy. 

The laser-disc obituaries that were be- 
ing written in the early Eighties might 
have come true had it not been for the 
Japanese company Pioneer. lt clung 
the possibilities of a format dubbed 
LaserDisc and brought out generation 
after generation of increasingly sophisti- 
cated players, which resemble CD players 
with gargantuan trays. 

A band of growing loyalists kept buy- 
ing the evolving machines and the 
discs—attracted not just by the picture 
and sound quality but by discs’ other pos- 
sibilities, including the separate audio 
tracks. But it was mainly in Japan that 
laser discs really took off. By 1988, more 
than 30 manufacturers were making 
players in Japan, with 1,750,000 in 
Japanese homes by the end of that year. 

In the United States, although 
60,000,000 VCRs are in use, industry 


spokesmen put the number of house- 
holds using the laser machines between 
140,000 and 180,000. But US. video-dise- 
player sales have gradually begun to 
grow, for several reasons. One is that 
nearly every video store began demon- 
strating its televisions with laser discs, be- 
cause they offer greater resolution and 
finer color than VHS. That was particu- 
larly important as screens grew in size 
and clarity. The laser disc can produce 
more than 420 horizontal lines of resolu- 
tion, compared with only 330 for broad- 
cast and fewer than 250 lines for VHS 
tape. But what finally made the difer- 
ence for disc was that Pioneer, living up 
to its name. began to make laser players 
that could play both video discs and com- 
pact discs: One machine could be 
hooked up to combined audio and video 
systems and serve them both. 

That meant that for just a litle bit 
more money. fans could hear Michael 
Jackson's music with the digital sound of 
CD and see him on screen, as well. So 
successful was this idea chat last 
other manufacturers began to j 
creating multidise players (some manu- 
facturers call them combi-players) that 
could double as laser and CD players. 
One hundred thousand of these ma- 
chines were sold in 1988. New companies 
entered the software business, most nota- 
bly the European giant PolyGram with 
an extraordinary collection of classical 
concerts and opera (more than J00 discs 
be in its catalog by the end of this 
year) and an impressive array of pop-mu- 
sic videos on discs of all sizes. 

‘As options have grown, so have the 
number of formats and gimmicks. The 
12-inch video discs spawned other 
There are the five-inch and three-inch 
mini audio CDs, of course. but also eight- 
inch video discs with shorter selections 
and a curious hybrid five-inch disc that 
generally holds one five-minute pop-mu- 
sic video and 20 minutes of audio. (There 
has been a concerted effort by some com- 
panies to pass the aura of success from 
CD to video by calling these five-inch 
discs and others CD video.) The new ma- 
chines took them all on, leaving the ordi- 
nary CD player seeming a crippled 
option in the new audio/video age. 

By now, these machines are in their 
second or third generation, and they are 
impressive, indeed, offering digital mem- 
orics that allow special effects and slow 
motion on all discs. Most of the newest 
gh-end multidisc players offer a jog 
wheel (even on the remote control) that 
allows precise control of the image. A 
twist of the dial and the jets of Top Gun 
race across the screen at eight times the 
normal speed. Twirl the center ring and 
they can amble frame by frame. Sony 
and Yamaha have energetically joined 
Pioneer's laser universe with machines 
offering similar functions. 


Philips, a co-inventor of the entire 
technology, has also just become the only 
non-Japanese company in the player 
business with its own high-end entry—a 
$1300 machine whose performance be- 
gins to rival the precision Pioneer has al- 
ready achieved in its extraordinary 
$2000 model LD-S1 player. The LD-S1 
can’t play CDs; its aim is solely the per- 
fection of video—which, at least by 
present standards, it achieves. But the 
Philips machine, like the Sony and Yama- 
ha machines pictured on our opening 
spread, can also do it all; it even includes 
a universal remote that can be pro- 
gramed to run ten pieces of audio and 
video equipment. along with state-of-the- 
art outputs for audio and video. 

While sales of VCRs are slowing as 
they saturate homes and dealers’ shelves, 
attention in the electronics world is now 
shifting to laser players and their soft- 
ware. Later this year, some multidisc 
players are expected to sell for less than 
$500, speeding acceptance of the form. 
The prices of discs, now generally about 
$35 (less, for many movies, than the price 
of tapes), are also expected to drop. 
Nearly all estimates for laser-disc busi- 
ness in 1989 were double those of 1988— 
which was itself an exceptional year. US. 
Video Source, the country’s largest mail- 
order house for laser discs (800-USA- 
DISC), had $3,200,000 in sales in 1988, 
compared with $450,000 the year before. 

There are now 70 to 80 new releases on 
disc every month. Not every disc is well 
made, but given the format’s inherent su- 
periority to tape, optimism is rampant— 
and should be. Just about the only 
disadvantage discs have is that they have 
to be turned over or changed every 30 
minutes to an hour, causing a break in 
the film. But Pioneer has even addressed 
that problem its LD-W1, a $1700 
player that can sequentially play two 
discs on both sides in two trays. 

° 

Cary Grant is standing alone, the flat, 
brown expanse of dry fields cut by the rib- 
bon of an old highway. He expectantly turns 
each lime a car approaches from a point 
near the edge of the screen—only to see it 
disappear into the horizon. When the crop 
duster roars at him out of the sky and chases 
him through the barren fields marked by 
barbed wire, the expanse becomes horrify- 
ing. Theres no place to hide. 

The only problem for you, the home 
viewer, is that if you're not watching Voy- 
ager's version of North by Northwest, the 
edges of the picture are cut off. The per- 
spective is no longer Hitchcock's: Cary 
Grant takes over the screen and the fields 
shrink. Hitchcock, like nearly every oth- 
er director, shot movies for a screen that 
was wider and less high than that on a 
TV set. As a result, a movie shown on 
TV—along with most VHS and Beta 

(concluded on page 144) 
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“We don't advertise—our salon has grown by word of mouth.” 


RIKA ELEMIAK is sitting in the living Offer some stormy seas, 

room of her mother’s airy suburban nea 

home in the San Fernando Valle. of +‘ Miss july wants to 

course, in a manner of speaking, it’s 

also her fiancé’s house. And to coud 
the issue further, the house technically 
belongs to a man who is both Erika’s fu- 
ture father-in-law and her potential step- 


be captain 
of her own ship 


dad. Confuse “I know it’s bizarre,” 
confesses Erika with a shrug. “I have a 
very interesting life.” That's true. Almost 
everything about Erika is interesting. 


Take, for example, her career. As she sits, 


wearing a floppy straw hat, pink T-shirt 
and shorts in the living room jointly 
claimed by her mom, boyfriend and fu- 
ture father-in-law, she talks animatedly 
about Bay Watch, a wo-hour NBC-TV 
pilot about lifeguards that she recently 


“L think sex is very important in ex- 
pressing love,” says Erika. “Some men 
have a hard time expressing affec 
tion—they just carit get all Kissy and 
huggy. For them, sex is the only way 
they know how to show they love you." PHOTOGRAPHY BY RICHARD FEGLEY 


“My father was in the Navy and | 
love the sea," says Erika. "The jack- 
et I'm wearing in my gatefold shot 
is actually mine. | wore it to my test 
shooting and Ployboy added the 
sailors hat” Erika started acting 
and modeling when she was ten 


years old, posing for ads, such as 
the one for Nexxus above, and ap- 
pearing in everything from industri- 
al films to TV shows to €T, in which 
she plays Elliot's girlfriend. Her most 
recent job was as a rookie life- 
guard in the NBC pilot Bay Watch. 


finished filming. In it, she plays a 


rookie lifeguard, along with ac- 
tors David Hasselhoff and Parker 
Stevenson, and if NBC likes the 


pilot, Erika will have 2 regular 
berth on a prime-time series. If 
not, as she points out with equa- 
nimity, it’s just another job. Most 
fledgling actors would fret about 
their show’s future, but not 
sa pro—with 
ars of modeling assign- 

ments and acting jobs on her r 
sumé, including a role as Elliot's 
girlfriend in E.T. The Extra-Ter 
mestrial. Besides, Erika, after a 
rocky start in life, has learned to 
take her problems in stride. 
Those problems began when she 
was young and her parents di- 
vorced, leaving her on her own 
much of the time. “I chose to be 
the girl you didn't mess with,” she 
explains. “I was into heavy metal. 
I didn} have a lot of direction in 
my life, so maybe I partied too 
hard.” In the San Fernando Val- 
ley, as in many other places, if 

you party too hard, you pay t 
price with drug and alcohol 


pe 


problems. “I was going through so much pain,” Erika recalls. “I had a boyfriend I had no business 
being with, and I felt not good enough, abandoned.” But when she was 17, someone new entered 
her life. On wheels. His name was Steve Ferguson, and he'd been a quadriplegic since a diving 
accident seven years earlier. The two ran in the same social circles, and Erika had definitely noticed 
Ferguson, but not just because he was wheelchair bound. “I'm like most of us when it comes to 
people in wheelchairs,” she says. “I didn’t want to stare, but he’s very good-looking.” Two years ago, 
after breaking up with her other boyfriend, she ran into Ferguson on the Venice boardwalk. “I 

n little brat,” she recalls with a laugh, “because — (lext concluded on page 155) 


“lL was watching The Bracy Bunch when Marcia was getting kissed and skyrockets went 
off.” recalls Grika. "| sweor when | hod my first real kiss, there were skyrockets, too.” 


PLAYMATE DATA SHEET 


BUST: 3 ifaw: WAIST: cl t/a HIPS an 
HEIGHT: 15) : Se WEIGHT: 1 ie) 8 


BIRTH DATE: eA Ta BIRTHPLACE: Ginele Ca 
AMBITIONS Vo Ab o- Sucesstuy happy parson, One day 


oe HOLELC ! 
es wusrcrans: ROD Stewar¢ Sit MKS The Gra tebe Lead, 
EL Wt Aarasmishy Tha Led the hil: ae ee 78 (appia DR.REEK 
FAVORITE MOVIES: The Gover Sage, 1 usestas, The. olor paral, 
‘5 Choy £ 


I'LL KNOW L'VE MADE LT WHEN: Lan Comphttily Sati Sind 


Zan Fi 


IDEAL WEEKEND: lal Hoty - 


Led have lots oF Fun in ee tet dightt 


_ J \ 
4F Ying +0 be Hy Hotty'n' 14 DO £ Know Nous to 5 
Christit Briskley 413! at the Pom — Plug dle35- yf orshat! 


PLAYBOY’S PARTY JOKES 


As he deplaned from Air Force One, President 
Bush stumbled, fell down the steps, hit his head 
and went into a coma from which he did not 
awaken for three and a half years. 

“Where am 12" he asked when he finally 1e- 
gained consciousness 

“You're in the hospi r. President,” a nurse 
responded. “You've es uecrtcta a eke 
than three y 

“Oh, my God!" Bush cried. “How has Quayle 
done?’ 

“Oh, fine,” the nurse reassured him. “We have 
peace and prosperity—even the mail comes on 
time. yl 

“Hmmm. Tell me, how much does it cost to 
mail a letter these days?” 

“A hundred yen 


A French couple was in the throcs of heated 
lovemaking when the phone rang, The man said, 
“T'll get it, my petite chouchou; the phone is at my 
end of the bed, anyway,” 


During a heated World War ‘Two battle, three 
Gls were captured by the Germans and held un- 
der guard in a farmhouse. Afier several days of 
detention, the three planned an escape. Break- 
nea board in the rear of the building, they wait- 

for the sentry to pass. When he did, the 
sergeant squeezed out, ran across a field and 
dived imo some bushes. The sentry heard 
rustle, turned around and shouted, “Who goes: 

The sergeant thought for a moment, then 
replied, “Meow,” 

“Ah,” the sentry murmured, “only za cat.” 

The two remaining Americans waited for the 
seniry to pass again, As soon as he did, the cor 
poral dived for the bushes, Hearing the rustle 
the sentry yelled, “Who goes?” 
feow.” came the ply. 

‘Ah, only za cat,” the sentry said, resuming his 
march. 

Finally, the pr 


ate made a run for itand dived 
“Who goes?” demanded the sen- 


Two friends, shopping for over-the-counter 
remedies in a drugstore, stopped to alk. “My 
mother-in-law says this is the most effective 
hemorrhoidal ointment on the market today,” the 
first said 

“Why should you listen to your mother-in- 
law?” the second asked 

“Because besides being my mothe 
also an asshole 


Taw, she's 


Remember,” the doctor told the elderly couple, 
‘no physical exertion for the mister. And that in- 
cludes sex. It could kill him 
That night, to avoid temptation, the old man 
slept downstairs on the couch. But at three at, 
he woke up horny and started for the bedroom. 
Hallway up, he met his wile 
“Oh, honey” he said, “I was just coming up the 
stairs tod 
And 1,” she replied, “was just coming down to 
kill you.” 


Have you heard about the baseball star who 
signed a contract so lucrative that he asked for a 
uniform with an untisted number? 


A pianist was hired to play background music 
for a movie. When it was completed, he asked 
when and where he could sec the picture. The 
producer sheepishly confessed that it was actual- 
ly a porno film and it was due out in a month. 

A month later, the musician went to t porno 
theater to see it. With his collar up and dark 
glasses on, he took seat in (he back vow, next to a 
couple who also seemed to be in disguise. 

The movie was even raunchier than he lad 
feared, featuring group sex, S/M and even a dog 
Alter a while, the embarrassed pianist turned to 
the couple and said, “I'm only here to listen to the 
music.” 

“Yeah?” yeplied the ma 
our dog” 


‘We're here to see 


Mlayl 5 


Three little boys were bragging about their fa- 
thers. One said, “My dad's so fast he can shoot an. 
arrow from his bow and get to the target before 
the arrow does. 

That's nothing.” the second boy said. “My 
d's so fast he can shoot a deer at five hundred 


d 


yards and get to the deer before it falls.” 


he third said. “My dad works for 
ent andl gets off work at four-thinty, 
he gets home by three forty-fi 


“So big deal 
the Gover 
but he’s sof 


A Hollywood producer made his chaufieur stop 
an upscale Sunset Boulevard night spot and 
told him, “Go in there and get mea thousand- 
dollar whore.” 

The chauffeur did as he was told 
with a screenwrite 


nd came out 


Heard a funny one lately? Send it on a_past- 
card, please, to Party Jokes Editor, Playboy, 
Playboy Bldg, 919 N. Michigan Ave, Chicago, 
HL 6061, S100 will be paid ty the contributor 
whose card is selected, Jokes cannot be returned. 


“She's a Yuppie—anybody asks her, she says Yup.” 


ul 


a 
CABOODLE 


stylish and practical gear for when you hit the road, jack 


modern living 


Ws TRAVELERS know that 
when it comes to the little 


luxuries of life, you not only can but 
should take them with you. In other 
words, tote your own toiletries instead 
of gambling on what the hotel offers. 
Traveling with personal gear that’s 
special brings style to even the most 
mundane journey. Packing and un- 
packing is a pleasure instead of a 
chore, because you've already pam- 
pered yourself shopping for the con- 
tents of your travel kit. And at day’s 
end, a tot of your favorite malt Scotch, 
poured from an antique flask, makes 
the perfect sundowner. All aboard! 


Following the numbers: 1. Oxhorn hairbrush, 
from Rosenthal-Truitt, Los Angeles, $75. 2. 
Ostrich travel case with double-zippered 
openings ond vinyl lining, from Mark Cross, 
Chicago, $450. 3. Night mask, from Royal 
Appointments. Chicago. $8. 4. Voice-con- 
trolled travel clarm with world-wide time- 
zone chart, by Braun, $39.95. 5. & 6. Antique 
silver, crocodile and glass pill jor, $340, and 
crocodile travel box, $59B, both from Butler 
& Wilson, West Hollywood. 7, German-mode 
beard scissors, from Hoffritz, Chicogo, $30. 
8 Mini bottery-powered shaver, by Braun, 
about $25. 9% Antique crocodile-ond-silver 
flask, from Butler & Wilson, $528. 10. Pewter 
pen flask for your favorite mouthwash, from 
Royal Appointments, $2B. 11. Swiss-ormy 
knife, from Hoffritz, $49. 12. Men's face soup, 
by Clinique, $8.50. 13. Mer’ deodorant, by 
Oscar de la Renta, $13. 14 Antique 
crocodile-ond-silver soap dish, from Butler & 
Wilson, $17B. 15. & 16. Ostrich condom case, 
from Luc benoit, New York, $140; and French 
nail clipper, from Hoffritz, $18. 17. & 1B. An- 
fique toothbrush container, from Butler & 
Wilson, $138; and badger-bristle toothbrush, 
from Rosenthol-Truitt, $35. 19. Precision rozor 
with blode storage, by Gruene, $1B.50. 20. 
Stoghorn shaving brush, from Rosenthal-Tru- 
itt, $65. 21, Shave cream that's part of a four- 
item travel set, by English Leather, $8.95 
complete. 22. Hair gel, by Aramis, $10. 23. 
Foux tortoise-shell nailbrush, from Rosenthol- 
Truitt, $45, 24. Yeor-round sun shield with on 
S.PF. of 20, by Gruene, $10. 25. Systema 
Travel Kit includes shampoo (shown), plus oth- 
er toiletries, by Sebastian, $24.50. including 
case. 26. Jet Stream hair drier, by Ronde, 
$22. 27. Hond-finished English Kent comb, 
from Royal Appointments, $6. (The sexy silk 
lounging robe, from A. Sulko, Chicago, $650.) 
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ROAD FROM AFGHANISTAN 


(continued from page 93) 


“Tt struck me how young the Afghantsi seemed, how 
smart and tough and how handsome they were.” 


Our gathering was as far removed 
from government rigmarole and inter- 
ference as possible. “Official” meetings 
have the taint of Brotherhood and Soli- 
darity—phony words spelled with a capi- 
tal B and a capital $. We met with many 
Afghantsi, broke bread, talked and 
danced. We knocked back many toasts of 
that righteous Russian vodka (so ice-cold 
it poured like liqueur) with ordinary e: 
soldiers like ourselves; the talk was or 
nary soldiers’ talk. On such occasions, an 
Afghanyetz might fill an aperitif glass 
with vodka, drop a bit of bread into it and 
leave it on the table, a symbol of the men 
who had not returned (a subject never 
far from any conversation). The Soviet 
Union lost 20,000,000 people in World 
War Two and has not forgotten that fact. 
Outside the city, there is a monument to. 
the 28 guardsmen who held back Ger- 
man tanks within plain sight of the city 
limits, an astonishing act of infantry grit 
and spit and courage. Everywhere, there 
are memorials to those who died during 
World War Two. Newlyweds visit these 
sites on their wedding day to lay flowers 
in remembrance. Itis as important a ritu- 
alas cutting the cake. 

Our welcome by the Afghantsi—per- 
haps 30 men in their early and middle 
20s—was profuse, prolonged and aston- 
ishingly friendly: handshakes and warm 
smiles and immediate conversation. Sev- 
eral walked with canes, limping deeply, 
or leaned on crutches. Accompanying 
them were the beautiful young inter- 
preters, who had names to match: Svet- 
lana, Irina, Olga, Leila. 1 don't suppose 
the distraction was any accident. The 
Afghantsi’s reluctance to speak frankly 
in front of the translators became imme- 
diately obvious. They were hesitant not 
just because the translators might be in- 
formers but because they were young 
women—and most of the Afghantsi with 
whom I talked had told their wives and 
families litle of their war experience. 

Several of the Afghantsi had photo- 
graphs of another group of veterans who 
had visited the previous September, and 
shared them. It didn’t take long for us to 
crack open our luggage and haul out our 
own photographs—Vietnam _ pictures 
and family pictures. Very soon, there 
were small dusters of people standing 
with their coats open and their heads to- 
gether—Americans, Afghantsi and the 
interpreters—poring over snapshots, en- 
gaged in deep conversations, with in- 
creasingly dramatic gestures and intense 


eye contact for emphasis, explaining uni- 
forms, weapons, exotic names of places, 
names of friends not seen for 20 years 
standing bare-chested next to a tank, an 
8Imm mortar or the base-camp squad 
hootch or rigged out for night ambush. 

Forgive the sentimentality, but it struck 
me at once how young the Afghantsi 
seemed, how smart and tough and how 
handsome they were. And looking at the 
photographs of ourselves, I realized how 
young and tough and handsome we had 
been—wiry, hard, not about to take shit 
from anyone. Standing there in that 
strange, chilly place, I felt my body swell 
with feeling for those men who were 
young enough to be my sons, men I did 
not even know: We shared a great deal. 

. 

In Moscow, Sergei and Alexei came up 
to my room, saying they had something 
important to tell me. I fetched the bottle 
of vodka I had chilling on the window sill 
and poured a round. Our American in- 
terpreter, Marianne Clark, and Brent 
MacKinnon, an ex-Marine, were with us 
in the tiny room, and we sat on the beds 
facing one another, knees intertwined. 

Sergei spoke first. He told of a time 
when his company was assaulting a vil- 
lage, moving in a skirmish line, accompa- 
nied by armored personnel carriers. 
When they got within 750 or 1000 me- 
ters, a sniper shot and killed their com- 
mander, a good soldier popular with the 
men. The second officer went into a fury. 
The company moved into the village and 
searched it, but the mujahidin were gone. 
They found the house where the vil- 
lagers—nursing mothers and children— 
were hiding. The officer, furious with 
rage, hauled out his pistol and started 
killing them. 

Sergei shook with rage and shame, 
looking me right in the eye. “What do [ 
do?” he asked, 

Brent and I saw ourselves reflected 20 
years ago. Yes, we said, the same things 
happened to us. We felt the same way. 

“Did you help kill the women and in- 
fants?” we asked. 

“No,” he replied, “but some of the oth- 
ers did. 1 couldn't stop them; there was 
nothing I could do." 

Brent leaned toward him and said, 
“Have you forgiven yourself?” 

“No,” Sergei said. 

Brent told of when he was a radioman, 
ordered to call an artillery barrage on a 
village where sniper fire had come from. 
It was done, he said, out of sheer mean- 
ness. In the aftermath, all that was found 


were the bodies of women and children. 
“I have learned to forgive myself for 
that,” Brent said after some reflection. “I 
was young and dumb. You did the best 
you could. You have to forgive yourself.” 

Then Alexei spoke up. He had been an 
N.C.O. e me. He said he was an alco- 
holic. When he was stationed in Riga, he 
was always getting drunk and spent a lot 
of time in the stockade. His commanding 
officer told him that he would rot there, 
but he finally managed to transfer to 
Afghanistan. 

In the Soviet army, there was consider- 
able hazing—certainly more than we had 
given newcomers, who were variously 
called ‘cruits, newbees or fucking new 
guys. Soviet hazing often involved beat- 
ings, and rank was no protection. When 
Alexei arrived in Afghanistan, he called 
his squad members out, stood them at at- 
tention and said that if anyone thought 
he could kick his ass, he should step for- 
ward. Two men stepped up, and Alexei 
whipped them. 

Some time later, Alexei’s troop cap- 
tured a guerrilla. They bound his arms, 
set him against a wall and used him for 
knife target practice. Alexei signified the 
knife hits by thrusting his fingers at his 
throat, hissing, “Shew-shew-shew!” Now, 
he said, he dreams about that and drinks 


so that he won't dream. “I know it’s 
wrong, but I can't help it.” 
. 


Not all the war stories were grim, of 
course. One afternoon, a group gathered 
at the home of one of the Afghantsi to 
finally talk without the female inter- 
preters, and one of the Afghantsi piped 
up: “Say, has anybody ever told the story 
about the guy who got shot in his dick?” 

We all said, “Why, no.” 

So the man, a little pudgy, a little shy, 
stepped forward. “Well.” he said, “we 
were in a battle"—he went bang-bang- 
bang with his fingers—“and one guy got 
shot in his dick, kaput.” He stood bolt up- 
right, grabbed his crotch with a big 
swooping gesture of his hands and fell 
back into his chair, writhing in agony, He 
nally opened his eyes, looked at us and 
sat up. “He asked us to shoot him, said 
that he was worthless without his dick, 
but we gave him every kindness, band- 
aged him up and sent him away.” He 
swirled both hands in front of his crotch, 
signifying a heap of bandages, and then 
jerked his thumb over his shoulder in the 
direction of the hospital. 

“While he was in the hospital conva- 
lescing, he tried to commit suicide,” said 
the storyteller, slashing at his wrists vig- 
orously, “telling himself that life without 
adick would be too humiliating. But the 
nurses always caught him in me. The 
nurses"—he held both of his hands out 
in front of himself, as if he were holding 
basketballs—"sat with him day and night 

(continued on page 162) 


ambushed by the aids epidemic, fundamentalist blowhards and a guy named ed 
meese, porn-film makers retreat—and then pull out their secret weapon 
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By STEVE CHAPPLE and DavID TALBOT 
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Part Four 


PORN MINDS TTS MANNERS 


N SAN FRANCISCO live the Mitchell broth- 
ers, Artie and Jim. Before the Mitchells, 
porn films mostly consisted of grainy 
loops made in New York by older pro- 
ducers who thought that sex just wasn't 
a turn-on unless it was forbidden and 
dirty. But the Mitchells liberated 
pornography. Even before they made 
Behind the Green Door with Marilyn Cham- 
bers in 1972, they had brought a California 
feel to the business. Jazz scores were mellow. 
Colors and sets were lush. Lovemaking 
flashed across the fantasy world of Seventies 
Northern California: rocky beaches, Victo- 
rian mansions, Marin hot tubs, even fishing 
boats and fields of orange poppies. Most of all, their films 
were fun, and fun in porn was itself a new concept. Perhaps 
most strange, the sex was clean and women appeared to have 
natural orgasms, even a measure of control. 

Along with Deep Throat, Behind the Green Door is still one of 
the most popular erotic films of all time. It cost $60,000 to 
make, then a fortune for a porn movie, but has grossed 
$50,000,000 to $60,000,000, including bootleg versions. 


Behind the Green Door showcased a 19- 
year-old Chambers. She would forevermore 
be the symbol of California pornography: 
the good girl gone very, very bad. She did it, 
and she liked it, and she asked for more. 
This was something new, something Seven- 
ties. For the first time, couples trooped down 
to the Pussycat Theater in their city and 
watched, mouths agape, hands in each oth- 
er's laps. It was the dawn of porno chic. 

“The movie was made under conditions so 
hot,” recalls Artie Mitchell, “we just wanted 
to throw down the cameras at the end of 
each day of filming and fuck and suck our 
way to oblivion. Do you understand me?” 

Artie has a tough little pixy face. Sometimes he is all smiles, 
cracking up at some insider's joke: How come it is that the 
biggest dicks, like the 13 inches of the late Johnny Holmes, never 
become truly hard? You understand the connection between the 
shape of a woman's mouth and the feel of her pussy? He loves his 
chosen field of pornography as affectionately as hc loves his 
own mother. 

Brother Jim often frightens people. His face is harder than 
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his brother's; his eyes are smaller. He 
doesn’t drink much these days, and he 
doesn't make jokes about eating pussy or 
why big spongy dicks never get hard, 
Jim’s the producer, elder brother Artie is 
the director, and what Jim likes to talk 
about is money, usually big money or the 
sorry state of America or both, as in 
he Japanese will own most of the coun- 
try by the end of the Nineties; face it.” 
1¢ story of the Mitchell brothers be- 
gins at a smoker in the early Sixties in 
Antioch, a dusty California town in the 
Sacramento River delta, the sort of 
place where hamburgers are always well 
done and most people's fathers work in 
the nearby steel mill. During the under- 
ground-film showing, one brother—no- 
body remembers which—turned to the 
other and said, “Hey, bub, an ol’ boy 
could make himself a lot of money with 
these kinds of movies. 

Sull teenagers, the brothers began to 
grind out soft-core “beaver shoots” in 
which a woman on a bed slowly peeled 
off her dress and then her bra but rarely 
bared all. “We believed in happy end- 
ings,” remembers Jim. 

Their parents were shocked when they 
heard what their sons were up to. What 
did they say? “They didn't say anything 

Artie. “They were struc! 


After the huge success of Behind the 
Green Door, the Mitchells made Resurrec- 
tion of Eve and Inside Marilyn Chambers. 
Then they got si They pumped 
$450,000 into an apocalyptic fantasy 
called Sodom and Gomorrah, far and awa 
the most expensive porn movie of all 
time, the Gone with the Wind of Ameri- 
can pornography. In the film, God is a 
chimpanzee who lives in an orbiting 
space station where the Virgin Mary 
floats naked in a tank of clear water, 
while far below on earth, the citizens of 
Sodom worship the back-door impostor 
Anu. Sedom and Gomorrah was a bomb. 

So the Mitchells retired to their “live 
porn” palace, the O'Farrell Theater, at 
the corner of O'Farrell and Polk in San 
Francisco, a building they had painted 
with 50-foot murals of undersea life— 
salmon, dolphins, octopuses and two 
humpback whales mating. Inside, Jap- 
anese tourists sat reverently in the little 
glass booths that ringed the Ultra Room 
and watched teams of leathered lesbian 
strippers mock-maul one another to the 
crash of U Got the Look, by Prince; or 
shone long-tipped airport flashlights on 
the nipples of Caucasian women in the 
Kopenhagen Room; or experienced the 
thrill of Western lap-dancing—strippers 
twisting on their laps. The Mitchell 
brothers had built themselves a candy 
store. 

They picked a good moment to retire. 

he times were about to pass them 
anyway. Within the world of porn, the 
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Mitchells represented something playful 
between hard-core men and women. In 
the Eighties, though, relations between 
men and women turned tough. Wom- 
en were more equal, more demanding. 
Men were more resentful. Porn, always a 
wild release, suddenly reflected the sex 
wars. The fun and games of the Mitchells 
gave way to the bitter, gouging sex of the 
Dark brothers. Even their name was omi- 
nous. 

“Hey, I didn't set out to denigrate wom- 
en,” Gregg Dark tells us. “I consider men 
tobe morons, too. Humansare animals. 1 
do commentaries.” 

Atthe time he made his first hard-core 
film, Dark was a 30-year-old film school 
brat from Stanford who was between de- 
velopment deals at Home Box Office. 
“The adult producers were so stupidly 
serious. They'd call a scene beautiful 
when it was only a twenty-year-old girl 
who couldn't remember her lines for 
more than thirty seconds, screwing for 
six minutes. ‘It’s scoo beautiful,’ the pro- 
ducer would say. ‘Why? I'd ask. ‘Her 
pussy doesn’t have crabs?"" 

The Dark brothers represented the 
resurgence of New York—style porn, 
down and nasty. But this time, the shoots 
were done in L.A. and it was New Wave: 
bieached-blonde mohawks and scores by 
the Plugz. They took every sexual stereo- 
type in America and corn-holed it. There 
were no real brothers, only Walte: 
the thick-bodied eminence of big- 
Southern California porn, and hired 
gun Gregg “Not My Real Name” Dark. 

The Darks made a porn classi 1986 
and it was a vision of hell: The Devil in 
Miss Jones, Part 3. In Devil, Southern 
belles are damned to take on black shoe- 
shine boys. Black women must fuck 
Nazis. 

The Darks’ films were amoral and hot 
at the same time, the perfect porn combi- 
nation for the Fighties—crossover mate- 
rial, in fact, just like Green Door a decade 
before. Hard-core porno was chic again. 
The Darks made the annual “What's 
Hot” list in Rolling Stone and were 
prominently trashed in Vanity Fair, 
which was better than being praised. 

What the Darks said about women and 
men in the Eighties was hardly uplifting. 
They went balls-out with borrowed MTV 
effects: hot backlighting, quick cuts, rock 
pacing. The emotional logic was urban 
Eighties, a kind of equal-opportunity 
degradation. Women became things, but 
so did men. 

Artie Mitchell once visited the Dark 
brothers’ studio and found it hilarious 
that on the same production line, the cor- 
poration was churning out Bible classics 
with titles such as Story of Jesus next to 
tapes of Devil in Miss jones 3 and Black 
Bun Busters. 

But Gregg Dark was finally frightened 
by his own nihilism. As the Meese com- 


mission held hearings in Los Angeles, he 
Jumped out of porn. 

“I'm thirty-four now,” he sells us. “I 
feel like an old man. I don't even like to 
do nudity anymore. No brutality, Heavy 
feminist parts in all my films. OK, | slid 
into adult films for a few years, but it's the 
kiss of death. This is not a moral opinion. 
But the grand scheme of the country is 
against these sorts of things. Features 
and TV are safe. You don't hire curious 
directors. You hire safe people. It’s hard 
to believe, but if they wanted to drive me 
out of the industry, well, they did, ‘cause I 
never made a real wad to retire on like 
the Mitchells. I don’t have the money to 
defend myself. I'd rather sell shoes than. 
go to jail.” 

While Dark retreated to hard R, spout- 
ing and whining all the way like one of 
his never-satisfied characters, the Mitch- 
ells saw a chance for a comeback. Perhaps 
the Darks had gone too far. In their films, 
sperm sprayed around like water froma 
loose fire hose. Women sucked and licked 
and swallowed as if there were no tomor- 
row. Anal sex was regular fare. Like the 
revelers in Edgar Allan Poe's Masque of 
the Red Death, most porn producers and 
performers persisted with the Darks in 
thinking that their dream factory was 
immune to contagion. 

But by the middle of the Eighties, the 
AIDS virus had worked its way into the 
blood stream—and, more important, in- 
to the consciousness—of the heterosexu- 
al community. The Mitchells saw a 
perfect way to step back into the porn 
game. Why not remake Behind the Green 
Door as the first safe-sex porn film? 

The original brain storm came from 
Priscilla Alexander, codirector of COY- 
OTE (Call Off Your Old Tired Fthics), a 
prostitute union. COYOTE founder Mar- 
go St. James took the idea to the brothers. 

“I first approached them when the 
Meese porn-commission hearings were 
being held in L.A. I said, ‘You guys 
should take the offensive here before 
they shut you down. Show that you're re- 
sponsible citizens—help men get over 
their prejudices against rubbers. Make it 
smart and sexy to wear them.” 

The Mitchells liked the idea of staving 
off the porn hunters by wrapping them- 
selves in the hygienic flag. They had been 
in and out of court since they had en- 
tered the business, so they were always 
looking for ways to protect themselves le- 
gally. lt would be harder to sue the new 
paragons of promiscuous virtue. Besides, 
to the brothers, the project looked like 
big fun, and the Mitchells like fun. 

Not that they didn't think it was a bit of 
a gamble. “A lot of men believe wearing a 
rubber is like wearing a raincoat in the 
shower,” said Artie Mitchell just before 
the remake was released. 

“There was resistance to the first Green 
Door, also,” added Jim Mitchell in his soft 


growl. “But we've never been dictated to 
by the market. If we were, we'd be like all 
the other scum-bags in the industry.” 

The set of the film was both a tight 
ship and a typically eccentric Mitchell 
production. We'll let Susie Bright tell the 
story. Bright is a character for the Eight- 
ies. Tall and strongly built, 29 years old, 
she is the editor of On Our Backs, a jour- 
nal of lesbian eroticism. Her mien often 
switches from reference librarian to 
charming firebrand, from shy and polite 
to sexy and animated. Her glasses 
are thick and old-fashioned. Her hair 
hangs to her softly rounded shoulders or 
is tucked away in a bun. 

Bright, who was intrigued by the fact 
that nearly all of the actors in the safe-sex 
orgy scene would be amateurs, decided 
to try out. She went to the filming with 
two friends, Fanny Fatale, who was a 
dancer at the O'Farrell Theater, and 
Vanessa. Once they were seated at their 
table and the other orgy extras were seat- 
ed at theirs, director Sharon McKnight 
shouted out, “Raise your hand if at any 
time you believe you are not having safe 
sex. The staff will now be handing out a 
bag of condoms, surgical rubber gloves, 
dental dams and nonoxynol-nine lubri- 
cant. No penis will be touched without a 
rubber on. No fingers will get stinky 
without a rubber glove. All pussies must 
be covered with a dental dam before they 
are licked. 1 want to be able to smell your 
lubricanta yard away. Is that clear?” 

It was five hours before the camera- 
men reached Bright's table. Her friend 
Fatale worked on her tax forms while the 
other porn hopefuls in the room orgied 
‘on cue. Finally, the overhead videocam 
zoomed in on their table. 

Bright describes the scene: 

“We rehearsed like a last-minute addi- 
tion to The Gong Show. When the floor 
camera rolled into our view and Fanny 
hiked her hips above the table, | realized 
that I was probably the only woman in 
the room who had not properly clipped 
and pruned her pubes. There was no 
ume to regret that now, however. 

“So I fished around in what the 
Mitchells called our safe-sex kit and 
pulled out a dental dam. This sucker was 
like a file card and thick as glass! It was 
supposed to be the equivalent of a con- 
dom. I thought, Isn't that just like an all- 
male group of safe-sex experts? They 
had chosen the ultimate barrier to cun- 
nilingus. You could have blindfolded 
someone with this wad of rubber. But 
Fanny was getting into it, serving up 
some impressive Method moans, arching 
her back like a fish. I laid the dam over 
her pussy and took a tentative plastic lick. 
When Vanessa rolled her eyes, I became 
extremely annoyed. You could say my 
Amazon imagination went into over- 
drive. Nobody was about to destroy my 

(continued on page 170) 
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we golf you golf the veep golfs, 
even willie golfs—get set for 


the greening 


of america 


T walk onto a golf course. . . and so many things go through my head—keep your 
eyes on the back of the batt and don't move your head unuit the bait is gone, and keep 
your grip real light, like you're holding a tube of tooth paste with the cap off Make a 
full shoulder turn, but don't forget to turn your hips and get that left knee behind the 
ball and that left heel off the ground. ... Make a good swing, inside out, full exten- 
sion of the arms, a big arc; don’t try to bash the ball, just swing and the club will do 
the work, And don't forget to fucking relax! 

—From Willie, an Autobiography, by wiL.ik NELSON with BUD SHRAKE 


It is not too likety that I will be playing golf very often... . If I do play, I will 
generally go to clubs which do not allow photographs to be taken. . . . Also, with 
regard to the golf routine, in he future, will you instruct the Secret Service that I do 
not want any caddies; I prefer to play with a cart, without caddies, and that only one 


Secret Service cart travel with me and everybody else out of sight. 


Memo from Richard 


xon to H. R. Haldeman, cited 


in From: the President, Richard Nixon's Secret Files 


HINK OF It. On the one hand, 

you have Mr. On-the-Road- 

Again, whom we imagine to 
subsist on Jack Daniel’s and guitar 
picks but who turns out to be the own- 
er of the Pedernales Country Club 
and the casponsor of a celebrity pro- 
am. On the other hand, you have 
‘Tricky Dick, up to his ass in Presiden- 
tial paranoia, picking golf as the pri- 
mary agenda item in a 1969 memo. 
Both men are clear examples of the 
egalitarian nature of golf obsession. 
These guys can barely exist on the 
same continent, but match them in a 
foursome and friendly banter would 
spontaneously crupc “All right, 


that'll play.” “Whard ya hit?” “I'll 
break left to right.” “Take a mulligan.” 

Perhaps that’s why golf is experi- 
encing such an extraordinary boom 
just. now and why Playboy editors 
have been spending unconscionable 
amounts of office time testing new 
putters on plastic-foam greens, un- 
dertaking swing analysis on the edito- 
rial broadloom and menacing fellow 
workers with whiffle golf balls. We've 
been trying to cram the celebrity 
golfers, the reams of advice, the tricky 
arc of the swing, the sheer tons of golf 
stuff into a special section on the 
obsessive wonderfulness of golfing: 
There's (text concluded on page 155) 


ILLUSTRATION BY MAX GINSBURG 


TAPES THAT TEE US OFF 


@ comparative guide to golf’ instructional videos 


QUALITY OF 
INSTRUCTION 


Fundomeniolly sound tech- 
‘niques ond advice, though 
cgjustments needed far 
modem equipment 


Clear advice; grophic re- 
view boards ofter each seg- 
ment; well organized. 


Vinwoly ronexsten;, ran- 
dor thoughts thot pop into 
Johne's baod. 


Everything you need is 
here, corefully exploined 
ond illustrated, 


‘The information is all here, 
though Amnie's presentotion 


PRODUCTION 
VALUES 


Black ond white ond 
brilion—mokes the 
«ose ogoins! colorization. 


‘Slo-mo, stop action, split 
screen, the works. Sensi- 
ble graphic cids—mad- 
ening music. 


Done in one toke. 


A for effort, with an or- 
ray of comera techniques 
‘and grophic enhonee- 
ments. 


Top-norh comeravork; 
almost surreo! intercuts 


ENTERTAINMENT 
QUOTIENT 


Tive classic; gol onswer 
to the Deod Sea Scrolls. 


Better thon mowing the 
lown. 


Not even the presence of 
Sean Connery can sove 
this: 


Do you wort to leon or 


do you want to be enter- 
Aoined? 


Betir thon deoning the 
goroge. 


OF NOTE 


Indudes old footoye of 
Bobby’ finest moments. 


Woring: Long segmenis 
‘about Nancy and life with 
Roy (boseboll-player hus- 
bond Krighi). 


Jotnny beers striking 
resemblonce to Don 
Quoyle. 


Musical interludes. ofter 
every segment will drine 
you stoight to the 19h 
hk. 


Arnie devotes more ot- 
tention to the bosics (grip, 


THLE FORMAT 
Bobby Jones—the A series of stort films 
Instructional Series mode by the golfing leg- 
By Bobby Jones end in 1931-1992, with on 
Rating: Hole in one intro by Jock Nidelous. 
Golf Made Easy Nancy plays every shot 
By Nancy Lopez ‘ond angle, with voice-over 
Rating: Birdie ‘onalysis by Donna Co- 

one. 

Golf the Miller Way ‘An impromptu lesson to 0 
By Johnny Miller small gallery on the proc- 
Rating: Triple bagey fice tee. 
Golf My Way Jock tokes the viewer from 
By Jock Nicklous the basics through every 
Roting: Eogle dob inthe bog. 
Mastering the ‘Arie ond the viewer ope 
Fundamentals (on one: 0 thorough course 
By Arnold Palmer in swing furdomentals. 
Rating: Birdie 
Chi Chi’s Bag of Tricks Chi Chi plays bod lies and 
By Chi Chi Rodriguez tells bod jotes. 
Rutiny: Double bugey 
Golf Lessans from Som ond caddie Dove toke 
Sam Snead the viewer from the prac- 
By Sam Sneod ice tee to the green. 
Roting: Bogey 
How to Golf Jan tutors Jone, Jill ord 
By Jon Stephenson Hiscko on every point of 
Roting: Par the gore. 


FAMOUS PEOPLE WHO PROBABLY 
WOULD GIVE IT ALL UP FOR GOLF 


Kattleen Sulivan 
‘Midhoel Jordan 
Bill Loimbees 
‘Moro Lemieux 
Tomy lee 

De! 


Huey Lewis 
FAMOUS PEOPLE WHO PROBABLY 


SHOULD GIVE IT ALL UP FOR GOLF 
Pot Boone ” 


‘Alon Alda 
Bab Hope 
Bob Eubanks 
‘Monty Holl 
Gary Corer 
Don Quoyle 


gels sleepy ofter 0 while. from outdoors to indoors 
in which Amie’s sweoter 
chonges cor. 

Seventy-five percent onec- Dore in two tokes. 

dtl, 25 percent insruc- 

tivnwl, You'l wish there 

‘were more anecdotes. 

Som con show, but he Standard fore; grephic 

desi tell so well codé-ons ore more aft- 
erthoughs thon wef 
review. 


Some segments 0 bit Bore-bones grophics but 


stance, ball position) thon 
‘anyone else; may require 
fos!-forwording 


Gucromeed loughs for 
Chi Chi on the rubber- 
bicker Gnwit. 


Chi Chi on ploying out of 
woer: “1 wish | were 
‘Moses, Juuues Cousteww 
cond Loyd Bridges.” 


Voice-over —_tronslation 
provided for Sorvs cover- 
coge of the bosics. 


Little to speok of, except 
for when Som hits out of 
0 sand trop and into a 
pond. 


lose-ups of Jons legs Don't miss Jor's siretch- 


rushed, but over-all content slo-mo split-screen shots makes this one like Char- ing exercises. 
is solid, of Jon perfect form ‘ie Angels Hit the Links 
HOW TO BET ON GOLF 


est boll: The foursome divides itself into two teoms. 
Foch player shoois his own boll, but the leom uses the 
position of its best shat for the following shot, ond so on, 
‘until the putt drops—ond that's the score for the hole. 
est boll usuolly results in under-por shooting. 

‘Nossous: You bet $5, $10, $20 per hole, winner tokes. 
‘afl, You con odd outcmotic extia bets (“presses”) along 
the woy. For example, o twa-press meons thot if youve 
lost (or won) two holes in 0 row, onother bet automatical- 
ly storts with the next hole—but the original bet contin- 
ves. You con have many bets running ot ance. You tally 
everything aftes the first nine holes ond stort new bets, 
usually 0 higher amount per hole, on the bock nine. 

Fewest putts: You make the fewest over-oll putts 
through 18, you win. 

Junks: Junks ore just outomotic bets thot ore on when 
Porticulor bol positions come into ploy For example, there 
re greenies ond sondies. A gieene is when you land on 
the green in one stroke from the Jee on o por three. You 
can moke money from eoch of your porters if you com 


plete 0 birdie or por ond no one else does. If onother 
ployer birdies or pors, the bet is coried over to the next 
‘por-three hole ond will keep being corried until someone 
wins. IF oll four ployers get onto the por-thee green in 
{two oF mote shots, no bet; someone hos to be on in one. 
Asondie 1s when you por the hole ofter hitting from 
sond shot, 

One boll: The teams use only one boll ond clternate 
shots. Whot mokes it intersting re the teams 
pro—omoteu, fothe:—son, member—cadde. 

Remorseful golf; Remember when someone in your 
foursome boled out 0 30-foot chip from the rough under 
0 nee—for 0 birdie? In this gome, each ployer reshoots 
four shots, usually those the others feel were pure luck. 

String: Eoch ployer gets 0 piece of string The length 
‘equals one foot for each hendicop stroke. A 12 hondicop 
gets 12 feet. The player can use the string to odvonce the 
bol, cating off the length used eoc time. You can sting 
‘0 bal insteod of putt it, or move it rom o bod lie. When 
you're out of string, you're on your own. 


THE GAME YOULL NEVER KNOW 


the great white shark gives us a lesson on the will to win 


Té averace Sunday golfer may feel that 
if he just had the talent of that jerk 
playing golf on television, he could 
show the world. The hacker knows all too 
well the dangers of his own game. But he 
cannot hope to guess the dangers felt by the 
very best of the very best—the professional 
golfer in the final stages of trying to win a 
major tournament, Several times has Aus- 
tralian Greg Norman contended in that 
sweet torture garden of golf's maximum ex- 
pression, the major championship. He man- 
aged to win the 1986 British Open. In 
several other close calls, he was left with on- 
ly thet familiar baggage, the headful of 
vivid thoughts. 
. 

People ask me what it was like to win 
the British Open. Or what it was like at 
the 1986 Masters, walking up the 18th 
fairway when I had to make par to Ge 
Jack Nicklaus. I don’t feel my feet touch 
the ground. You don’t feel anything. It’s 
like you're in your own time zone and 
nothing's going to take you out of it. 

Ihe only person who does take you out 
of it is yourself, either by screwing up or 
by mentally taking a break. 

When I think about a major champi- 
onship, the first thing that rushes into my 
mind is how quickly the events happen. 
One minute, you're teeing off on 17, and 
the next minute, you're putting on the 
17th green. It’s like 15 minutes just flash 
by. And the hardest part of a major 
championship is controlling your emo- 
tions, Things happen so quickly, you 
have to sit back and watch them. 

You feel the emotion coming from the 
spectators, but you don’t really see them. 
You look at them when you wave to 
them, but you're basically looking right 
through them. Because your mind is so 
focused on what you're ig. 

And a major championship is differ- 
ent. [f you have a chance to win it, and 
you're leading, your metabolism changes. 
Your adrenaline rushes so fast you feel as 
though there's nothing you can't do with 
agolf ball. You feel as though you can put 
it within a foot of where you want it to 
land at 180 yards, Basically, it makes you 
fecl like you're immortal. 

Then, wham! You hit one shot and get 
humbled so quickly. Because you're not 
controlling your emotions. 

The hardest part of [dealing with the 


crowd] is actually walking from green to 
tee—when you're walking through an 
archway of people and they're all slap- 
ping you on the back, and they're yelling 
at the top of their lungs and it goes right 
through your ears. You walk onto the tee, 
take a deep breath and. say to yourself, 
“OK, control yourself again.” You empty 
your mind. Think the imagery of the 
shot and go from there. The code word is 
probably rhythm. 

People who watch us play don’t under- 
stand the pressures, the frustrations and, 
obviously, the joys that come with the 
game. The better you become, the hard- 
er the game becomes. More internal and 
external pressure gets thrown on you. 

{remember a lot of my rounds of golf. 
When I finish a round and get on a plane, 
I like to think about what happened that 
week: analyze it, understand think 
about where it was good or where it was 
bad. You learn more by your losses than 
you do by your victories. 

When you win, you're swept up in the 
euphoria of it, You go home friends, 
you drink and then you forget about i 
But when you lose, you get on the plane 
and think, God, what did [ do wrong 
today? 

The game is 80 percent mental, any- 
way. You obviously have to get yourself 
upin the morning and get yourself ready 
to play. Some days, you don't feel like go- 


ing to work, but you have to. If you feel 
flat that day; it's almost impossible to get 
yourself going. Whereas if you feel hyper 
and buzzy in 
self 


your stomach, it’s easy to bring vou 
down. You have to feel the buzz. 

You have to maintain your level; you 
actually have to ry to improve it. If you 
go backward, not only will one guy pass 
you by, maybe 500 will. 

My greatest driving force is that | hate 
the idea of failure. I hate the idea of wak- 
ing up in the morning and not being able 
to go out there and be as successful as 1 
was the day before. So I set little motiva- 
tional goals as the day goes by. If I get off 
to a bad start, I say, “OK. the golf course 
starts at the fifth hole. Forget what you 
started, go on and shoot the best you can 
from here.” 

The biggest temptation to any profes- 
sional player is complacency: You expect to 
go out there and play well. One of the 
greatest sayings I've ever heard, and 1 
use it a lot on myself, is, The day you 
think youre a golfer is the day your ca- 
reer is over, It’s just a fact of life with ev- 
erything. | keep saying to myself, “Greg, 
you've never achieved the level of golf 
that you've wanted to achieve.” So I keep 
motivating myself: Get better, get beter. 
Maybe not physically but mentally. Keep 
that motivational drive going. That and 
iy fear of failure are my two strongest 
suits. 

I learned this in the 1986 PG.A. 
Championship in the Bob Tway incident, 
when he holed his bunker shot to win. 
Right through that entire 1 never 
thought 1 was going to lose the tourna- 
ment. Even when he hit in the bunker on 
18 and I spun it off the green into the 
rough, I stil never thought I was going to 
lose the tournament. And then, in just 
five seconds, from when he hit the ball to 
when it went in, cverything changed. I 
said to myself at the end of the day, “You 
know the greatest lesson you learned. 
Greg? Expect the unexpected.” | felt as if 
I had everything under control. both 
emotionally and physically. But the un- 
expected happened. Then the same 
thing happened again a few months later 
at Augusta—identical scenario. Out 
popped an unusual shor that took . 
from me. But you can only do the best 


you can do. 
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THE PERFECT SWING 


with the help of computer-enhanced 
video, the most elusive arc in 
sports is now visible, and 
attainable 


perfect swing and hitting the perfect shot— 

even just once. Yet, some 500 years after the 
first featherie golf ball was struck at St. Andrews in 
Scotland, the typical club-level player still takes al- 
most two and a half times more whacks per round 
than Lizzie Borden took to kill her stepinother. 

So what's the average golfer’s problem? Because 
the normal swing takes about one and a half sec- 
onds, it’s very difficult for the nonprofessional play- 
er to feel whether or not the shape and the path of 
his swing arc both correct. Furthcrinorc, owing to 
the swing’s being a mere Alash, it has been nearly 
impossible for a professional instructor to trace a 
player's swing. Until now. 

Today, a highly sophisticated  swing-analysis 
computer at the Phil Ritson Studio of Golf in 
Myrtle Beach, South Carolina, is solving golfers’ 
problems, because it can project their swing paths 
onto a video screen. That's like being able to shave 
in front of a mirror for the first ume. 

All a player has to do is swing a special club 
while wearing a lightweight suit studded with sen- 
sors. Then a computer and three video cameras 
take over. Ritson, whom Gary Player labeled “one 
of the best teachers of the golf swing in the world 
today,” describes what happens next: “Within a 
few minutes, a three-D representation of a player's 
swing appears on a screen, so he can clearly see 
any mistakes in his swing path, then remedy any 
errors with the help of an instructor.” 

While you're wailing to don the sensor suit, 
we've distilled the essence of Ritson’s computer 
analysis. You can arrange for the full treatment by 
calling 803-272-6399. JOHN ANDRISANI 


yer AMATEUR GOLFER dreams of making the 


RIGHT 


Pie oe 


ae a 
1 [ 
ait 


S 
| — 


7 


1. Side view 


2. Back view 


3. Side view 


ee 
4. Back view 


It’s all in the hips—by coiling and 
uncoiling them, you swing with the 
big steady muscles of the torso and 
help control the lively muscles of 
the wrists and hands. And that’s 
how fo hit straight and true. RIGHT: 
(1) Note how the backswing 
(green) starts low to the ground, 
drawing the egg-shaped arc that 
produces direct, powerful hits. 
Trigger the backswing by turning 
the hips clockwise, and start the 
downswing (red) by rotating in 
the opposite direction. This brings 
the downswing path inside the 
backswing path, a technical must 
for hitting solidly through the ball 
(gold). (2) In the back view, note 
that the swing paths are separate, 
showing proper hip action. WRONG: 
(3) In this swing, note how the arc 
is more circular, caused by locked 
hips and overly lively hands and 
wrists. The golfer chops down on 
the ball, increasing mis-hits, (4) The 
back view shows a distinct loop 
where the swings intersect. This 
whipping action will cause the 
club head to cut across the ball, 
resulting in a wild hook or slice. 


BUYING A 
BETTER 
GAME 


accomplish many worthwhile things: 

You mentally shift the blame for past 
mis-hits and banana slices onto the 
treacherous old clubs you are abandon- 
ing, freeing you to imagine that your new 
set will be made up of dub-free, straight- 
arrow, cup-finding ball-mashers; you 
feed the all-American obsession to ac- 
quire the latest, bestest, mostest, thereby 
keeping the post-Carter economic boom 
going; and you get a new reason to spend 
even more time golfing, to maximize your 
investment. What you may not do, neces- 
sarily, is improve your game; it ain't the 
mashie, it’s the motion. But golf's high 
technology is available to all, for a price, 
and the arguments sound persuasive. So 
Pay your money and take your choice. 


B Y ACQUIRING new golf equipment, you 


‘THE SHAFT 
After a disappointing debut in the 
early Seventies, graphite has re-emerged 
as the top component in golf shafis. In 


The Great White 2100 
putter features a shal- 
low blade and a pis- 
tol/paddle grip, from 
Tiger Shark, Mojave, 
California, $52.50. 


Soft and supple, the Sta- 
Sof Il glove—made from 
tanned leathers—gives 
great grip, by Foot-Joy, 
Brockton, Massachu- 
setts, about $17 each, 


This revolutionary putter 
(left) has a larger sweet 
spot to stop club-head 
rotation due to off-center 
hits, from Tech-Line, Jack- 
son, Wyoming, $65. Ac- 
cording to manufacturer 
Dunlop Slazenger of 
Greenville, South Caro- 
lina, the Maxfli HT’s tri- 


angular-dimple design 
gives the ball greater dis- 
tance, $39.50 per dozen. 
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The ultimate pro to go, the GL-500 Golf 
Trainer helps perfect your swing by 
measuring vital elements in your mo- 
tion. hecks head 5, and angle, 
measures distance, drop and duffs, 
from Mitsubishi Electric, Cypress, Cali 
fornia, $462, including a carrying ca 


The first full-graphite iron on 
the market, the Black Turbo 
he combines heel-toe 
weighting with a sexy black 
coating, from Mizuno, Nor- 
cross, Georgia, about $200. = 


Drivers, left to right, in- 


land, Illinois, $255; a 
Burner Plus metal wood, 
from Taylor Made, Carls- 
bad, California, $217; 
an MSX metal wood, 
from Mizuno, Norcross, 
Georgia, $300; and a 
Poly Rocket, from Ori- 
zaba, San Diego, $150. 
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fact, manufacturers predict that, just as 
steel replaced wood in the Thirties and 
Forties, first in shafts and then in heads, 
graphite will dominate in the Nineties. 

According to manufacturers, golfers 
can expect two major advantages from 
playing with a set of graphite-shafted 
woods or irons. The first is a better swing 
plane and squarer contact, resulting in 
greater distance and straighter shots. 
Field tests indicate that graphite’s light- 
ness and feel reduce the subconscious 
tendency to assist the natural swinging 
motion of the club, which usually pro- 
duces an off-line shot. The second is that 
graphite fibers, unlike steel, act as an in- 
sulator rather than a conductor of vibra- 
tion. Graphite produces a softer, more 
controlled feel. 

The average nominal weight of & 
graphite shaft is around three ounces. A 
typical steel shaft weighs about 4.25 
ounces. So lightweight graphite clubs can 
be swung easier and faster, resulting 
in greater power behind the ball and in- 
creased distance. Manufacturers claim 
that less exertion is required to swing 
graphite-shafted clubs; hence, a round of 
golf is less tiring. It’s also easier to devel- 
op a smooth, consistent tempo when the 
club is light and “feels” good. 

Because the price gap between graph- 
ite-shafted and steel-shafted clubs has 
narrowed considerably, golf-equipment 
companies are gearing up for a big 
glaphite push in the years ahead. With 
the exception of Aldila and Fenwick, 
both reputable U.S. manufacturers, most 
of the graphite shafts on the market are 
being made in Japan by Mizuno, Yonex, 
Yamaha and Daiwa Seiko. Indeed, the 
Japanese excel at reinventing something 
and actually improving upon the origi- 
nal. It should also be noted that Mizuno, 
and other Japanese companies make ex- 
tensive use of robots, lasers and comput- 
ers in golf-club manufacture, Only the 
grips are put on by hand. 

Impressed by cosmetics? The hottest 
color for graphite shafts is gold. 

The second most highly valued shaft 
material on the market is titanium. 
Weighing in at 3.25 ounces, the Ti Shaft 
is 94.5 percent titanium with three per- 
cent aluminum and 2.5 percent vanadi- 
um (the same alloy used in hydraulic 
systems for advanced spacecraft). Like 
graphite shafts, the titanium-alloy shaft 
reportedly provides faster club-head 
speed without compromising accuracy: 

Some complain that titanium-shafted 
clubs have the insubstantial feel of a fungo 
bat, but they're popular with some pros 
and have carved a niche in the market. 


THE CLUB HEAD. 


Golf-club heads have come a long way 
from the days when Scottish profession- 
als carved beech-, apple- and pearwood 
into long-nosed clubs faced with leather 


to soften the shock of impact. Today, 
graphite, steel and even ceramics are be- 
ing used in the manufacture of game- 
improvement “woods,” many of which 
are said to improve distance. 

Although the steel-head drivers and 
fairway woods that have taken the mar- 
ket by storm propose to be new, they are 
not. The first. metal wood appeared 
in 1906 and flopped. Aluminum-head 
woods were in brief vogue during the 
Forties, but kiln-dried, oil-hardened per- 
simmonwood heads were the clubs of 
choice because of their superior feel and 
click at impact. They remain the choice 
of many better players. In fact, until 
their re-emergence in the early Eighties 
and subsequent endorsement by top play- 
ers, metal-headed drivers were reserved 
for those who failed to bring their own 
equipment to the driving range. 

Although most major golf-club manu- 
facturers now carry metal woods, the top 
producer is Taylor Made, which first gar- 
nered attention with its line of Pittsburgh 
Persimmon clubs. These hollow stainless- 
steel clubs are perimeter-weighted away 
from the center of gravity to reduce 
torque and twisting on off-center hits. 
When used with a solid two-piece ball, 
greater distance is produced. 

While perceived primarily as a shaft 
material, graphite is also being used in 
club heads, both woods and_ irons. 
Graphite offers the same shape and con- 
trolled feel of wood, but it does not fa- 
tigue with age. 

But graphite isn't the only space-age 
material that has found its way into the 
business of golf-dub manufacturing. 
Several manufacturers also use boron 
in their graphite composites. Boron is 
as strong as steel yet more lightweight. 
Other manufacturers are producing a 
perimeter-weighted ceramic-composite 
wood head that is lightweight and built to 
withstand shock and vibration. 

Irons, like woods, have undergone a 
revolution of sorts, with exotic materials 
and new head shapes replacing iron forg- 
ings and classic streamlined looks. The 
commotion began in 1969, when a for- 
mer engineer by the name of Karsten 
Solheim introduced his _ perimeter- 
weighted, investment-cast, cavity-back 
Ping irons. Today, virtually every major 
golf-club manufacturer has followed the 
lead set by Ping and naw produces an in- 
vestment-cast, perimeter-weighted club. 

Solheim and other manufacturers now 
make cavity-back irons from beryllium 
copper. Softer and slightly heavier than 
stainless steel, the burnished-copper 
heads reportedly supply more feel to 
golfers able to detect it. What probably 
sells the club most is its copper color. 

The graphite irons on the market are 
billed as extra-long, but industry leaders 
tell a different story. Minoru Yonex, pres- 
ident of the company that bears his 


name, said, “The major advantages to 
graphite irons are feel and freedom of 
design. You're not looking for distance 
with an tron. You're looking for control.” 
The soles of most are made from cast 
steel to protect against scrapes and 
scuffs, but graphite irons pick up more 
than their share of nicks and abrasions. 


GOLF BALLS 


Ah, the wide-ranging discussion of 
golf balls and the reported distances they 
travel. Years ago, beknickered Scots teed 
up a featherie ball on a hill of sand and 
swatted it with a quick, wristy stroke. The 
featherie was nothing more than a top 
hat—ful of boiled goose feathers or ani- 
mal hair compressed into a small leather 
pouch and stitched shut. A strong hitter 
could carry it maybe 200 yards—with the 
help of a good tail wind. 

Modern balls are of two basic varieties: 
a balata-covered wound-rubber ball wi 
a solid or liquid center (balata is derived 
from the dried juice of tropical trees) 
and a two-piece solid ball with a Surlyn (a 
thermoplastic resin developed by DuPont 
in the Sixties) or similar synthetic cover. 
(Lithium Balata is this year's hot new syn- 
thetic covering.) 

Golf balls have not kept pace with oth- 
er golf equipment, probably because the 
distance parameters have been stretched 
to the limit. While the United States Golf 
Assuciation is specific in its ball spec~ 
ifications—the rules state that the initial 
velocity shall not be greater than 250 feet 
per second and shall not cover an aver- 
age distance in carry and roll exceeding 
280 yards—these restrictions do not pre- 
vent each manufacturer from claiming 
that it produces the longest ball. 

Ball choice itself is a personal thing. 
‘The majority of the PG.A. tour pros play 
a Titleist, a wound balata-covered ball 
made by Acushnet. However, 13 of the 
top 30 money winners last year played 
the new Dunlop Maxfii Tour Limited HT. 

All that is fine if you happen to hit your 
drives 250 yards with a slight fade and 
can stop your chips on the green with a 
precision backspin. The average golfer 
may wish to select a ball more attuned 
to his erratic game. Which is where 
compression—the measure of the force 
necessary to alter the ball’s round 
shape—comes in. A  high-compression 
ball, like the ones pros use, takes 2 
mighty whack to compress fully, but it 
flies farther after that whack than any 
other ball. A low-compression ball will 
perform at its peak after a more modest 
swing. Generally speaking, the higher 
the level of your game, the higher-com- 
pression ball you should be using, Look 
into your hearts, golfers, and choose the 
ball that's best for your game. 

BRIAN MCCALLAN 


“I don’t think of it as raising hemlines—I think of it 
as raising consciousnesses.” 
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they're wild! they‘re dangerous! they're the chain-saw-wielding cuties of camp cinema 
text by JOE BOB BRIGGS 


NOW THAT you've opened 
to these pages for the 84th 
time and you're finally 
gonna read the article, let 
me tell you what I know 
about the gals who work 
in B movies. I've seen 
about 39,000 of their pic- 
ures, give or take a few 
Oklahoma triple fea- 
tures, and that comes out 
to about 784,000 nek- 
kid breasts. Those are 
not very impressive 
figures to the editors of 
Playboy—I realize that— 
but it has led me to a few 
conclusions about what 
makes a great Queen B. 
There are only two 
kinds of B-movie star- ~ EIL RUTTENBERG 


lets: the kind about to get FRANK ISAAC, JR.» ore 


1947 eomemde tres, 


cut up by the maniac psy- 


‘Threc Worlds to Conquer. Two Mighty Warriors.One Sword of Final Justice] 


MONIQUE GABRIELLE - Jol 


Elm Street, or, going back 
to the Fifties, all the 
slinky Mexican bimbos 
who had their necks 
drained in the El Vam- 
piro movies. In fact, 
the woman I consider the 
yery first queen of the 
B's—Bettie Page, star of 
lots of domination-and- 
bondage flicks in the For- 
ties and early Fifties— 
was so enthusiastic about 
being a victim that she 
would hand the restrain- 
ing ropes to her master. 
Marilyn Burns, probably 
the best pure-dee scream- 
er ever to work in the 
business, was so effective 
aT in The Texas Chainsow 
Massacre that you never 
were quite sure which 


cho demonhead creepola 
sex-deviate corpse-grinders or the kind that are maniac psy- 
cho demonhead creepola sex-deviate corpse-grinders. The 
first kind get all the publicity, like Jamie Lee Curtis in Hal- 
loween, or Heather Lagenkamp in the original Nightmare on 


Monique Gabrielle, who tempted Tom Hanks in Bachelor Party, 
like “to play a nun in full habit, with only my face showing.” 


would be more fun— 
watching Marilyn escape from the clutches of the cannibal 
butcher family or watching Marilyn not escape. 

But if you really know your B-movie sleaze, it’s not the 
bimbo in peril who holds your (continued on page 158) 


battled her own evil clone in Deathstalker il. Now she'd 
Our advice: Kick the habit—why cover your assets? 
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The Beaches Have Become Battlefields... 
The Waves Are | 


v 
A War Zone! Gf G G 
p 2 £G 


We like the progression of Bobbie Bre- 
see's career. The music teacher became 
a Playboy Bunny, then made her movie 
mark in Mausoleum, sporting a pair of 
carnivorous breasts. Now she has moved 
on to Evil Spawn and Surf Nazis Must Die. 


Queen B Linnea Quigley (left) has 
Creepozoids and Sorority Babes in 
the Slimeball Bowl-o-rama among 
her many movie credits; “fully re- 
covered Mormon” Christina Jensen 
(right) appeared in Death Stop 395. 


In Critters 2, Roxanne Kernohan (left) made the transformation from an all- 
male alien bounty hunter into—get this—a Playboy centerfold. Talk abot 

special effects! Suzanne Slater (above), an exploding-head in Chop- 
ping Mall, would “like a part in a really sexy, steamy movie, like 9/ Weeks.” 


Theyre Back. Theyre Mean. Theyre Hurgrier Than Ber 


‘The mort illegal aliens of all areon a roll, 


CRITTERS2 


An alumna of adult movies, Ginger 
Lynn Allen (right) says, “I don’t take 
my former career too seriously. I'm 
one of the few porn stars who don’t 
claim to have done it against their 

* Now she plays a fantasy rocker 

the s-f sex comedy Dr. Alien. 


THEY CHARGE AN ARM AND A LEG! 


Michelle Bauer (below) carved a niche in Hollywood Chainsaw Hookers, then made 
1 Was a Teenage Sex Mutant (a.k.a. Dr. Alien). Rock-a-die Baby's Becky LeBeau (right) 
is launching a video series on “naturally voluptuous women.” First subject: herself. 
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WILLIAM SHATNER 


riter’s Log, Stardate 89076, Con- 

tributing Editor David Rensin re- 
porting, I'm in traffic around the 
Paramount Pictures lot, where William 
Shatner, also known as Captain—now Ad- 
miral—James T. Kirk of the U.S.S, Enter- 
prise, has finally gone where he’s never gone 
before: to divect a feature film, ‘Star Tick V: 
The Final Frontier’ Vl be parking soon 
and walking to his production offices. 
There, according to reliable information, 
we will meel for an interview. I don't know 
what to expect. A review of preparatory ma- 
terials indicates that he’s difficult to detam 
and interrogate. Also, that he can talk tire- 
lessty about horses and the environment, as 
well as space adventures. This much is also 
clear: The Shatner creature can, at will, 
transform himself into something called a 
T. J. Hooker. Yet I have been advised that he 
unll likely be neither Hooker nor Kirk but 
something far more formidable. Perhaps 
with a sense of humor. I can only hope so. 
My job apparently depends on it. 


L 


pLavnoy: You once said that your life is a 
le minded pursuit of the adrenaline 
rush. How does that inform Siar Trek V: 
The Final Frontier? 

suarver: When asked how this one may 
be different from the others, someone 
aid, “There is much more running and 
jumping.” And, indeed, there is. A lot of 
running and jumping and rioting and 
yelling and” screaming. Yeah, the 
lrenaline rush is the food of life. Star 
Tick V is an adrenaline rush personally, 
because it is the culmination of a lifetime 
of being in the business and finally mak- 
ing a film. | helped write the story, I di- 


rected it and I 
our ambas- acted in it. I've 
been with it for 
sator to the three years. and 
universe 
describes the 


it’s really good. 

Ive made a 

notion — picture, 

‘That's something, 

. very few people 

earth without can say. ‘To hear 

myself say it 

a future and sounds miracu- 

Sa as lous. 

angie dickin- 5 

son without riaveoy: You've 

underpants and television. 

What was there 

about directing a 

WR iia you 

PHOTOGRAPHY EY MARKHANALER 


directed theater 


previous experi 
for 
stiarner: I had assumed that the higher 
up one went—if one 
films as the highest point—people knew 
more about what they were doing. And it 
turns out that nobody knows what he's 
doing. The big lesson is: With a litue tas 
and good sese and experience, one 
of another 


ce hadnt prep: 


pravsoy: In Star Trek II: 


The Search for 
Spock, ) ship with Leonard 
Nimoy was altered when he became the 
director and you were taking o1 


to speak, from somebody with whom 
you'd been on equal footing. Which of 
you took direction better? 


¢ trepidation 
eonard was directing, because at 
the time, he was an unknown quantity. 
He probably handled being directed by 
me better because he has such great 
equanimity about him [laughs]. He also 
had mixed reactions to the script and was 
forceful in wanting certam changes. We 
felt it very important to go along with as 
many as we could. Leonard’s a very logi- 
cal person. He approaches things from a 
very constructive point of view. 


4. 


pLaysoy: Nimoy’s reported reaction to 
being asked back for the first Star Tiek 
film was, “I threw up. [And then] I called 
to see whether my passport was. sul 
valid.” Yet he came to terms with his 
Spock identity and reported for duty. De- 
scribe the process of making peace with a 
character you'll be all your life. 

snarner: On Siar Tick, | played the hero. 
Leonard's c cars on, which 
made him freaky, so it was very difficult 
for him to get away from it, I've done a lot 
of other things as an actor, though much 
of it, in the years subsequent to Star Tieh, 
has been based on the series’ being so 
popular. 've made a good living. I've 
lived a wonderful life. I became an inter- 
national figure. After I decided to be in 
the first Star Trek motion picture, there 
was no question about doing another. 
Even if the movies weren't called Star 
Tick, the part was good. And, finally, dur- 
ing the past three pictures, | was doing 
another TV series, and some people now 
think of meas T: J. Hooker. 


KS 


muavnov: Hooker was 
conservative cop in libe 


tough cookie, a 
times. What 


was his biggest fear? 

starter: Feeling too much for the vic- 
tims, Most cops are like that. They have 
to become inured. Otherwise, the job 
is too tough. There's more divorce, more 
suicide. The best cops are the profession- 
als who are able to look objectively at the 
good guys and the bad guys. 


6. 


riayaoy: As one of the good guys, Cap- 
tain Kirk often has brief flings with 
alien—albeit, humanoid—women. Give 
us Kirk's guide to breaking the ice with 
alienettes. What's his routine? 

suatNer: First of all, you take off your 
boots [/aughs]. You want more? Then you 
have to find the erogenous zones. They 
differ on every alien. They may have all 
been humanoid, but that doesn't mean 
ything. An alien erogenous zone can 
lead you down all kinds of strange 
paths—some of which I can tell you and 
some of which f can't. Les just say that 
when you scratch your head, you may be 
fulfilling the sexi fantasies of some 
alien. Also, Kirk would often talk about 
[shrugs]... love. How it was a wonderful 
thing. Men, women . .. 2 good approach. 


ae 


praysoy: Right. And you used that very 
technique to get Shahni to help you out 
of a jam in the episode called “The 
Gamesters of ‘Triskelion.” Later, that 
same actress apparently put out a provoc- 
ative poster of herself. Do you own one? 
SHATNER: Was she the big-busted girl with 
the hair? [Smiles] 1 remember her. 1 
haven't seen the poster, but what I have 
seen is some footage of her and me 
ing in a gag reel. What they did was loop 
it so it looked like we were mal 
same motion again and again. Went on 
for quite a bit, caused some laughter. 

8. 
pLayroy: What's an early-war 
a Ivekkie? 
sHaTNeR: Its the wild-eyed look, the 
hands lifted above the e: the 
shambling walk that breaks into a run as 
they approach me. [Pauses, looks serious} 1 
love Star Trek. I've had the gr st lime. 
And we've spent a lot of this interview 
talking about it and that’s OK. But it’s a 


sign of 


smalll part of my life 
9. 

PLAVBOY of other 

people's lives. What's your favorite 


‘Tiekkie story? 


PLAYBOY 
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SHATNER: I got into a car with a driver some 
years ago, and he stopped the car in the 
middle of the road and said, “I've got to 
talk to you.” I thought, Oh, my God, what 
a place to be hung up with a Trekkie—no 
escape and the doors were locked. He said, 
“T've been looking for you for years,” and I 
thought, Well, this could get dangerous. 
Then he said, “I was a prisoner in Viet- 
nam,” and I began to listen more carefully. 
He said, “I was captured early in the war, 
along with several of my buddies, and 
whatever you saw in The Deer Hunter was 
child’s play compared with what we were 
put through. We were kept in cages half 
under the water and all that. We could 
have gone insane. The only way we kept 
our sanity was by playing the Star Tiek 
game. One of us would pretend to be Cap- 
tain Kirk and others Spock, McCoy and 
the rest of the crew, and we'd do episodes. 
‘We did that for the length of time that I 
was a prisoner of the Vietnamese, and I 
wanted tothank you. It’s been a long time.” 
By that time, we were both crying. 


10. 


praysoy: In the film Big Bad Mama, you 
co-star with Angie Dickinson. There are at 
least three seminude scenes. When you 
read that script and knew you would do 
those scenes with her, how much did you 
offer to pay to play the part? 

sharner: I gave thema blank check. Angie 
is beautiful. She is luscious, sensuous, intel- 
ligent. .. . [have to censor myself, because 
my kids will read this. But I'll tell you this 
story: When we first read the script togeth- 
er, everybody was embarrassed because at 
times Angie and I were going to have to he 
nude. So we all agreed that when the nude 


scenes came around, we would empty the 
set and only absolutely required personnel 
would in; the Cameraman, the first 
assistant director; that’s about it. Angie 
started the movie about two weeks before 1 
did, When I came in, the first scene, of 
course, was the nude scene [smiles]. So I 
got my body make-up on and wore my 
shorts under a kimono to the set. Angie 
was already there, in her dressing gown on 
the bed, [ awkwardly took off my slippers 
and stepped out of my shorts and kept my 
tobe dutched around me. That’s when 1 
noticed that her robe had spilled open a 
little and she wasn't wearing any shorts. 
Then I heard the first assistant director 
say, “All right, everybody, only the essential 
personnel will stay. Everybody else, please 
go.” A general movement began toward 
the door when I heard Angie say to me, 
Bob's make-up; do you mind if 
* I said, “Oh, no problem.” She 
said, “Bob, you can stay—uh, George! Uh, 
Dick! Fred .. ." and gradually, one by one, 
she named them all, friends she had made 
during the first two weeks. By the way, 
I've had other nude scenes. I had to make 
love to Anne Francis on stage in Remote 
Asylum. Live. T had to reach an orgasm at 
the Ahmanson Theater, in Los Angeles, in 
front of twenty-two hundred people, every 
night for six weeks, ‘That was tough. Be- 
cause how much do you reveal? Are you a 
screamer or aren't you? 


Tl. 


riavpor: Speaking of screaming, you once 
recorded, to music, what can only be con- 
sidered imaginative recitations of such 
popular songs as Lucy in the Sky with Dia- 
monds and Mr: Tambourine Man. Are they 


“I can't swear to what they're up to. All I can 
tell you ts that for a small desert nation, they're importing 
an awful lot of Genius, Jr, Chem Sets.” 


something you'd now like to forget? 
SHATNER: [Laughs] There were quite a few. 
There was a whole record. The idea was to 
combine a modern song with some classi- 
cal piece, So we took a song that was popu- 
larat that time and tried to act it as though 
it were prose. Or we took some prose and 
wrote music for it. Lucy in the Sky with Dia- 
monds went with something out of Cyrano 
de Bergerac, V think, in which Cyrano says, 
H stand by myself"—the speech in 
which he says, “I'm my own man.” Well, 
Lucy in the Sky with Diamonds—it was a 
drug song, and I performed it as best 1 
could, as though I were drugged—segued 
into a stalwart man’s saying, “I may not be 
a part of everybody else, but lam my own 
man.” Some cuts worked, some didn't. I 
havent heard it in a long time. 


12. 


rLaypov: Are an actor's nightmares more 
likely to come when he's asleep or awake? 
sHaTNer: Mine came to me on a live telev 
sion show, years ago, when I was crossing 
the stage. I was playing a scene with Lee J. 
Cobb. And the camera was following me as 
I walked across the room, and in that walk, 
getting from point A to point B, my mind 
went, My God, there are thirty million 
people watching me walk. And then I 
couldn't move my left hand with my right 
leg. 1 became somewhat spastic. At that 
moment, I realized the enormity of what I 
was asking of the human mind. I was ask- 
ing thirty million people 10 suspend disbe- 
licf and assume that 1 was Uhis person 
walking across the room. That kind of 
third-person view of yourself as an actor is 
the most dangerous pit we can fall into. 


13. 


pLaypoy: Captain Kirk has certain manner- 
isms. One is an urgent, neo-Shakespear- 
ean phrasing when he’s trying to be 


characteristic is the shrug, sometimes ac- 
companied by open arms, bent at the el- 
bows, cupped palins and wide eyes. Why 
did you employ these devices? 

sttarner: There were two things at work. 
One was what I do naturally. Because it 
was a series, and because fatigue means 
you have no time to separate vourself from 
the character, I tried to retain in Captain 
Kirk what was the essential me, 1 guess. 
I'm dimly aware that Captain Kirk 
phrased thin; a certain way, and J’ do 
that on occasion. But I try not to be delib- 
erate or even cognitive about it, Its all just 
part of me. The second thing was that 
Captain Kirk 1s an enthusiast, a man of the 
future. As such, the attitude of the body 
and the voice is one of uying to look for- 
ward. Kirk isn't a cynic who simply sits 
back and listens and ponders. But again, I 
don't think of it in technical terms. 1 am 
Captain Kirk, Lam T. J. Hooker. These 
things are like the breath of life. 


14. 


pLaygoy: Have you ever declined the op- 
portunity to take your shirt off on screen? 
SHATNER: [Laughs] I declined on T. J. Hook- 
er. There was a point when [ wondered if 1 
could still do it I looked at thar guy who 
had ified weights when he was doing Star 
Trek and thought, I've got to do alotof run- 
ning and a lot of starving to get down to 
that weight and shape again, if T ever 
could. [Pauses} 1 never thought much 
about having a good body, because I was. 
gifted by having a good body. I didn't do 
much in the way of care, nor did I ever 
abuse it by drinking or smoking very 
much, But I didn't know I could build mus- 
cles until much later in life. While 1 was 
doing Star Tick, | worked out. Tran, | lift- 
ed girls [laughs] 
But 1 didn't lift 
weights, technically: 
Now [ve gotten 
it, But two things 
happen as you get 
older: Not only does 
gravity take its toll 
but you think, Is it 
worth missing this 
ing dessert 
m of 
taking off your 
shirt, or is life too 
shor? 


15. 


ptavsor: When you 
see yourself on TV, 
do you change the 
channel? 

sniarner: Yes. 1 just 
don't like to look at 
myself. I don't like 
to see youth slipping 
away. There are a 
handful of people 
who, like me, have 
grown up in televi- 
sion—I've been on 
since the carly 
Fifties—and L['ve 
watched myself 
grow into the thing 
I am now. Sceing 
old photographs 
buried in the attic 
someplace, that’s one thing. But to see 
yourself walking around on a television 
s in one instant and then to com- 
p with your present-day form in 
the next is tough [smiles]. However, I be- 
lieve that if I can keep upping the limit of 
what I think fm capable of doing, E can 
give myself the illusion that 'm not slow- 
ing down. That means 1 get up earlier, 1 
attempt to do more things. [keep my mind 
open for new ideas. And, of course, I read 
Playboy. Perhaps this is all an illusion, but 
I'm living on that illusi 


16. 


riaysoy: Of the four main actors on Tj. 
Hooker—you, Heather Locklear, Adrian 


Zmed and James Darren—who spent the 
most time in front of the mirror? 

sniarner: [Laughs] Well, it wasn't Heather. 
It was a toss-up among the three guys, with 
Jimmy winning by a whisker 


iva 


piaveoy: You're from Canada. What do 
Canadians know about this country that 
Americans tend to miss? 

sHarNer: Canadians know that the lakes 
and rivers of eastern Canada are being 
eaten up by the lack of commitment of ma- 
jor industrialists in the central part of the 
United States to put scrubbers on their 
smokestacks. All that debris is blowing into: 
Canada, which is known for its cleanliness. 
All it takes is some money to stop the sul- 


Cobra preserits-a new era in 
cordless phones that puts the 
antenna in its place=inside 


the handset. 


INTENNA 


There's nothing to extend, 


bend'or break. 


Look for Cobra INTENNA’ 
cowdless phones wi 
range power and Clear Call!” 
Circuitry farctear voice in 
teproduction. For your 
nearest dealer, tall 
1-800-COBRA 22. 
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DYNASCAN CORPORATION 


phur clouds. There are endless discussions 
about it, but nothing is being done. In the 
meantime, nature is dying. [Pauses] I have, 
ready to be released next fall or winter, a 
ten-hour series called Voice of the Planet, 
based on the Gaea principle of mother 
earth; that is, all matter is a part of mother 
earth and we haye to start cleaning our act 
iediately or we're all going to die. 1 
k the end of the road is in sight 
sa cliff and we're all going to go 
f the polluting of the planet d 
stop. We must stop swiftly and dramatical- 
ly and the Americans have to be in the 
forefront, as we are in everything else. So, 
hey, if you like Star Tiek and you want to 
sce me again, don't litter, or write to your 


Senator and your Congressman and give 
some money to buy some land and save 
some rain forests, or save a whale, or nev 
ter your pets, or don't have too many c| 
dren. There are many things we ¢ 
that will help in some small way: 


18. 


piavBoy: Recently, sixteen-year-old Wil 
Wheaton, one of the actors on Star Trek: 
The Next Generation, visited you on the set 
of Star Tiek VA local newspaper quoted 
you as telling him: “If this were my bridge 
and my ship, you wouldnt be allowed on.” 
‘True? 

sHatner: I didn'tknow who the young man 
was; he was in costume, and he came onto 
the set to say hello. I said, “Where are you 
working?” and he 
said, “Next Genera- 
tion,” and I said, 
“God, they're get- 
ting younger and 
younger,” laughed, 
and that was it. Be- 
sides, I don't watch 
the new show—for 
two reasons. One, | 
don't watch episodic 
television. Two, if [ 
did watch, Vd have 
to express an opin- 
ion. If I didnt like i 
it wouldn't be politic 
for me to say so. 


19. 


ptaynoy: When have 
you most wanted to 
say, “Beam me up, 
Scotty"? 

satner: Of late? 
[Laughs] A guy in 
a car, trying to pull 
front of me 
in traffic, gave me 
the finger. Traf- 
fic stopped and I 
stopped. | got out of 
the car. I was in a 
rage. He got out 
of the car and got 
taller and taller. 1 
thought, What am 1 
doing here, outside 
the car, with a potentially crazed man? So L 
made a lot of loud noises and, at that point, 
1 think “Beam me up, Scotty” would have 
been a good phrase 


ith long 


20. 


pLaysoy: One last question: In Star Tiek’s 
final episode, “Tarnabout Intruder,” Cap- 
tain Kirk is forced to switch bodies with a 


jealous old flame, Dr. Janice Lester. With 


which real woman would a guy who has 
played only the manliest of men like to 
switch places for a day? 

SHATNER: None. I’m so content being a man 
that | would miss the clanging of my balls. 
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What is ofter 


seen 


PICTURE PERFECT 


(continued from page 96) 
tapes—is “panned and scanned,” its di- 
mensions changed, its focus shifted, some- 
times with extra movement added as 
ns desperately try to capture the 
important elements the director had put 
a single wide-screen picture. 


A CONNOISSEUR’S 
GUIDE TO VIDEO DISCS 


he Voyager Company (1351 Pacifie Coast Highway, Santa Monica, California 

90401, 213-451-1383) takes its name from the spacecraft. Like the Voyager, the 

company is small in size but notin ambition. The list of more than 50 titles from. 
its Criterion Collection series—ties including King Kong, The Producers and Its a 
Wonderful Life—could constitute a basic film library. But aside from presenting 
dustry. The shades of 
icolor swashbuckling of 
mouche, the digitally remastered sound of A Hard Day’ Night ave unmatched 
home video. The outer limits of laser achievement are, not coincidentally, in wo. 
science-fi n films: 2001, which was mastered under the watchful eye of its direc 
tor, Stanley Kubrick, and Blade Runner, whose somber, detailed image: 
etched on the screen. Voyager's best discs include supplementa 1, inter- 
views, essays, stills and trailers—and, in many cases, a second sound track of com- 
mentary by film historians and critics. There are also such offbeat ventures as the 
radio dramas of Orson Welles, a survey of computer animation and “ephemeral 
films” from 1946 to 1960, which include Dating: Do's and Don't’s (1949), about how 
to handle that goodnight kiss. The prices of Voyager discs are high—as much as 
$124.95 for the three-disc 2001 —but so is their achievement. 

ritms: Here, all is taste. Aside from the € ny viewer may want to 
sample the digital score of RoboCop, see the animators’ love of color and detail in 
Cinderella, watch the antics of BeetleJuice or find out what makes suspense so effec- 
tive in black and whit a fine remastering of Psycho. There's a letter-boxed Dr: 
Zhivago and an MCA Frankenstein with censored footage restored. We're partial to 
the epic pace of Jean de Florette and Manon of the Sprmg—a two-part tale of jeal- 
ousy and revenge that on disc can seem like a late-night reading of a great novel 
OPERA AND CLASSICAL: Opera and laser disc seem made for each other. The subt 


of them; an expanse of mountains u 
cut to reveal only a single peak 


with this problem by 
ing. The res 
ture appears as a wide b 


classic films, the dises set technological standards for Uh 
light and dark in Citizen Kane, the bright ‘Tech 
Scar 


seem 


y materia 


ty and mystif opera imo an crotic, imimate drama. There’s 
also a lively Barber of Seville (vom Glyndebourne, Ingmar Bergman’ irrepressible 
Magic Flute (both available from Pioncer) and, for ambitious viewers, Pierre 
Boulez conducting Patrice Chereau's production of Wagner's Ring cycle (Poly 
Gram) from the Bayreuth Festival, in which the Rhine maidens become prostitutes 
allegories 

s proliferate. Michael Jackson's Moomnalker goes 
effects, concert performances and Claymation 
drama. Kiss's Gene Simmons, on Exposed, leads the viewer on a tour of hi 
palace, breaking for videos and ‘concert performances. The five-inch CD videos 
mix a single video selection with other straight audio cuts—by groups including 
the Moody Blues, Bon Jovi, L.A. Guns, Scorpions and Rush. And there are full- 
sized discs presenting Joc Cocker, Barbra Streisand, the Manhattan ‘Transfer and 
Bob Dylan. 

A Video Slandard (Reference Recordings, Box 77225X, San Francisco 94107) is a 
$60 disc that’s in a category by itself. It provides a set of test signals for audio and 
video systems, with instructions on how to optimize monitor performance and set 
up sound systems, and it also includes a miniature education in video technology, 
showing, for example, how film is wansferred to video. 

The Laser Dise Newsletter is a 12-t0-20-page monthly that 
disc released. The author, Douglas Pratt, has also w 
Companion. Sample copies of the $25-a-vear newslette 
428, 496A Hudson Street, New York 10014, 212-242-3324 


jews nearly every 
tien The Laser Video Dise 
are available from Suite 


n TV would horrify 
the original director. A scene with two 
characters may be edited to show just one 


The makers of video dises have dealt 

process called let- 
is unsettling at first: 
nd acros 


the center of the TV screen—the shape of 
n elongated movie screen—with black 
bars above and below the image, creating a 
shape that preserves the entire picture in 
its original proportions. Not every video 
disc ts letter-boxed, but, as on Voyager's 
scrupulous North by Northwest, it has be- 
come the preferred form within this small 
market. There are even re-releases 
planned of some films, restoring them to 
full-screen proportions. Letter-boxed ver- 
sions are now replacing old releases of Star 
Wars, The Sound of Music and Gone with 
the Wind. 


° 

“WE ARE NOW APPROACHING THE FUTURAMA 
proclaim the titles on the scveen as black-and- 
white films of crowds waiting in line slowly 
shift to color. “To help us get a glimpse into 
the future of this unfinished world of ours,” 
intones the narrator, “there has been created 
for the New York World’y Fair a thought-pro- 
voking exhibit of the developments ahead of 
us—the greater and better world of tomorrow 
that we are building today.” Portentous 
proclamations in this 1939 General Motors 
Afiln invite us to travel into the future—the 
“wonder world of 1960," where cars look like 
bubbles, cities are Utopian settings of parks 
and quarter milehigh skyscrapers, and ele- 
vated sidewalks guide happy pedestrians to 
their destiny—to “a future that can be what- 
ever we propose to make it.” 

The future of laser disc is not, perhaps, 
as breath-taking as this vision, created just 
before the outbreak of World War Two. It 
appears on a Voyager disc of “epheme 
films"—industrial and educational short 
films from 1931 to 1945. As the disc itself 
proves, though, standard movies will be 
only part of the laser-disc future. Laser 
ly used by the Army, the 
Navy and the Air Force for flight taining 
and education and by industry for giving 
manufacturing instructions and teach- 
ig assembly. Voyager has even developed 
Macintosh software that will allow the 
computer to be connected to a disc of 1600 
paintings at the National Gallery of Art 
and call up any succession of pictures on a 
television screen in a high-tech slide show. 
And 35000 images from the Louvre wil 
soon be available. 

Voyager also plans to release discs devot- 
ed to cities, which will permit the viewer to 
take varied walking tours of Vienna or 
. for example. In more sophisticated, 
doctors y even 
practice surgery the way pilots can now 
practice flying prowess. The technology al- 
ready exists for creating laser discs that 
record as well as back. So, in a decade, 
some say, the VCR will be obsolete. Martin 
Greenwald, the president of Image Enter- 
pment, Pioneer's rival distributor and 
mufacturer, believes that “laser is the 
pinhole in the wall through which the light 
of the future is coming.” ET. phone home. 


Buy the bottle. Steal the plate. 


iadian Proudly Presents 
y!l’s Great Legends 


And maybe win the Series. Pick up a commemorative baseball plate and you might pick 
upa free trip to the Baseball Championship games. Any one of three wall plates is yours 
for a steal—only $12.95—from Windsor, the smoothest Canadian. You'll also be entered in 
our sweepstakes for 1989 Baseball Championship box seats. Find 
complete details at Great Legends Great Taste displays in your 
local store. Plate supplies are limited so swing at this pitch today. 
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Designing Woman 


(continued from page 72) 
want to take care of anybody. I look at 
marriage as a merger of two companies 
that’s based on love.” 

If you're wondering, then, what love has 
to do with it, you are not alone. On a recent 
Oprah Winfrey Show about “gold digging,” 
someone raised the question of romance 
between men and women, A member of 
the audience set the questioner straight. 
“It’s a business deal and I'm going to get as 
much as [ can out of it,” she said. And on 
the same segment, the authors of a new 
book called Rich Men, Single Women ad- 
ised view 10 do exactly what our friend 
Lorie had inn Go to where the rich 
men are. Don't work in a school or an ex: 
terminator’s office; get a job in commos 
ties, a law office, big business. Don't play in 
the public parks; sign up for golf or tennis 
lessons at the local country club. You'll look 
rich, you'll see rich. 


‘This is the current state of affairs. Rela- 
tionships are, evidently, some new form of 
business with its own style of negotiating. 
And if you don’t want to be cast as the ulti- 
mate provider or the sugar daddy, now is 
the time to compromise, to cut a deal. Pick- 
ing up your own socks is probably a good. 
way to start. How far will that get you? 
Who knows? Women, even to other wom- 
en, remain mysterious, their agendas 
sometimes hidden. I don't know what else I 
can tell you. 

Oh, yeah. I don't know why, but this mo- 
ment lingers in my mind. Once, on The 
Oprah Winfrey Show (something you may 
want to check out if you want to eavesdrop 
on opposite-gender mind-set), a woman in 
the audience stood up and spoke a simple 
truth, She said, “Women are thinking 
while men are sleeping.” 

Enough said. 

Best of luck. 


“Could you hold it just a min, Officer—the tape’s 
Just getting to the real ka-boom part.” 


sleep and 4. forgetting 

(continued from page 90) 
know, it is Joan of Arc. We haven't gotten 
more than a few minutes’ total coherent 
verbal output out of them, usually a lot 
less. Except for the Mongol. He goes on 
and on. It’s like he doesn’t want to let go of 
the phon 

“And it really is a phone?” 1 asked. 

‘What we say here they can hear there: 
‘We don't know that, because we haven't 
been able to make much sense out of w 
they say, and by the time we get it de 
phered, we've lost contact. But it’s got to be 
a two-way contact. They must be getting 
something from us, because we're able to 
get their attention somehow and they talk 
back to us.” 

“They receive your signal without a 
helmet?” 

“The helmet’s just for your benefit. The 
actual Icarus signal comes in digitally. The 
helmet's the interface between our com- 
puter and your ears.” 

“Medieval people don't have digital com- 
puters, either, Joe.” 

A muscle started popping in one of his 
cheeks. “No, they don’t,” he said. “It must 
come like a voice out of the sky. Or right in- 
side their heads. But they hear us.” 


“Do L know? You want this to make 
sense, Mike? Nothing about this makes 
sense. Let me give you an example. You 
were talking with that Mongol, weren't 
you? You asked him something and he an- 
swered you?” 

“Yes. But iy 

“Let me finish. What did you ask him?” 

“He said his father had sent him some- 
where. | asked him where, and he said on 
the water. To visit his elder brother.” 

“He answered you right away?” 

“Yes,” | said. 

“Well, that’s actually impossible. The 
Icarus is ninety-three million miles from 
here. There has to be something like an 
eight-minute time lag in radio transmis- 
sion. You follow? You ask him something 
and it’s eight minutes before the beam 
reaches Icarus, and eight minutes more for 
his answer to come back. He sure as hell 
can't hold a real-time conversation with 
you. But you say he was.’ 

“It may only have seemed that way. It 
could just have been coincidence that what 
I asked and what he happened to say next 
fit together like question and response.” 

“Maybe. Or maybe whatever kink 
lime we're operating across eats up the lag 
for us, too. | tell you, nothing makes sense 
about this. But one way or another, the 
beam is reaching them and it carries co- 
herent information. I don’t know why that 
is. It just is. Once you start dealing in im- 
possible stuff, anything may be true. So 
why can’t our voices come out of thin air to 
them?” Hedley laughed nervously. Or per- 
haps it was a cough, I thought. “The thing 
is,” he went on, “this Mongol is staying on 
inc longer than any of the others, so with 
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you here, we have a chance to have some 
real communication with him. You speak 
his language. You can validate this whole 
goddamn grotesque event for us, do you 
see? You can have an honest-to-God chat 
with some guy who lived eight hundred 
years ago, and find out where he really is 
and what he thinks is going on, and tell us 
all about it.” 

I stole a glance at the wall clock. Half 
past 12. I couldn't remember the last time 
I'd been up this late. [ lead a nice, quiet 
tenured life, full professor for 13 years 
now, University of Washington, depart- 
nological studies 

“We're about ready to acquire signal 
again.” Hedley said. “Put the helmet on.” 

I slipped it into place. | thought about 
that little communications satellite chug- 
ging around the sun, swimming through 
inconceivable heat and unthinkable waves 
of hard radiation and somehow surviving, 
coming around the far side now, beaming 
clectromagnetic improbabilities out of the 
distant past at my head 

‘The squawking and screeching began. 

Then, emerging from the noise and 
murk and sonic darkness came the Mon- 
gol's voice, clear and steady: 

“Where are you, you voice, you? Speak 
to me. 

“Here,” I said. “Can you hear me?” 

Aark. Yaaarp. Tshhhhhh. 

The Mongol said, “Voice, what are you? 


ment of § 


Are you mortal or are you a prince of the 
Master?” 

I wrestled with the puzzling words. I'm 
fluent enough in Khalkha, though | don't 
get many opportunitics to speak it. But 
there was a problem of context here 

“Which master?” I asked finally. “What 
prince?” 

“There is only Master,” said the 
Mongol. He said this with tremendous 
force and assurance, putting terrific spin 
on every syllable, and the capital letter was 
apparent in his tone. “I am His servant. 
The angeloi are his princes. Are you an an- 
gelos, voice?” 

Angelot? That was Greek. A Mongol ask- 
ing me if I were an angel of God? 

“Not an angel, no,” I said. 

“Then how can you speak to me this 
way?” 

“It's kind of. ..." 1 paused. 1 couldn't 
come up with the Khalkha for “miracle.” 
After a moment, I said, “It’s by the grace of 
heaven on high. I'm speaking to you from 
far away” 

‘How far?” 
Tell me where you are.” 
Skrawwwk. Tshhhhhh. 
‘Again. Where are you?” 
“Nova Roma. Constantinople.” 
I blinked. “Byzantium?” 
“Byzantium, yes.” 
“Lam very far from there.” 
“How far?” the Mongol said fiercely. 
“Many, many days’ ride. Many, many.” I 


one 


hesitated. “Tell me what year it is, where 
you are.” 

Vasqkk. Blzzp. Yiiiiik 

“What's he saying to you?" Hedley 
asked. I waved at him furiously to be quiet 

“The 
year it is. 

The Mongol said scornfully, 


car,” I said again. “Tell me what 


veryone 
knows the year, voice.” 

“Tell me. 

“Itis the year 1187 of our savior” 

I began to shiver. Our savior? Weirder 
and weirder, { thought. A Christian Mon- 
gol? Living in Byzantium? Talking to me 
on the space telephone out of the 12th 
Century? The room around me took on a 
smoky, insubstantial look. My elbows were 
aching, and something was throbbing just 
above my left cheekbone. This had been a 
long day for me. I was very ured. 1 was 
heading into that sort of weariness where 
walls melted and bones turned soft. Joe 
was dancing around in front of me like 
someone with tertiary St. Vitus. 

“And your name?” I said. 

Tam Petros Alexios 

“Why do you speak Khalkha if you are 
Greek?” 

A long silence, unbroken even by the 
hellish static. 

“Lam not Greek,” came the reply finally 
“Lam by birth Khalkha Mongol but was 
raised Christian among the Christians 
from the age of eleven, when my father 
sent me on the water and I was taken, My 


name was Temujin. Now Lam twenty and | 
know the savior.” 

T gasped and put my hand to my throat 
as though it had been skewered out of the 
darkness by a spear 

“Temujin,” I said, barely getting the 
word out 

“My tather was Yesugei the chieftain.” 

“Temujin,” 1 said again. “Son of Yesu- 
gci.” I shook my head. 

Aaark. Blzzzp. 'shhhhhh. 

Then, no static, no. voice, 
hushed hiss of silence 

“Are you OK2” Hedley asked, 

“We've lost contact, L think.” 

“Right. It just broke. You look like your 
brain has shorted out. 

I slipped the helmet off. My hands were 
shaking, 

“You know,” I said, “maybe that French 
woman really was Joan of Arc.” 

“What?” 

I shrugged. “She may have been, 
wearily. “Anything’s possible, isn't it? 

“What the hell are you trying to tell me, 


only the 


I said 


she have been Joan of 
Arc?” Lasked. “Listen, Joe. This is making 
me just as nutty as you are. You know what 
I've just been doing? I've been talking to 
Genghis Khan on this fucking telephone 
of yours.” 

T managed to get a few hours of sleep by 
simply refusing to tell Hedley anything 
else until I'd had a chance to rest. The way 


I said it, 1 left him no options, and he 
seemed to grasp that right away. At the ho- 
tel, I sank from consciousness like a leaden 
whale, hoping | wouldn't surface again be- 
fore noon, but old habit seized me and 
pushed me up out of the tepid depths at 
seven, irreversibly awake and nota bit less 
depleted. I put in a quick call to Seattle to 
tell Elaine that I was going to stay down in 
La Jolla a little longer than expected. 
seemed worried—not that | might be up 


he 


to any funny business, not me, but only 
that I sounded so groggy. “You know Joe,” 
I said. “For him, it’s a twenty-four-hour in- 
formation world.” [ told her nothing else. 
When I stepped out onto the breakfast pa- 
tio half an hour later, I could see the lab’s 
blue yan already waiting in the hotel lot to 
pick me up. 

Hedley seemed to have slept at the lab 
He was rumpled and red-eyed, but some- 
how, he was at normal functioning level, 
scurrying around the place like a yappy lit 
Ue dog. “Here's a print-out of last night’s 
contact,” he said the moment I came in. 
I'm sorry if the transcript looks cockeyed. 
‘The computer doesn't know how to spell in 
Mongolian.” He shoved it into my hands. 
“Take a squint at it and see if you really 
heard all the things you thought you 
heard.” 

I peered at the single long sheet. It 
seemed to be full of jabberwocky, but once 
1 figured out the computer's system of pho- 
netic equivalents, 1 could read it readily 


enough, [ looked up after a moment, feck 
ing very badly shaken. 

“L was hoping I'd dreamed all this. 1 
hadnt.” 

“You want to explain it to me?” 

“Lean” 

Joe scowled. “I'm not asking for funda- 
mental existential analysis. Just give me a 
goddamned translation, all right" 

“Sure,” L said, 

He listened with a kind of taut, explosive 
attention that seemed to me to be masking 
a mixture of uneasiness and bubbling ex- 
citement. When I was done, he said, “OK. 
What's this Genghis Khan stuff 

“Temujin. was Genghis Khan's real 
name. He was born around 1167 and when 
he was still a boy, his father, Yesugei, was 
poisoned by enemies. ‘Temujin became a 
fugitive, but by the time he was fifteen, he 
had started putting together a confedera- 
cy of Mongol tribes, hundreds of them, 
and eventually, he conquered everything 
in sight. Genghis Khan means "ruler of the 
universe.” 

“So? Our Mongol Con- 
stantinople, you say. He’s a Christian and 
he uses a Greek name 

“He's Temujin, son of Yesugei. He's twen- 
ty years old in the year when Genghis 
Khan was twenty years old.” 

Hedley looked belligerent. 
“Temujin. Some other Yesugei.” 

“Listen to the way he speaks. He's scary. 
Even if you can't understand a word of 
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what he’s saying, can't you feel the power 
in him? The coiled-up anger? That's the 
voice of somebody capable of conquering 
whole continent 

“Genghis Khan 


wasn't a Christ 


Genghis. Khan wasn't. kidnaped _ by 
strangers and taken to live in Con- 
stantinople.” 


“I know,” I said. To my own amazement, 
T added, “But maybe this one was.” 

“Jesus God Almighty. What's that sup- 
posed to mean?” 

“T'm not cet 

Hedley’s eyes took on a glaze. “I hoped 
you were going to be part of the solution, 
Mike. Not part of the problem.” 

“Just let me think this through,” 
waving my hands above his as if ur 
conjure some patience into hin 
peering at me in a stunned wa 
balls throbbed. Things were jangling up 
and down along my spinal column. Lack of 
sleep coated my brain with a hard 
crust of adrenaline. Bewilderingly strange 
ideas were rising like sewer gases in my 
mind and making weird bubbles. “All 
right, try this,” [ said at last. “Say that 
there are all sorts of possible worlds. A 
world in which you're king of England, a 
world in which I play third base for the 
Yankees, a world in which the dinosaurs 
never dicd out and Los Angeles gets invad- 
ed every summer by hungry tyrannosaurs. 
And one world where Yesu: son Temu- 
jin wound up in Twelfth Century Byzi 
tium asa Christian instead of founding the 
Mongol Empire. And that's the ‘Temujin 
I've been talking to. This cockeyed beam 
of yours not only crosses time lines, some- 
how it crosses probability lines, too, and 
we've fished up some alternate reality 
that——" 

“T don't believe this,” Hedley said. 

“Neither do I, really. Not seriously. I'm 
just putting forth one possible hypothesis 
that may expla 

“[ don't mean your fucking hypothesis. L 
mean I find it hard to believe that you, of 
all people, my old pal Mike Michaelson, 
can be standing here running off at the 
mouth this way, working hard at turning a 
mystifying event into a goddamned non- 
sensical one—you, good old sensible, 
steady Mike, telling me some shit about 
tyrannosaurs amuck in Los Angeles” 

“It was only an example of —” 

“Oh, fuck your example,” Hedley said. 
His face darkened with exasperation bor- 
dering on fury. He looked ready to cry. 
“Your example is absolute crap. Your ex- 
ample is garbage. You know, man, if I 
wanted someone to feed me a lot of New 
Age crap, I didn't have to go all the way to 
Seattle to find him. Ahernate realities! 
Third base for the Yankees!" 

A girl in a lab coat appeared out of 
nowhere and said, “We have signal acquisi- 
tion, Dr. Hedley 


I said, 


ch the next plane north, 
OK 

Joe's face was red and starting to do its 
puff-adder trick and his Adams apple 


bobbed as if trying to find the way out. 

“I wasn't trying to mess up your head,” 1 
said. “I'm sorry if I did. Forget everything 
I was just saying. | hope I was at least of 
some help, anyway.” 

Something softened in Joe's eyes. 

“I'm so goddamned tired, Mike.” 

“T know.” 

“I didn’t mean to yell at you like that.” 

“No offense taken, Joe.” 

“But I have trouble with this alternate- 
reality thing of yours. You think it was easy 
for me to believe that what we were doing 
here was talking to people in the past? But 
1 brought myself around to it, weird 
though it was. Now you give it an even 
weirder twist, and it’s too much. I's too 
fucking much. It violates my sense of 
what's right and proper and fitting. You 
know what Occam's razor is, Mike? The 
medieval axiom Never multiply hypothe- 
ses needlessly? ‘Take the simplest. one. 
Here, even the simplest one is crazy. You 
push it too Fai 

“Listen,” [ said, “if you'll just have some- 
one drive me over to the hotel——” 

“No.” 

“No?” 

“Let me think a minute,” he sa 
because it doesn’t make sense doesn’t mean 
that it’s impossible, right? And if we get 
one impossible thing, we can have two, or 
six, or sixteen. Right? Right” His eyes 
were like two black holes with cold stars 
blazing at their bottoms. “Hell, we aren't at 
the point where we necd to worry about 
explanations. We have to find out the basic 
stuff first. Mike, I don’t want you to leave. I 
want you to stay here.” 

“Whar” 

“Don't go. Please. I still need somebody 
to talk to the Mongol for me. Don't go. 
Please, Mike? Please?” 

. 

The times, Temujin said, were very bad. 
The infidels under Saladin had smashed 
the crusader forces in the Holy Land and 
Jerusalem itself had fallen to the Moslems. 
Christians everywhere mourn the loss, 
‘Temujin. In Byzantium—where ‘Tem- 
in was captain of the guard in the private 
army of a prince named ‘Theodore Las- 
caris—God's grace seemed also to have 
been withdrawn. The great empire was in 
heavy, weather. Insurrections had brought 
down two emperors in the past four years 
and the current man was weak and timid, 
The provinces of Hungary, Cyprus, Serbia 
and Bulgaria were all in revolt. The Nor- 
mans of Sicily were chopping up Byzantine 
Greece, and on the other side of the em- 
pire, the Seljuk Turks had chewed their 
way through Asia Minor. “It is the time of 
the wolf,” said Temujin. “But the sword of 
the Lord will prevail. 

The sheer force of him was astounding, 
Tc lay not so much in what he said, though 
that was sharp and fierce, as in the way he 
said it. [could feel the strength of the man 
in the velocity and impact of each syllable. 
Tem hurled his words as if from a cata- 
pult. They arrived carrying a crackling 


electrical charge. Talking with him was 
like holding live cables in my hands. Hed- 
ley, jigging and fidgeting ad the lab, 
paused now and then to stare at me with 
what looked like awe and wonder in his 
eyes, asif to say, You really can make sense of 
this stuff? Y smiled at him. I felt bizarrely 
cool and unflustered. Sitting there with 
some electronic thing on my head, leuing 
that terrific force go hurtling through my 
brain. Discussing 12th Century politics 
with an invisible Byzantine Mongol. Ma! 
ing small talk with Genghis Khan. All 
right. I could handle it. 

1 beckoned for note paper. NEED PRINT 
OUT OF WORLD HISTORICAL BACKGROUND LATE 
lev CENTURY, [ scrawled, without inter- 
rupting my conversation with Temujin. esr 
BYZANTINE HISTORY, CRUSADES, ETC. 

The kings of England and France, said 
‘Temujin, were talking about launching a 
new Crusade. But at the moment, 
happened to be at war with each oth 
which made cooperation difficult. The 
powerful emperor Frederick Barbarossa 
of Germany was also supposed to be get- 
ting upa Crusade, but that, he said, might 
mean more trouble for By: 


friend of Byzantium’s en 
lious provinces, and he'd have to march 
through those provinces on the way to the 
Holy Land. 

“Itisa perilous time,” I agreed. 

, suddenly, [ was feeling the sain. 
ijin’s rapid-fire delivery was exhaust- 
ing to follow he spoke Mongolian with 
what I took to be a Byzantine accent, and 
he sprinkled his statements with the names 
of emperors, princes and even nations that 
meant nothing to me. Also, there was that 
powerful force of him to contend with—it 
hit you like an avalanche—and, beyond 
that, his anger: the whiperack inflection 
that seemed the thinnest of bulwarks 
against some unstated inner rage, fury, 
frustration. It’s hard to feel at ease with 
anyone who seethes that way. Suddenly, 1 
just wanted to go somewhere and lie down. 

But someone put printout sheets in 
front of me, closely packed columns of 
stuff from the Britannica. Names swam 
before my eyes: Henry I, Barbarossa, 
Stephan Nemanja, Isaac Angelus, Guy of 
Lusignan, Richard the Lionhearted. Anti- 
och, Tripoli, Thessalonica, Venice. 1 nod- 
ded my thanks and pushed the sheets 
aside. 

Cautiously, I asked Temujin about Mon- 
golia. It turned out that he knew almost 
nothing about it. He'd had no contact at all 
with his native land since his abduction at 
the age of 11 by Byzantine traders who car- 
ried him off to Constanunople. His coun- 
try, his father, his brothers, the girl to 
whom he had been betrothed when he was 
still a child—they were all just phantoms 
to him now, far away, forgotten. But in the 

privacy of his own soul, he still spoke 
Khalkha. ‘That was all that was left. 

By 187, I knew, the Temujin who would 

become Genghis Khan had already made 


himself ruler of half of Mongolia. His 
fame would surely have spread to cosmo- 
politan Byzantium. How could this Temu- 
jin be unaware of him? Well, I saw one way. 
But Joe had already shot it down, And it 
sounded pretty nutty, even to me. 
‘Do you want a drink?” Hedley asked. 
“Tranks? Aspir 

1 shook my head. “I'm OK,” I mur- 
mured. 

To Temujin, Is 
Children?” 

“L have vowed not to marry until Jesus 
rules again in his own land.” 

“So you're going to go on the next Cru- 
sade?” T asked. 

Whatever answer Temujin made was 
smothered by static. 

Awkkk. Skrrkkk. Tsssshhhhbhh. 

Then silence, lengthening into endless- 
ness. 

“Signal’s gone,” someone said 

“I could use that drink now,” I said. 
“Scotch.” 

The lab clock said it was ten in the morn- 
ing. To me, it felt like the middle of the 
night. 


, “Do you have a wife? 


° 
An hour had passed. The signal hadn't 

returned 
Hedley said, 

Genghis Kh 


‘You really think he’s 


“L really think he could have been.” 

“In some other probability world.” 

Carefully, I said, “I don’t want to get vou 
all upset again. Joe.” 

“You won't. Why the hell not believe 


we're tuned in to an alternate reality? It’s 
no more goofy than any of the rest of t 
But tell me this: Is what he says consistent 
with being Genghis Khan?” 

“His name's the same. His age. His 
childhood, up to the point when he 
wandered into some Byzantine trading 
caravan and they took him away to 
Constantinople with them. I can imagine 
the sort of fight he put up, too. But his life 
line must have diverged completely from 
that point on. A whole new world line split 
off from ours. And in that world, instead 
of turning into Genghis Khan, ruler of all 
Mongolia, he grew up to be Petros Alexios 


of Prince Theodore Lascaris’ private 
guards.” 
And he has no idea of who he could 


have been?” Joe asked. 

“How could he? It isn't even a dream to 
him. He was born into another world that 
wasn't ever destined to have a Genghi 
Khan. You know the poem: ‘Our birth is 
but a sleep and a forgetting: /The soul 
that rises with us, our life’s star, / Hath had 
elsewhere its setting, / And cometh from 
afar!” 
fery pretty Is that Yeats?” Hedley said 

“Wordsworth,” I said. “When's the signal 
coming back?” 

“An hour, two, three. It's hard to say. You 
want to take a nap and welll wake you when 
we have acquisition?” 

“I'm not sleepy” 

“You look pretty ragged,” Joe said, 


1 wouldn't give him the satisfaction 
“I'm OK. I'll sleep for a week, later on 
What if you can't raise him again?” 
“There's always that chance, I suppose. 
We've already had him on the line five 
times as long as all the rest put together.” 
“He's a very determined man,” I said 
“He ought to be. He's Genghis fucking 
Khan.” 
“Get him back,” I said. “I don't want you 
to lose him. T want to talk to him some 


° 
ked on into afternoon. I 
phoned Elaine twice while we waited, and 
I stood for a long time at the window 
watching the shadows of the incoming 
winter evening fall across the hibiscus and 
the bougainvillaca, and I hunched my 
shoulders up and tried to pullin the signal 
by sheer body English. Contemplating the 
possibility that they might never pick up 
‘Temujin again left me fecling weirdly for- 
Jorn. I was beginning to feel that I had a 
real relationship with that cerie disembod- 
ied angry voice coming out of the crack- 
ling night. ‘Toward midafternoon, I 
thought I was starting to understand what 
was making Temujin so angry, and I had 
some things to say to him about that. 

Maybe you ought to get some sleep, 1 
told myself. 

At half past four, someone came to me 
and said the Mongol was on the line again 

‘The static was very bad, But then came 
the full force of Temujin soaring over it. 1 
heard saying, “The Holy Land must 


be redeemed, I cannot sleep as long as the 
infidels possess it.” 

Ttook a deep breath 

In wonder, [ watched myself set out to do 
something unlike anything I had ever 
done befor 

“Then you must redeem 


said firmly. 
“pe 


yourself,” I 


en to me, Temujin. Think of anoth- 
er world far from yours. There is a Temu- 
jin in that world, too, son of Yesugei, 
husband to Bortei, who is daughter of Dai 
the Wise.” 
Another world? What are you saying?” 

“Listen. Listen. He is a great warrior, 
that other Temujin. No one can withstand 
him, His own brothers bow before him. All 
Mongols everywhere bow before him, His 
sons are like wolves, and they ride into ev- 
ery land and no one can withstand them. 
“Temujin is master of all Mongolia. He 
is the Great Khan, the Genghis Khan, the 
ruler of the universe, 

There was silence, Then ‘Temujin said, 
“Whats this to me?” 
is you, ‘Temujin. 
Khan.” 

lence again, longer, broken by hideous 

shrieks of interplanetary noise. 
Thave nosons and I have not seen Mon- 
golia in years, or even thought of it. What 
are you saying?” 


You are the 


you can be as great in your world 
this other Temupn is in hi 
1am Byzanune. | am Christan. Mon- 
golia is nothing to me. Why would I want 
to be master in that savage place? 

“I'm not talking about Mongolia. You 


“No, I don't want to go to bed with you, but you may smoke.” 
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are Byzantine, yes. You are Christian. But 
you were born to lead and fight and con- 
quer,” I said. “What are you doing as acap- 
tain of another man’s palace guards? You 
waste your life that way, and you know it, 
and it maddens you. You should have 
armies of your own. You should carry the 
cross into Jerusalem. 

“The leaders of the new 


sade will be unstoppable.” 
jarbarossa will attack Byza 


gale climbing toward being a hurricane. I 
was awash in sweat now, and I was dimly 
aware of the others staring at meas though 
Thad lost my senses, A strange exhilara- 
tion gripped me. I went plunging joyously 
ahead. “Emperor Isaac Angelus will come 
to terms with Barbarossa. The Germans 
will march through Byzantium and go on 
toward the Holy Land. But there, Bar- 


barossa will die and his army will scater— 
unless you are there, at his right hand, 
taking command in his place when he 
falls, leading them onward to Jerusalem. 
You, the invincible, the Genghis Khan.” 

‘There was silence once more, this time 
so prolonged that I was afraid the contact 
had been broken for good. 

Then ‘lemujin returned. “Will you send 
soldiers to fight by my side?” he asked. 
That | cannot do.” 

“You have the power to send them, 1 
know,” said Temujin. “You speak to me out 
of the air. I know you are an angel, or else 
you are a demon. If you are a demon, I in- 
voke the name of Christos Pantokrator 
upon you, and begone. But if you are an 
angel, you can send me help. Send it, then, 
and I will lead your troops to victory. I will 
take the Holy Land from the infidel. I will 
create the empire of Jesus in the world and 
bring all things to fulfillment. Help me. 
Help me.” 

“I've done all I can,” I said. “The rest is 
for you to achieve.” 

‘There was another spell of silence. 


“Do you know what that says to me? ‘The system 
works.’ That's what it says to me.” 


“Yes,” ‘Temujin said finally. “1 under- 
stand. Yes. Yes, The rest is for me.” 
. 

“Christ, you look peculiar,” Joe said, 
staring at me almost fearfully. “I've never 
seen you looking like this before. You look 
like a wild man.” 

‘Do I?" I said. 

“You must be dead-tired, Mike. You 
must be asleep on your feet. Listen, go over 
to the hotel and get some rest. We'll have a 
late dinner, OK? You can fill me in then on 
whatever you've just been jabbering about. 
But relax now The Mongol’s gone and we 
may not get him back till tomorrow.” 

“You won't get him back at all,” [ said 

“You think?” He pecred close. “Hey, are 
you OK? Your eyes—your face —” Some- 
thing quivered in his cheek. “If I didn't 
know better, I'd say you were stoned.” 

“I’ve been changing the world. It’s hard 
work. 

“Changing the world?” 

“Not this world. The other one. Loo! 
said hoarsely, “they never had a Genghi 
Khan, so they never had 2 Mongol Empire, 
and the whole history of China and Russia 
and the Near East and a lot of other places 
was very different. But P've got this Temu- 
jin all fired up now to be a tian 
Genghis Khan. He got so Christian in By 
zantium that he forgot what was really in- 
side him, but I've reminded him; I've told 
him how he can still do the thing that he 
was destined to do, and he understands. 
He’s found his true self again. He'll go out 
to fight in the name of Jesus and he'll build 
an empire that'll eat the Moslem powers 
for breakfast and then blow away Byzan- 
tium and Venice and go on from there to 
do God knows what. He'll probably con- 
quer all of Europe before he’s finished. 
And | did it. | set it all in motion. He was 
sending me all this energy, this Genghis 
Khan zap that he has inside him, and I 
figured the least I could do for him was 
turn some of it around and send it back to 
him and say, ‘Here, go, be what you were 
supposed to be.” 

“Mike—” 

1 stood close against him, looming over 
him. He gave me a bewildered look. 

“You really didn’t think I had it in me, 
did you?” I said. “You son of a bitch. You've 
always thought I was as timid as a turt 
Your good old sober stick-in-the-mud pal 
Mike. What do you know? What the hell do 
you know?” Then I laughed. He looked so 
stunned that I had to soften it for him a lit- 
Ue, Gently, 1 touched his shoulder. “I need 
a shower and a drink. And then let's tink 
about dinner.” 

Joe gawked at me. “What if it we 
some other world you changed, thoug! 
Suppose it was this one, 

“Suppose it was, 
about that later. 


Let's worry 
that shower,” 


ve been calleda lot 
of things in my life. 
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ERIKA 


(continued from page 104) 
I walked up to him and said, ‘I think 
you're really cute and [ just wanted to say 
hi." Ferguson, who is 23, made some big 
changes in Erika’s life. First, he introduced. 
her to A.A., and she has not been drinking 
for more than two years. Then, he and 
Erika plotted to introduce his father to her 
mother. “Why don't you have your dad 
drop you olf at my house one day?” sug- 
gested Erika. “Boom!” she says no 
“Thar's all it took.” The tvo have been an 
item ever since, and Iris, Erika’s mother, 
now rents a house owned by Robert, Steve’ 
father. “It can get a little claustrophobi 
admits Erika. When her first fing at living 
with Steve didn’t go smoothly, she decided 
to take a breather and move out. However, 
her room at her mother’s had been Steve's 
room while he was growing up, and just 
siting among his memorabilia was pain- 
ful. Besides, his father was a constant pres- 
ence around the house, so Erika found 
other, though equally illogical, living ar- 
rangements; she moved in with Steve's 
mother. Needless to say, that didn't help her 
forget Steve, and it provoked not a lite 
sarcasm in her own mother: “Sure,” she 
cracked, “go and stay with my boyfriend’s 
ex-wife.” Eventually, Steve and 
ironed out their differences and Erika 
moved back in with him, but she recalls 
that period with wide- “It 
was so weird,” she says, shot for 
understatement. Now they're one big 
Eighties type of extended family. If Erika 
and Sieve get married first, which is likely, 
her father-in-law will be dating her moth- 
er. If Iris and Robert tie the knot first, 
Erika will end up marrying her stepbroth- 
er. “I'm getting used to it,” she says. De- 
spite the wheelchair and the soap-opera 
family arrangements, Erika and Steve lead 
a rather typical life. "More than any other 
boyfriend I've been with, Steve takes me 
places and does active things. He has a 
boat and races it, and he drives a yan. 
We're just like any other couple, except 
that Steve doesn't stand up when we talk, 
he sits down. And I get the common ques- 
tion, ‘Can he have sex?’ Yeah, absolute- 
teve has taught me so much,” she s: 
“ve never laughed so much in my life 
From the time T get up in the morning to 
the time | go to sleep at night, I'm laugh- 
ing.” She is also very busy. Her manager 
keeps 
case Bay Watch doesn't pan out), her fiancé 
keeps taking her on trips and she has 
scarcely enough time to hang out at her 
mother’s, where she can do her laundry 
visit with her 15-year-old sister 
things over with Mom. “A.A. has really 
made me aware of my feelings. I don't want 
to hurt anymore and I don't want to be un 
der anyone's thumb. I want to take charge 
of my own and I want tobe 
son. I've already started acting t 


good pe 


BY GOLF POSSESSED 


(continued from page 120) 


Take Messrs. Nelson and 
think of them as the angel and the Devil of 
golf; Nelson represents all that ts easy and 
carefiee in the game (wide fairways, pool- 
table greens, unobstructed par-threes), 
while % mbodies the game’s dark 
heart (pot bunkers, blind approaches, wa- 
ter holes, the yips). All of the above—the 
good and the bad—are critical to the 
game's allure. The joy of golf is dependent 
on the terror of golf for meaning; a birdie 
is terrific only because a triple bogey is 
loathsome. Of such stark contrasts is 
fixation born, That is especially the case in 
a sport whose standard—the par—is regu- 
larly attainable by only a skilled few. 

Of course, the achievement of par over 
18 holes isn’t the only way to enjoy the 
game. The pleasures of the game have 
more to do with your nerve and enthusi 
asm than with your technical ability. When 
you let your mind run on it a bit, there is 
much to the comparison between golf and 
that other magnificent obsession: sex. Con- 
sider the words on which the sport is built: 
swinging, strokes, balls, holes, shafts. Then 
there’s our favorite bit of putting advice: 
Never up, never in. Visit a golf show or a 
pro shop and the sheer kinky variety of 
equipment (have you seen Orville Moody's 
inch putter?) will convince you that it is 
a game for fetishists—and each a unique 
fetishist with different body mechanics, 
musculature and psyche. As a result, no 
two golfers will ever playa course the same 
nor can an individual replicate even 
his own swing with machinelike precision, 
The intense individuality of the game 
wakes golf teaching, in the standard sense 


of the word, impossible. All you can hope 
for from a pro is that he'll make sugges- 
tions that you can somehow internalize 
into the million small decisions and move- 
ments that make up your own, irrepro- 
ducible golf swing. When you step onto the 
tee, you're on your own. More fodder for 
obsession. 

For all of the game's stubborn unpre- 
dictability, there are a few things you can 
count on. One is companionship. You may 
have to hit the ball by yourself, but there 
will always be three guys around to laugh 
at, or admire, the arc of the driver. Golfers 
travel inp a handy 
social unit for Boys’ Day Out, which, after 
quantities of clubhouse beer and phone 
calls home, can naturally transform itself 
into Boys’ Night Out, or even Boys’ Week 
‘Touring the Great Golf Courses of Scot- 
land. And then? Hell, a house on a golf 
course is one of the hottest real-estate deals 
going. Think of it as an investment. 

When single-minded obsessions reach 
the brick, mortar and mortgage phase, you 
know you're really, pardon the expression, 
hooked. And as you chart your progress in 
this headlong rush, we offer these pages 
for guidance—distance markers on the 
great fairway of your golfing life. 

Back to Dick Nixon for a moment. You 
think a sharp operator like him would just 
allow Watergate secrets to leak all over 
Washington like a faulty fairway sprin- 
kler? Forget it. If you wonder who Deep 
Throat was, look among Nixon's regular 
golf partners. The golfer-packed Senate 
threatened impeachment, Nixon resigned 
and was pardoned by another golfer. The 
Commander in Chief was probably just 
looking for better tee times. 


(see box overleaf) 
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GRIP 


SET-UP 


TAKE-AWAY 


DOWNSWING 


ELEMENTS OF THE 
GAME 


TYPE OF GRIP 

E-1 “V" GUIDE 
CORRECT PRESSURE 
STANCE 

HANDS 

WEIGHT 


SET-UP TIP 


BALL POSITION 


LEFT HEEL 
TRIGGER 


TURN 


TAKE-AWAY TIP 


TRIGGER 
WEIGHT TRANSFER 


DOWNSWING TIP 


ETIQUETTE 


DIFPRENT STROKES 


if you follow every piece of odvice of each of the gomeS greot players, you'll golf os goofy as we do 


TOMMY ARMOUR 
How to Ploy Your Best 
Golf All he Time 

(1953) 


i\ 


Vardon, or overlopping, grip, in which right 
pinkie rests in groove belween index and mile 
Finger of let hand. 


Vs formed by thumb ord index finger; should 
point to right shoulder. 


Right-hand pressure should be holf thot of left. 


Closed (right foot back from torget line) for 
‘woods; squore {feet porallel) ot right angle ta 
line for long irons; open {left foot bock from 
forget line} for short irons. 


Behind ball for drives, slightly chead for irons; 
head for fitch shots 


Sinty percent on right foot for drives; 60 percent 
(on left foot for other shots. 


‘Must hove your hips in position to turn easily 


Opposite left heel for driver; inch behind left 
had for fairway wocds; equidistant botweenfoct 
for long irons ond chips: ust ohend of right heel 
for pitches. 


Should lift avtomofcally, 


Left knee bends in and points just behind ball. 


Fal turn of shoulders ond hips, 


The cardinol rule of oll shot-making is that if 
you move your head, you ruin body action. 


Right knee bends in towerd ball, 


Does not spi. 


The mere you get your hands akead of the dub 
fore, the more power you epply wih the right 
ond. 


Does not mention. 


BEN HOGAN 
with Herbert Warren Wind 
Five Lessons: 


Vardon grip. 


Left-hand V pints 40 right eye; righthord V 
points to chin. 


Grip shou fos! secure ond comfortable. 


‘Square to target line; left foot turned out by 22 
degrees. 


Does nat mentian. 

‘Should be slightly more on heels than on balls 
of feet. 

Elbows should be tucked in, with left one point- 


ing of left hipbane, right one ot right tipbone. 


Holf on inch inside left heel for oll stondord 
shots. 


Should not be lifted rrore than one inch 

Honds tart bockswing followed by arms, shoul 
ors, hips. 

Shouldors turn 90 degrees; hips tum 40 degrees 
(éviver) 


When you finish your bockswing, your chin 
should be hitting agcinst the top of your left 
shoulder. 


ips initiate, then shoulders, arms ond hands. 
Doos not specify. 


The main thing for the navice or average golfer 
‘is 10 keep any conscious hand action out of his 
swing 


Does not mention, 


JACK NICKLAUS 
with Ken Bowden 


a 


Interlocking grip, in which right pinkie is hooked 
under left index finger. 


No mention of V, despite jacket-copy daim of 
toking reader from & to Z. 


Presure of both hands about equal. 


Squore; elt foot turned cut ot 30 degrees on all 
shots. 


Sightly heed of ball for all normal shots 


Equally distributed between right ond left foct, 
heel and ball, on insides of feet. 


‘Address position should mirror impoct position. 


‘Opposite left heel for all normeot shots; 0 matter 
of personal preference. 


Moy rise o litle. 
Chin swivels slightly to right; body presses for- 
word and to lett of target; honds swing deb 
bbock slowly. 


Shoulders tun a least 10 degross; hips tue 60 
degrees (driver) 


Key is to toke the club back law and slow. 


‘Transfer of weight from inside of right foot to 
inside of left, 


Seventy percent to inside of left foot. 


‘The movements that moke up the downswing 
cannot be made with much conscious direction. 
Downswing is a reflexive oction. 


‘Does nat mention. 


NANCY LOPEZ 
with Don Wade 
The Complete Goller 
(1987) 


Interlocking gip. 
‘Left V points between neck ond right shoulder. 


Same pressure os if holding a tube of un- 
capped tooth paste. 


Squore; left foot tuned toward target. 


Behind boll on high shots; aheod of ball on 
tow shots. 


Nojority of weight on ight side for high 
shots; an left side for low shots. 


Proper address position allows you to aim the 
dub, not the body, at the target. 


Constontly off left heel. 


Does not specify. 
Does not mention. 
Does not specify. 


Don't worry about keeping your head still. In- 
stead, keep it level and your eyes focused on 
the boll. 

Hips slide to the left 


Does not spe. 


slower tempo works better for most. 


Fight-point progrom of etiquetie ground 
roles. 


GREG NORMAN 
with George Peper 
‘Shork Attock! 

c) 


SEVE BALLESTEROS 
with John Andrisani 
Notural Golf 

(1988) 
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ASie Ss 


“Intermesh” grip; reveoled “in print for the 
fist time" in Greg's book. 


Both Vs point to right eor. 


Grip more tightly with left hand than with 
right; “’shorten’” left thumb until pressure is 
felt in last three fingers of left hand. 


‘Squore; left foot turned out slightly; open for 
short irons. 


Even with boll. 


Evenly divided between right ond left faot; 
mojority on heel ond inside of foot. 


Alignment is the number-one priority. 


Bock of left heel. 


‘Should not be lifted. 


Lelt chow moves direaly away from forget 


Shoulders urn 120 degrees; hips turn 60 de- 
grees (drive) 


Low and sow ore the key wars 


Left knee moves laterally. 


Eighty percent to the outside of left foot. 


{In 0 good swing, your position ot impact is 
‘almost identical to your final position ot od- 
dress. 


Does not mention. 


Vardon grip. 


Vs point midway between chin ond right 
shoulder, confirming jacket-copy claim of A~Z 
reeding 

Comparing grip pressure to squeezing tooth 
paste is “confusing”; odvising the some pres- 
sure on oll shots is “ludicrous.” 


‘Square; eft foot tuned 20 degrees. 


Directly obove boll for medium irons to long 
dbs; sigh chead for shor irons. 


Evenly distributed between heel ond ball of 
nth foot; 65 percent on left for short irons. 


Notion thot address position should mirror 
impact postion is “total nonsonso.” 


‘Vories—opposite left instep to two inches be- 
hind heel for tong dubs; opposite left heel to 
two inches behind for middle irons; two to 
seven inches behind left heel for short irons. 


Moy be lifted, but Seve doesn. 

Chin moves to left; right hond storts back- 
swing; loft hond turns dockvise. 

Shoulders turn 120 degrees; hips turn 60 de- 
grees (driver). 

Tuning shoulders guides the dub on the cor- 
req plane. 

Loft kroo starts “shutting” toward torgot 


Eighty-five percent to left foot. 


‘The downswing is far too complex ord fot on 
action 10 be consciously directed. 


Does not mention. 


SUMMARY 


Any grip is fine, 0s long os it overlap, inter- 
meshes or interlocks. 


Ces lov. 


Right-hand pressure equal to that you get 
from your boss; lef-hond pressure equal to 
‘thot you get from your wife. 


Squore is cleorly the woy to go, with your 
left foct turned out approximately 243638 
degrees, 


Hands should be on the dub. 


If this were a donce, Patrick Swoyze would sit 
out. > 


Ty not to think obout how youre going 10 
serew up the shot 


‘Somewhere between the feet, 


Avoid heowylting, 
Clik yur bel togaher the mes ord sy, 
"Ws only @ gare.” 

Turn shoulders ond hips until you feel a shorp 
stob of pon in your lower back. 


Close your eyes ond moke a wish. 


By this time, you've olrody scrowed up your 
shot, so doit worry about it 


Approximately 78.3 percent to some patt of 
the foot, unless otherwise specified. 


The foser you get it over with, the sooner 
youll be able ro stort working on your grip 
‘ogcin. 


Dor't worry about etiqueti, unless youre 
playing with Noncy Lopez. 
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Sensual 
Aids: 


How to order them 
without embarrassment. 


How to use them 
without disappointment. 


If you've been reluctant to purchase sensual 
aids through the mail, the Xandria Collection 
would like to offer you two things that may 
change your mind: 

1. A guarantee 

2. Another guarantee 

First, we guarantee your privacy. Should 
you decide to order our catalogue or prod- 
ucts, your transaction will be held in the 
strictest confidence. 

Your name will never (never) be sold or 
given to any other company. No unwanted, 
embarrassing mailings. And everything we 
ship to you is plainly packaged, securely 
wrapped, without the slightest indication of 
its contents on the outside. 

Second, we guarantee your satisfaction. 
Everything offered in the Xandria Collection 
is the result of extensive research and real- 
life testing. We are so certain that the risk of 
disappointment has been eliminated from 
our products, that wecan actually guarantee 
your satisfaction - or your money promptly, 
unquestioningly refunded. 


PLAYBOY 


What is the Xandria Collection? 

Itisa very, very special collection ofsensual 
aids. Itinciudes the finest and most effective 
products available from around the world. 
Products that can open new doorsto pleasure 
(perhaps many you never knew existed!) 

Our products range from the simple to the 
delightfully complex. They are designed for 
both the and the bold. For anyone 
who’ ever wished there could be something 
more to their senstial pleasure. 

If you'te prepared to intensify your own 
pleasure, then by all means send for the 
Xandria Collection Gold Edition catalogue. 
It is priced at just four dollars which is 
applied in full to your first order. 

Write today. You have absolutely nothing 
to lose. And an entirely new world of 
enjoyment to gain. 


The Xandria Collection, Dept. PB 0789 
PO. Box 31039, San Francisco, CA 94131 
Please send me, by first class mail, my copy of the 
Xandria Collection Gold Edition extalogue. Enclosed is 
ny check or maney order for tour dollars which will be 
applied towards my fist purchase. ($4 US., $5 CAN., 
euK) 

Name. 

Address. 

Guy ss — 
State __ Zip. = 
Laman adult over 21 years of age: 


(Ggnature required) 
Xandria, £74 Dubuque Ave., South San Francisco 94080. 
Void yehere prohibited by law. 
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(continued from page 130) 
auention. It’s the second kind of B-movie 
queen. Dangerous women. Scary women. 
Black widows. The kind that invite you 
into some dark place where your head says 
“No, no, no” but your body says “I believe 1 
will.” This is the drive-in-movie queen of 
the Eighties, a demon in high heels. 

Of course, i's not a new characte: 
Mamic Van Doren, the first B-movie su- 
perstar in the Fiftics, was the ultimate fan- 
tasy older woman next door, alway 
coming over to borrow a cup of sugar 
wearing spiked high heels, a cashmere 
sweater three sizes too small, and locking 
like she'd been shot through the back with 
a couple of Cruise missiles. But touching 
Mamie, at least in the Fifties, would have 
been too much like touching your mom, so 
she always had an evil heart (or at least a 
slutty one), and the star, like Russ ‘Tamblyn 
in High School Confidential!, was never al- 
lowed to follow where his raging hormones 
led. Mamie was bad news, bad business, 
bad luck. And every guy who saw her 
wanted her. 

Mamie’s two enormous talents set the 
look of the B-movie queen for two 
decades: soft. fleshy, top-heavy—and 
deadly, The hungry man-killers of the 
Russ Meyer movies (Kitten Natividad in 
Beneath the Valley of the Ultravixens. Tura 
Satana in Faster, Pussycat! Kill! Kill!, Lor- 
na Maitland in Lorna and Mud Honey) 
were some of the finest devouring sex-ma- 
chine she-wolves ever seen. None of these 
women was the girl next door. They were 
the girls next planet. We would never meet 
these women in our lifetimes. But this kind 
of fantasy reached its li the early Se 
enties, when Chesty Morgan starred in 
Deadly Weapons, the story of a woman who 
doesn't just beckon men with her 73-inch 
hooters—she beats them to death with 
‘em. (The sequel, Double Agent 73, has 
Chesty getting a camera implanted in her 
left breast so she can infiltrate a dope 
ring.) 

But these holdover Fifties-era Amazons 
were already being replaced by the new 
queens of the B's, beginning with Barbara 
Stecle in the early Sixties. Her body was 
sleek, her hair jet-black, her eyes tinged 
with madness, and in Edgar Allan Poe 
movies like The Pit and the Pendulum, her 
live, trembling body, sometimes seen in 
dark outline underneath a white negligee, 
was fascinating even when you suspected 
that it was the body of a zombie. This be- 
came the formula for successful B-movie 
vixens, and it holds true today. Every B- 
movie queen's performance has to answer 
these questions: 

Would you like to possess this woman? 
(The answer should always be yes. Other- 
wise, the movie is over:) 

Now that this woman is acting a litle 


crazy, would you still like to possess her? 
(The answer should still be yes.) 

Now that this woman is scheming, con- 
niving, altempting to control the man who 
loves her, would you still like to have her? 
(If the movie is working, we say “Yes!") 

Now that you know that this woman has 
been sent by the Devil, do you want her? 
(Here, the answer can be “Probably. Make 
that yes.”) 

Does it matter that this woman is not 
alive but a beautiful zombie raised by the 
Devil? Do you still want her? (The kinky 
say “Yes.” Some of us say “Whoa!” Most of 
us say “I don't know, maybe.") 

How about when it’s revealed that she's 
not really a woman but a horrible 12-head- 
ed lizard with a three-foot tongue and a 
tail? (The correct response is “Uh-oh. 

Now, I don’t think we have to be psychia- 
rists to sce what's going on here. There's a 
bunch of guys out there in Exploitation 
Movie Land who have been around the 
block seven or cight times, and if the dark. 
eyed beauty in an aerobics leotard dances 
into view and says, “Why don't we spend 
some time aardvarking in a hot tub2” there 
has to be something wrong, but you're not 
gonna find out what it i 's way past 
too late. This is life. This is reality: This is 
what we expect. 

Sure, there are always a few gals who. 
naive blonde bimbos, offering free sex and 
a life of ease. But listen to me: They don't 
last ax B-movie stars. They're boring They 
don’t have the ability to pick up a machine 
gun and blast their way out of prison like 
the gals in the women-in-cages movies of 
the early Seventies (The Big Doll House, 
Caged Heat). They can't claw their way to 
the top of the roller-derby world like Clau- 
ia Jennings, 1970's Playmate of the Year 
and the undisputed B queen of the Seven- 
ties, in Unholy Rollers. In fact, at one time, 
Nancy Sinatra made a bid to become a B- 
movie queen, in the great biker movie The 
Wild Angels, as Peter Fonda’s old lady. Nai 
cy had the miniskirt, the body, the long, 
lanky hair, but she didn't have the tough- 
ness of Claudia Jennings or the menace of 
Barbara Steele. She didn’t make you 
squirm. 

Now to the Eight The Eighties are 
different. In the Fifties, outer-space mon- 
sters tried to eat our women, and men had 
to save ‘em. In the Sixties, women picked 
up ray guns and fought off evil bikers right 
alongside their men. In the Seventies, 
women dropped the men and_ started 
fighting for themselves. (This is true even 
in the cheerleader and stewardess movies.) 
But in the Eighties, the era of genetic DNA 
mutant monsters, the enemy is inside Une 
woman and it’s attacking everyone around 
her, as well ay her. The outer-space mor 
sters are now inner-space monsters. The 
ties are the decade of special effects, 
so not only does any self-respecting queen 
of the B's look good in a Jacuzzi 
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AS THE WORLD IS TODAY 


« 


Every 30 seconds in America, some vehicle 
is compromised...broken into...robbed... 
stolen. Protecting your valuable possessions 
would seem to be an automatic, but it is 
surprising the reasons for doing nothing. 
“My vehicle isn’t worth stealing.” The truth 
is—vehicles of every price and description 
are stolen every day. “| have insurance.” 
Insurance may replace an item, but how 
do you replace your valuable time, or the 
good feelings you had before your private 
world was invaded? 


CODE-ALARM 


ADVANCED SECURITY SYSTEMS 


Not a pleasant thought, but one which 
you can do something about. 

Arm yourself. Fight Back. Get as Tough 
as the World is Today...with Code-Alarm 
Advanced Security Systems. 

Visit a Code-Alarm Authorized Dealer 
for complete details on our full line of 
Remote-Controlled, Digital and Passive 
vehicle security systems. 

Call 1-800-421-3209 for the dealer 
Nearest you. 
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bikini with a machine gun strapped across 
her chest, she even looks great in full-body 
special-effects zombie make-up. That is 
what now determines the great ones, the 
true superstar 

Clare Higgii aven-haired British ac- 
tress with a cruel mouth and laser eyes, is 
one of those women who can transform 
themselves from beauty to ugliness simply 
attitude. \n Hellraiser, she’s so 
hungry to have kinky sex with her dead 
lover that she picks up men at singles bars, 
takes them home to the attic and clubs 
them to death with a hammer so that her 
zombified womanizer can drink their blood 
and once again make her a love slave. Not 
only does she make love with a bloody, pus- 
faced zombie seem sexy but, in the sequel, 
she loses her skin, walks around a house 
dripping blood on the white carpet, is little 
more. than a pulsating picture out of a 
medical journal and still has sex appeal. 

And there are other superstars as well, 
Linnea Quigley, in The Return of the Living 
Dead, is a punkster who does an eerie 
moonlit dance on a tombstone while she 
and her friends are being turned into 
ravening zombies. That one scene is so 
memorable that, even though she has girl- 
next-door looks and once played Linda 
Blair's deaf-mute little sister in Savage 
Streets, she has been a queen ever since. 
She's at her best when she’s on the of- 
fensive—as a blonde punkster in Sorority 
Babes in the Stimebatt Bowl-o-rama or 
a demon-possessed zombie stripper in 
Nightmare Sisters, vock-and-rolling her 


way into a guy's heart so that she can show 
her fangs at the last moment and bite off 
his . . . excuse me, there are some things 
too grisly for even me to mention. 

And if Linnea’s big “discovery” moment 
was the tombstone boogie, Monique 
Gabrielle's was the scene in Bachelor Party 
where, as the ultimate dream date, she of 
fers herself to ‘Tom Hanks. (fom turns 
down the offer and marries Tawny Kitaen, 
instead.) Monique has a pouty, come-to- 
Mommia meltdown look in her eyes that 
she can evidently turn on and off at will, 
but she c: so play innocent heroines. In 
Deathstalker I, she plays both—a princess 
in distress and the princess’ greedy, man- 
eating evil clone. I have to admit, though, 
the clone is much more interesting. 

Every Queen B pictured here has her 
“moment,” and usually, it’s something es 
tremely nasty. Michelle Bauer is always 
perfect as the privileged rich bitch who 
takes her pleasure with men and tosses 
them aside. After a memorable debut as 
the cave bunny in Phantom Empire, she 
pushed a whole banana down her throat in 
Nightmare Sisters and assaulted a guy sexu- 
ally unul he was dead in Sorority Babes in 
the Slimeball Bowl-o-rama, Shame on you, 
Michelle, and thanks. 

The stunning Roxanne Kernohan’s big 
scene is in Critters 2 when she is wans- 
formed on camera from a male space alien 
into a totally nude Playboy Playmate. (Bar- 
Benton—Het’s old pal—invented the 
mick in the original Deathsialker whet 
is transformed into her 


§' 
a male warrior 


look-alike. It's so painful the guy grabs his 
breasts and screams until the process is 
over.) Bobbie Bresee launched herself into 
B-movie history in Mausoleum when her 
breasts start eating her lovers. (You had to 
see it.) 

Ginger Lynn Allen may be one of the 
first porn stars to successfully cross over 
in Dr 
the 
great David Cronenberg film Rabid, but 
for some reason, she never clicked with 
ve-in audiences. Traci Lords tried it last 
year in Not of This Earth but didn't have the 
acting skills to be convincing. One thing 
the ex—porn stars seem to have in common, 
is that, once they're in the “legitimate” are- 
na, they don't want to take off their clothes 
anymore. This tends to have a depressing 
effect on B-movie box office. 

Becky LeBeau's smiling, open baby-doll 
face makes her one of the few natural 
blonde-bimbo types, a role she’s very com- 
fortable with, (Watch her as the clumsy 
stripping telegram messenger in Not of 
This Earth.) Christina Jensen is the latest 
bright-eyed beauty queen to seek her for- 
lune in B movies. And Suzanne Slater is 
such a drop-dead beauty that she’s the only 
memorable thing about Chopping Mall, 
where her principal purpose is to get her 
head exploded. 

These are the Queen B's. And from 
what I've learned of ‘em in the movies, we 
shouldn't go near their hives. 


Ri 


a Nou can have a 
liquor cabinet 
without Wild Turkey, 
You just cant have 
a complete one. 
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ROAD FROM AFGHANISTAN 
(continued from page 114) 
to make sure he didn't try again. Then, one 
day, the doctors, taking pi 
hima pe 
by making a fist and sticking his fist and 
forearm in front of his crotch—a whop- 
ping erection, 
“When the nurses,” big breasts. sl 
legs, “discovered what he had, 


mplant”—w" 


they 
wouldn't leave him alone.” He pumped his 
arms and fists back and forth, like a kid 
imitating a choo-choo wa 


n. “Day and 
night they were screwing him"—pump- 
pump-pump went the arms, bouncy-bouncy- 


bouncy went the hips—“until he was 
exhausted. ‘Why wont you leave me 
alone?” he plead- 
ed. ‘Before, you 


wouldn't let me kill 
myself, and now you 
are killing mes” A 
beseeching, forlorn 
look came over the 
soldier's face. 

“The man was 
well enough, so the 
doctors wanted to 
discharge him and 
send him back to his 
unit, But every time 
his discharge came 
through, the nurses y- 
picked it out of the i 
stack and threw it \ 
away.” The storytell- 
er flicked his wrist 
as if tossing a play- 
ing card into a hat 
across the 
Then he 
up his hand: 
nally, in’ despera- 
tion, the man goes 
A.W.O.L."—the 
storyteller sneaked 
around the table on 
his tiptoes h one 
arm out for balance 
and one finger over 
his lips—“but the 
nurses sent the MPs 
after him to bring 
him back.” And 
he grabbed himself by the ear and escort- 
ed himself briskly around the table, flat- 
footed, sure of his punishment. 

What would the barracks of this world 


be without impossible stories of impossible 
fucks? 


room. 
threw 


. 

These stories, and many others, came 
forward because the Afghantsi finally had 
meone in their midst—as we surely did 
not two decades ago—who knew what they 
were talking about. We were [ellow sol- 
diers who could listen to the madness and 
know they were not mad; someone who 
could validate their worst blood-bath 
nightmares; someone who had an inkling 
of the brutality they had endured and 


Tare abut plant poducton han yu hav wer ened tr, wy 


inflicted; someone whom they could trust 
with stories about the deadest, darkest 
places in their hearts. 

‘That we shared these nightmares is no 
accident. The comparison between the 
United States’ war in Vietnam and the So- 
viets’ war in Afghanistan is striking. 

Both wars were fought without the full 
support or involvement of their citizens. 
Indeed, before 1985, the Soviets were told 
that their troops were in Afghanistan 
fulfilling their “international duty,” build- 
ing schools and hospitals and_ planting 
trees. For six years, the corpses were sent 
home in sealed zine boxes, accompanied 
by military escorts, with orders that the 
coffins not be opened. Families were never 
certain that their sons were actually inside. 


"SEND FOR YOUR FREE BROCHUPE 
‘Gayo LANs evaaPoHuneETRICALL 


PYRAPONIC INDUSTRIES INC. 


19090 AVE.OF SCIENCE 


0, BOX, 27809 BAN CIEGO. CA e2126-0Fod 
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Both wars are clearly understood as for- 
cign-policy disasters. Both were civil wars 
fought, on one side, by uninspired and 
lackluster government troops (the “t 
government itself was bought and paid 
for) with the help of main-force batle 
troops from a powerful (if not everpower- 
ing) ally. The Soviets spoke of the Afghani 
troops the same way we spoke of Viet- 
namese troops—the last to join a battle, 
the first back to camp when it was over. 
Both wars were fought against well-armed, 
highly motivated guerrillas; in Afghan- 
istan, it was the mujahidin, whom the 
Afghantsi called bai Both the Viet 
Cong and the mujahidin were committed 
to national liberation and used clas 


Potter as meneuer mone maa SEL UR 
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guerrilla terror tactics of hit-and-run fire 
fights, night ambushes, road mines, booby 
traps and the safety of abundant border 
sanctuaries, 

Both the American and Soviet veterans 
were overwhelmingly working class. In the 
United States, if you didnt have the money 
for a leisurely college deferment or the 
family influence to obtain a slot in the Na- 
tional Guard, you were likely tw be 
scooped up in the draft. In the US.S.R,, it 
was the children and grandchildren of or- 
dinary working stiffs and peasants who 
served, not the sons of intellectuals, high- 
ranking executives or party members. 

In both wars, most of the soldiers were 
in their late teens or early 20s, and they 
served a fixed tour of duty: Gls one year 
and the Soviets two 
years. But there was 
an important differ- 
ence at the end of 
these tou With 
the exception of the 
first arrival of entire 
divisions, American 
soldiers arrived and 
departed Vietnam 
individually, When 
you finished your 
tour, you got onto a 
plane and went 
home. There are 
any number of sto- 
ries about being in 
the bush one day 
and home the 
next—and by home 
I mean the house 
where you grew 
up—your isolation 
was sudden and ex- 
treme, There was a 
celebration of sur- 
vival as well as a 
feeling of malaise 
an everlasting ache 
in the heart. 

Soviet troops 
served a two-year 
tour but rotated in 
and out by unit. The 
units were often 
composed of men 
who had grown up 
together, gone to school together and then 
into the army together to do their “inter- 
national duty.” Unit rotation provided the 
structure for the Afghantsi “clubs” that we 
met in various districts of Moscow and Al- 
ma-Ata, giving the veterans close, mutual 
support and a ready-made structure 
around which to organize nationally if 
their needs are not met. The Young Com- 
munist League, Komsomol, is officially re- 
sponsible for the 1,000,000 Afghantsi. But 
Komsomol is unprepared to deal with the 
Afghantsi_ and is generally mistrusted. 
One veteran told us, “All the Komsomol 
bureaucrats have to lose is their position 
and their privilege. All we have to lose 
is our chains.” The Afghantsi are not 


kidding about their support of Gor 
bachev’s restructuring and openness. Sim- 
ilarly, the Veterans’ Administration—now 
kicked up to Cabinet level—has never 
been regarded by Vietnam veterans as an 
advocate of their health and well-being. 

In both wars, medical evacuation by hel- 
icopter and advances in frontline medical 
care saved many lives but produced thou- 
sands of bedridden and disabled yeterans 
who need longterm medical care, pros- 
thetics, wheelchairs and treatment for al 
coholism, among other things. 

In the Sixties and Seventies, the Vetci- 
ans’ Administration was ill-equipped to 
deal nam Gls, Many 
are outdated, and there are no special fa- 
cilities for the wheelchair-bound or the 
blind in public areas, and the engincering 
of artificial limbs is antiquated. 

In Moscow, we heard that several we 
before we arrived, a group of wheelchair- 
bound Afghantsi had gathered in Red 
Square to protest the lack of facilities and 
access and were beaten up by the cops. Is it 
any wonder that they are bitter toward 
Komsomol and its bureaucratic jive? 

Both sets of veterans are experiencing 
prolonged emotional problems following 
military service—posttraumatic stress dis- 
order, known simply as PLS.D. or delayed 
stress. A list of symptoms goes with it: a 
survivor's guilt expressed as a crushing de 
pression, with recurring dreams and 
nightmares, supravigilance and height- 


ened startle responses and self-destructive 
impulses that may take the form of drug or 
alcohol abuse or violent behavior. Other 
symptoms include the inability to. show 
emotion and “attitude” problems—dis- 
trust of authority, fits of temper and undi- 
rected anger and inability to keep a job. 
Before 1980, meaningful, sensible treat- 
ment by the V.A. for d 
heard of. If a Vietnam veteran went to the 
VA., he might have been diagnosed as a 
paranoid schizophrenic, invited to enter 
the psychiatric ward and join the Tho- 
razine shuffle. atrists and psy- 
chologists had never heard the term 
posttraumatic stress disorder until last 
September, when the first group of Viet- 
nam veterans visited. Until now, the Soviet 
response to treatment has also been psy- 
chotropic drugs, and plenty of them. 
Soviet government policies dictated that 
communities have welcome-home. cere- 
monies, no doubt to the balflement of local 
officials and communities, since the troops 
had been in Afghanistan “engaged in pub- 
lic works.” The Afghantsi have called these 
largely meaningless, horsy rituals the 
“false face of welcome.” Vietnam veterans 
returned proud and sad at the same time, 
knowing that something was terribly 
wrong; and if they weren't literally spit on 
or called baby killers,and most were not, at 
the very least, they were met with an ag- 
indifference —"Been to Vietnam? 
" Or the more blunt “Lost your 


arm? Well, good! Serves you right!” The 
welcome-home parades now popular in 
this country are distinctly gratuitous, a day 
late and a dollar short. 


° 
During our stay in Moscow, the 
Afghantsi took us to their memorial in 


Druzhba (“Friendship”) Park. The memo- 
nial was begun last summer by two 
Afghanis’ when they simply “liberated” 
about seven and a half acres in the park. 
The project was quickly embraced by the 
city and then the entire country. With the 
help of donated labor, they put up a huge 
chip of quarrystone about shoulder high 
and built a small garden, The bronze 
plaque bolted to the face of the stone 
reads: A MEMORIAL WILL. BE ESTABLISHED HERE 
FOR THE INTERNATIONALISTS WHO DIED IN 
AFGHANISTAN. There was a simple but well- 
attended unofficial dedication in June 
1988. The city then donated the land, and 
it now belongs to the local Afghantsi club. 

After stopping off to buy carnations, we 
walked across the meadow in deep snow, 
our boots squeaking, to the top of a rise 
where the foundation stone had been laid 
among raised beds of roses and chrysan- 
themums. We shivered in the cold and laid 
our flowers across the top and around the 
base in the icy snow: 

One of the Afghantsi stepped forward 
and said, “We started this as a memorial, 
but this stone has become sacred for many 
people. Families come here. People come 
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here on their wedding day. Afghantsi come 
here. Children come here.” We stood look- 
ing at the inscription, comparing that 
place to our own Vietnam memorial, 
which is visited by solid throngs day in and 
day out. 1 remembered and understood 
full well w was we had seen in 
nam, what we had done, what we had be- 
come, we soldiers; good friends dead 20 
years, killed fora lie; the everlasting rever- 
berations of vivid memories that will not 
fade. We and the Afghantsi stood in the 
snow and embraced with crushing hugs. 
We Americans wanted to express our ut- 
termost sympathy and fellow feeling to the 
Alghantsi, for whom grief was very fresh. 
° 

When we left Moscow for Alma-Ata, we 
assembled in the dreary foreigners lounge 
of the Moscow airport, ‘lv our astonish- 
ment, we shared the room with a group of 
Vietnamese kids dressed in light street 
clothes and high-topped gym shoes, sleep- 
ing on benches among their coats and rag- 
wrapped luggage. It was clear that they 
were not traveling for pleasure. 

Brent MacKinnon, who spoke Vietnam- 
ese, engaged them in conversation. He 
found out that they were contract-labor 
“volunteers” sent by the Hanoi govern- 
ment to work in the mines. Some of us 
wanted to join i y something, any- 
thing—"I'm sorry,” if nothing else. Some 
of us demonstrably did not want to engage 
the Vietnamese at all. Jack Lyon (a former 


Marine Corps platoon leader) took one 
look at them, turned and walked into the 
next room near our gate and sat heavily in 
a chair. “Jesus,” he said, making a grim 
joke, “a cluster fuck of gooks, and me with- 
‘out a weapon!” 

He later told me, “I was stunned. There 
it was—every Marine's wet dream. I had 
not been alone among that many Vict- 
namese since I was overseas. It was disori- 
enting, a real flashback. Sort of a slap in 
the face. At the memorial, everything was, 
‘Peace, we're all brothers,’ then we walked 
in and there they were, and there was that 
dark feeling. Fear is an easy thing to tickle. 
The whole focus of my life has been to 
feed the light, and the darkness will take 
care of itself. And in that moment, the 
dark hatred in my heart came forward. It 
was an undeniable, conditioned response, 
as if nothing had intervened between leay- 
ing Vietnam and arriving at the Moscow 
airport.” 

Not a week later, an earthquake killed 
25,000 people in Armenia. We would hear 
the rumor that 300 miners had been 
trapped underground and would wonder 
if the young Vietnamese were among 
them. 

We took off on the Aeroflot redeye for 
Alma-Ata, but halfway there, the plane 
was diverted to ‘Tashkent because of bad 
weather. We arrived in ‘Iashkent about 
three o'clock in the morning, staggering 
with jet lag, and were ushered into another 


lounge segregated for foreigners. We 
couldn't cat-nap because of the overpower- 
ing fluorescent lights and horrible chairs, 
SO we just sat around and talked—until 
four o'clock the next afternoon. 

‘We fell into conversation with a group of 
Afghani nationals. Several of the group 
were young guys who had served in the 
army; there was also an older businessman 
in a neat, good-looking suit. The young 
guys seemed genuinely pleased to be meet- 
ing Americans—no doubt the first they'd 
seen. After they left to get their plane, the 
businessman expressed a furious, right- 
ous anger about the war. He wanted to 
know why the Americans were ng 8 
and such to the mujahidin—"Your weap- 
ons killed my father,” he kept saying, as if 
we had done 

Later that morning, Diana Glasgow — 
who had organized the trip under the 
auspices of Earthstewards Network, a 
peace-activist. group from Scattle—sat 
down next to me. We got to talking about 
my novel Paco’ Story, which contains a 
chapter about a Viet Cong girl who is cap- 
tured after a fire fight, gang-raped by 40 
or so members of Paco's company and then 
shot in the head by one of the men; he 
walks a from the corpse with her scalp 
in his hand. 

We talked about the horror of the atroci- 
ty, and then Diana told me this story: In 
the summer of 1968, she was. visiting 
in Chicago and had a lover who was a 
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Vietnam veteran, One night, after a long 
session of lovemaking, he told her about a 
gang-rape and murder that he had been a 
party to during the war. She listened in 
horror 

In the middle of the night, she woke up 
with terrible abdominal cramps—waves of 
pain, she said. Her lover took her (© the 
hospital emergency room, where the resi- 
dent asked if she were pregnant. Diana 
replied that she was not. The resident said, 
“Well, you're having quite regular and 
sound labor contractions. Are you sure 
you're not pregnam?” No. The resident 
gave her some muscle relaxers, and she 
was released from the hospital and went 
home. 
he looked at me and said, “How 
strange to be having labor pains. AIT can 
think is that whatever my lover's story 
meant to him or to me, physically or emo- 
tionally, my body wanted it out, and by any 
means possible.” 


. 

When we finally got to Alma-At as 
nearly dark. A number of Afghantsi met 
us at the airport, where they had been 
waiting all day They wore their uniforms, 
complete with rank, patches, ribbons, as 
well as the blue berets of airborne troops. 
They sang for us, and we were given hand- 
fuls of flowers. A large loaf of bread the 
size of a hatbox was presented to us—the 
top sprinkled with salt, an old Russian 
tom—a gesture of welcome and hospitality. 


The crowds immediately intermingled 

It didn’t take long to notice that the 
Afghantsi had tattoos on their wrists—sin- 
gle letters as big as my thumb and not very 
well done. | asked what they were. One of 
the Afghantsi told me that they were 
blood-type tattoos; members of airborne 
troops had them on the tips of their shoul- 
ders. The Sovict military had not provided 
dog tags, and the Afghantsi were more 
than bitter about it. They understood that 
it was part of the government’ failure to 
acknowledge the war. So they improvised 
their own. Some were simple homemade 
tattoos. Some were more elaborate: spent 
brass cartridges crimped at the end and 
worn around their necks with rolled-up 
pieces of paper inside with their name, 
their family’s address and phone number, 
their blood type and other information: 
some were large scraps of army-green 
khaki or rubberized canvas sewn on the in- 
side of their clothes. 

° 

I days later, after attending a 
I service at Saint Nikol'skay 
Church for soldiers killed in the Afghan 
war, we went to the park in the city’s center, 
which was the site of the war memorial and 
the eternal flame. At one end of a lane ded- 
ieated to the Great Patriotic War (World 
War Tivo) was a large bronze tableau done 
in the fierce, heroic style of all really bad 
public art. In front of it was a long, wide 
slab of polished granite where the eternal 


flame burned luxuriously. Around it stood 
four guards at crisply held attention, 
dressed in gray army greatcoats, gripping 
AK-47s at port arms across their chests. 

I had not seen an AK-47 in 20 years, 
since L was an N.C.O. in the 25th Division 
in the midst of the Michelin Rubber Plan- 
tation. It was the first months of the Tet of- 
fensive in 1968, a time | thought I would 
never survive. Ata place called Suoi Cut, 
next to the Cambodian border, I saw the 
bodies of 500 North Vietnamese soldiers 
stacked like cordwood, then dumped into. 
a head-high common grave dug by a bull- 
dozer. We buried them the way you'd make 
lasagna: a layer of bodies, a layer of quick- 


lime by the bagful, then another layer of 


bodies—grim work that took all fucking 
day. The Automatic Kalashnikovs and the 
RPG. launchers, the corpses and the car- 
ridge brass and other fire-fight junk Lit- 
tered the ground like garbage in the 
bleachers after a ball game. 

Seving the AK-47s again, T couldu’t help 
but shiver. It was a shock of autonc 
memory, like the one Jack Lyon had felt 
after encountering the Vietnamese kids. 
My response to the AKs was, no doubt, a 
permanent imprint—even though the 
Afghamtsi said the weapons were toys, the 
guards mere children. 

Next, we visited the Riskulova Cemetery 
on the outskirts of town. The small, com- 
pact gravesites were set helter-skelter in 
close-packed rows, each grave separated 
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from the other by a low wrought-iron 
fence. Our party, probably 60 people, 
wound in and out among the graves in a 
long, meandering procession. Some of the 
graves were marked with Russian Ortho- 
dox crosses, but most were marked with 
large, thick stones. It was clear to me as I 
walked through the deepening beauty and 
melancholy of the place that the Russians: 
knew how to organize their grief, draw it 
outand keep it close. 

The mothers of Afghantsi buried there 
refer to themselves as cemetery mothers, a 
kind of club; their grief and these visits a 
two things they share. We met a man visit- 
ing the graves of his son, an Afghanyetz, 
and his wife, who had died within a year of 
her son. 1 heard later of several mothers. 
who followed their sons to the grave. 

At one of the headstones, Victor Nasatov 
stepped forward to speak as we laid flowers 
across it. In Afghanistan, he had been a 
political officer, functioning in somewhat 
the same capacity as an American Army 
chaplain. (U.S. chaplains generally take 
care of the soldiers’ “morals” by giving 
“character lectures”—more often thai tL 
polite harangucs to “Shut up and do what 
you're told.") Political officers had the 
added jobs of censoring mail and keeping 
track of a network of snitches. 

Victor, older than the others, 
very little like a political officer 
graveside, he spoke eloquently 


ed 
At the 
nd at 


with some bitterness about a government 


that would send them to fight and die in a 
useless war but that for ax years had sent 
kK. s (soldiers killed in action) home in 
sealed zinc boxes with no explanation. He 
finished with these words: “We have to 
struggle for disarmament actively. I's 
difficult for any one person to struggle, but 
when the whole world starts struggling, 1 
think the government and the people in 
government will start listening to the peo- 
ple of the world. There is a lot of work to 
do. For the time being, 
fighting in Afgha: dy- 
ing from American, English and Italian 
missiles and mines. 

Here was man thinking through some- 
thing very hard. 

Marianne Clark, who had been standing 
next to Victor and translating his words, 
spoke through tears. 

Quiet and regardful, Vietor reminded 
me of an observation Michael Herr makes 
in Dispatches about the wasted lives of 
wasted grunts; how the war made a place 
for you that was all yours and how discov- 
ering it was like listening to esoteric mu: 
how some walked a 
and returned “wised up” but 
cerated heart. Never mind for a moment 
that these Soviet soldiers had turned 
Afgha: nto dead, rocky slaw—this 
was what the war had done to them. 

At another grave, we laid more flowers 
The dead soldier's mother said, “Just be- 
fore my son to come home, he wrate 
that I should make something sweet. For 


months after he was killed, I cooked these 
sweet dishes,” until her friends began to 
|, “My life has no. 
ning. Night is the same as day: There is 
no pain in the world like the pain of a 
mother who has lost hei 

Marianne translated with tears rolling 
down her cheeks—we all cried for the 
death of this stranger, The mother did not 
cry; the grace and dignity of her grief had 
long med her. She put an 
ne to comfort her and 
aid, “We have a lot of pain. God forbid 
that you should ever have it. Don't let it 
happen again.” 

One of the Afghantsi took a folded pho- 
tograph out of his coat pocket and gave it 
to the woman. It was a picture of her son's 
corpse in his coffin that had been smug- 
gled home. The woman looked at the pic 
ture and said without irony, “I am luckier 
than most mothers, because even though 
my son is dead, at least | have proof, here, 
in this photograph.” 

A small group stopped at the grave of 
Oleg Tchiviloy, a young officer who had 
earned the Red Star and the Order of 
Lenin for exwaordinary bravery. His 
mother, Zinaida, stood at the side of the 
grave. 

Just then, two Komsomol officials, we 
ing in their limousine, came into the ceme- 
tery and stood nearby. As Zinaida locked 
at the portrait of her son on the headstone, 
she approached by an old wor 
“Don't cry, Mother,” she said. “Your son 
died defending his motherland. Be proud 
of him.” 

“Died defending our motherland?” said 
Zinaida, suddenly enraged. “Then why did 
he die not within our borders? Why do our 
sons come back from Cuba and Angola 
and Afghanistan in zinc boxes? Maybe our 
friends from Komsomol can answer my 
question.” 

One of them replied, “Why don't you ask 
the Americ 

She ignored him. 

One of the mothers went up to her and 
aid, “Please be quiet”; but Zinaida would 
not be quiet. She said she'd waited for 
to talk to Americans. Her reason for 
3 her anger was that she suspected 
t the mothers and the ‘es of 
killed in Vietnam, Beirut, Grenada and 
Central America were in the same 
predicament. “I really want to talk to 
Americ mothers. There must be some- 
thing we can de 

Jack Ly« nd Bill L alked with 
her back to the parking lot. Leslie, an ex 
Marine, had helped bury the corpses of 
good friends during the war and later 
went back to exhume them. His own moth- 


worry about her. She sai 
m 


on.” 


ie 


as he walked next to Zinaida ‘Tehiviloy: 
he tried to talk to her, but her extraordi- 
nary grief and bitterness affected him so 
much that he could hardly get the breath 
to speak. Finally. he told her, “If you will be 


my Russian mother, [ will be your Ameri- 
can son.” 


the cemetery again, 
r Star, earned for 
avery in combat. She brought a gift, 
too—an heirloom shawl of sheer cloth, red 
and white, seven feet long, handmade by 
her great-grandmother and passed down 
from daughter to daughter. She had 
planned to give it to Oleg’s fiancée. 

During the conversation, she said, “How 
can they treat our bos like cannon meat? 
Not cannon fodder but meat!” 

She invited Jack back to the small apart- 
ment she shared with her husband, Niko- 
i,a retired military man. He had been in 
shock since his son's death six years earlier 
and spent his time staring at the shrine 
Zimaida had made of Oleg’s photograph 
and his medals. She told Jack that the bul- 
fet that had killed her son had killed all 
three of them. 


° 

Before the end of our stay in Alma-Ata, 
a letter was produced for us to sign; it was 
addressed to the Pakistani government, 
asking for the release of the Soviet prison- 
ers of war—who were said to be traded 
back and forth among the mujahidin like 
slaves. It was a blatant manipulation by 
Komsomol, which wanted to make the 
Afghantsi and their families think it was 
making an effort in their behalf. We told 
the Afghantsi that we were private citizens, 
that the war was still going on, that this 


was work for diplomats, that we could not 
sign 

Jack Lyon came to the gathering from 
Zinaida Tchivilova’s apartment and had 


her shawl in his kit bag. He shook his head, 
saying that we were all simple, honorable 
soldiers and that this letter, and the argu- 
ment that followed, was precisely the way 
wars start. Then, one by one, the Afghantsi 
got up and apologized to us, as if it were 
their fault, not Komsomol’s. 

One of the Afghantsi stood and spoke 
directly to Jack from across the room. “I 

vas trained to hate Americans. 1 was 

trained to kill guys like you. But after our 

meeting, Knowing you, if they were to or- 

der me t shoot, I would not shoot you. I 

would throw down rifle, and they could 

call me a coward, but 1 would not shoot.” 
. 

The Afghantsi have caused a great 
many people a great deal of grief and have 
themselves suffered—for a lie, let us not 
forget—the same as we in the United 
States have caused much suffering in 
Southeast Asia and have also suffered 
much in return, also for a lie. It was no 
small betrayal, no small lesson for a man to 
). Any soldier return- 
iscover his humanity 
1a livable peace with the dis- 
liberated, permanently dark 


covered, 
places in his own heart—the darkness that 


is always with us. 


SHELLY JAMISON 
(continued from page 80) 
to my husband, Ron. He said, ‘If you send 
those nudes, they'll call you in for sure.’ 
“So we tore down the living room, took 
the lamp shades off the lamps, put the baby 
in the baby swing and began to shoot. Ron 
took out his Playboy collection—there’s a 
stack of them a mile high by the bed—and 
told me how to pose. It was like he was 
Pompeo [Posar], Jr 
Obviously, Ron's lensmanship cut the 
mustard: One look at Shelly’s shots and 
Playboy Managing Photo Editor Jeff Cohen 
whisked his Arizona discovery off to 
Chicago for a bona fide test shoot. “But he 
told me [ shouldn't try for the Anniversary 
Playmate,” says Shelly, “He convinced me 
that my job as a newscaster might make an 
interesting story. . . - 
Interesting is putting it mildly: Shelly 


more than a popular talking head, Wear- 
ing the proverbial “many hats,” she churns 
out 16-hour workdays (“Nobody should 
have to wake up at three-thirty 4. 
only producing the station's noon newscast 
but also serving as on-camera field re- 
porter for the morning and evening news. 
“As producer,” she explains, “I whip the 
to shape—everything from decid- 
ing how much time the weatherman gets 
to giving that first segment punch, But | 
really like the reporting,” she adds, “meet- 
ing new people, wringing them out for in- 
formation. That's what the job calls for." 

wewscasTeR: So how did the twenty-six- 
year-old, down-home, native Phoenician get 
herself mto the center of such a media storm 
in the first place? For Jamison, the tale begins 
when she was a child. 

[Roll video of Jamison family scrapbook 
pictures] 

JAMISON VOICE-OVER: As a kid, 1 was always 


“T think we've been at sea too long, Olaf” 
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the litle show-off—"Let Me Entertain You" 
and all thal. My parents divorced when I was 
eight and my mom remarried a man who was 
the top anchor for the ABC affiliate in town. 
One day, he asked me if L wanted lo go with 
him to work. When I got there, I took one look 
around and thought, This is great! From that 
point on, 1 knew | wanted to be in TV news 
reporting... . 

Indeed, when the news bug bit, it bit 
hard. Majoring in broadcast journalism at 
5 Shelly filled her 
school hours with internships, serving 
asa Lape editor and news writer for va 
local stations. Fresh from graduation, she 
waltzed into Channel Ten and a just-vacat- 
ed position. “My title was assistant produc- 
er,” she but, to be honest, 1 was a 
grunt. They paid me near m 
to do things like paste seri 
‘The job was fun, but [ still dreamed of be- 
ing an anchor—and I let everyone within a 
hundred-mile radius know exactly that. 

“Everyone told me that I'd have to start 
small, at a litile station somewhere else. 1 
thought, Fuck that, and began producing 
my own stories on my own time. Week after 
week, I'd take them to my produces, each 
time changing my make-up, my hair, my 
voice. And each time, it was close-but-no- 
cigar” 

But in August of 1986, Shelly gave it on 
more push. The station was replacing a 
regular anchor and necded a one-week fill- 
in for the morning news cut 
local updates during the CBS Morning 
News). “Frankly. I just beat them down,” 
she says, laughing. “And when they actual- 
ly said yes, [ was elated, seared and sick to 
my stomach.” 

As is her style, however, Shelly turned 
her newseast debut into an exercise in self- 
improvement. Watching a video replay of 
herself directly after her first segment, she 
decided to make changes for the second 
one, 40 minutes later. “In that first cut-in, L 
looked stiff nd my eyes 
looked like piss holes in the snow,” she re- 
members. “I knew I was much better 
that, so 1 fixed my hair and make-up and 
the way I carried myself, And I got better 
h day.” 

Her weeklong stint as a morning anchor 
sparked a new determination in Shelly, and 
she stepped up her treks into her bosses" 
offices. atually, they agreed to let her 
join the Channel ‘Ten news team as an on- 
camera reporter. 

vewscasrer: Bul now Jamison has placed it 
all on the line with her Playboy appearance. 
{Roll video of exterior of Channel Ten.] 
Despite her four and a half years of loyalty 
and service, it ix unlikely that station man- 
agers will take warmly to Jamison new- 
found popularity. 

“Lcan tell you exactly what they're going 
to say,” snaps Shelly. “They ll tell me that 
my credibility is shot—that viewers will 
now think, How can I believe her about the 


ind nervous: 


Playbo: 
's so hypocri 


central Arizona Project if sh 
She must be dumb. T 
Connie Chung isa looker and her credibil 
ty isn't questioned, But my appearance in 
lered crossing the 
2y. Playboy 
is an institution—like The Wall Street Jour 
nal. Besides, Ul still be talented. VI still 
have a good voice. I'll still be smart. Pl 
still be good-looking and Vil still be 
good in front of a camera. There's your 
dichotomy.” 

When Shelly talks of an imminent 
missal, she isn't bluffing: “Right before the 
magazine hits the stands,” she warned us 
last October, “Il have already cleared out 
my desk.” The problem, according to 
Shelly, stems from the news industry's pre- 
occupation with image. “On one hand,” 
she says, “news ratings are based on popu- 
larity; at work, we're constantly being re- 
minded of our numbers, the people we 
reach. And in Playboy, | know I'll be seen 
by more people than my bosses could ever 
dream about. But on the other hand, 
Channel Ten is not the kind of station to 
take advantage of the publicity and sud- 
denly put me up on billboards or on the 
sides of buses,” she says, sighing. “No, I'm 
pretty positive I'll be fired—if not, at least 
yanked off the ai 
And just. suppose Shelly's suspicions 


Playboy will be consi 


come true—if suddenly overnight, she 
finds herself back on the sidewalk with lit- 
Ue more than a résumé and a smile? 

m1 not going to curl up and die if Cm 
fired,” she says with typ 
always a big ham 
done news, 1 


al confidence. 


nd, new that I’ve 


now I can do anything. 
Hand me five things on a platter and T'll 
tell you which one’s good. 

“Fd love to be an anchor for Entertain- 
ment Tonight,” she confides, blushing. “I 
know it’s not considered as serious as a 
news job, but it’s glamorous, high profile 
and has great exposure—if you'll excuse 
that word popping up agatin 

“But when it comes down to it,” she con- 
dudes, “this is exactly what viewers want 
when they tune into the news. They want 
to reel from the day's big shocker—to be 
amused by it, to feel it, Then the next day, 
re back in front of the TV again, look- 
ing for another story. That's what the news 
vil 
Although the end of her story 
has yet to be written, one thing can definitely 
be said of Shelly Jamison, Phoenix’ newest 
rising star> She had the courage to put herself 
in the very spotlight she has so often aimed at 
others. And to this reporter, at least, she looks 
darn good. . 

Film at eleven. 


“Whoa! You mean, like, you actually were a 


World War Two bomber pilot?” 
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BURNING DESIRES 


(continued from page 118) 
moment of glory with a strip of wallpaper. 
I don't know what I thought, but | knew I 
had to do something raunchy and safe at 
the same time, and very quickly. So T 
twirled the dental dam into a nice little 
rubber cone and started flossing Fanny's 
clit. [may have been dreaming, but I think 
she raised her hips toward me. So I began 
to play her like a cello. The latex bow 
hummed to and fro between her little pink 
clit and her labia. Real safe sex and hot. 
too. | was ready to latex every pussy in the 
room.” 

The porn of the Eighties was becoming 
a very strange slice of ginger, indeed. 

After the sequel was released, Jim 
Mitchell bragged that it would make other 
porn films “obsolete.” And if those other 
porn producers didn't like that, “tough 
shit. Ivs a whole new sexual world out 
there, and they're going to have to change 
with the times.” 


° 
In our files is a picture of Missy Man- 
ners, the star of Behind the Green Deor: The 
Sequel, with Senator Orrin Hatch, the con- 
servative and powerful Reagan’ stalwart 
from Utah. The date is 1981. Senator 
Hatch looks like a sincere game-show host. 
Missy, 19 years old and Hatch’s Senate in- 
tern, looks like an ungainly goof-bug in an 
ized sports coat and sweater, high col- 
lar and bow tie. Her frowzy hair is clipped 
behind her ears. Her grin says, Aw, shucks. 
Four years before she made the Green 
Door sequel, Missy became a model and a 
dancer at the O'Farrell Theater, as well as 
girlfriend to the boss, Artie Mitchell. Hers 
is one of the stranger political transforma- 
tions of the times, at least at first glance. 
Recalls Manners, “I remember very 
clearly walking out of the O'Farrell The- 
ater after the filming was over and feeling, 
Did that really happen to me? I'd had sex 
with ten people that day. [ thought, What's 
ny sex life going to be after this? How jad- 
edam I going to get? Oh, God, am I going 
to have to do little dogs or goats or girls?” 
Missy's real name 1s Elisa Florez. Her fa- 
ther John Florez, who is the former 
Chief of Staff of the Senate Labor and Hu- 
man Resources Committee and has served 
asa White House consultant and Reagan 
appointec to the US. Civil Rights Commis- 
sion. Missy herself worked as a staff aide 
for the Republican National Committee. 
“Lm not sure my dad and Senator Hatch 
saw the movie,” she tells us. “I know they 
had a discussion witha reporter to find out 
what happened. They wanted to know, 
“Did she take off her dothes?’ The reporter 
aid, ‘Oh, yeah, she took off her clothes!” 
Then there was this pause. What do you 
ay—Uh, yeah, your daughter just made a 
porno movie. [saw her fuck six guys wear- 
ing goat costumes, she was really great’? 
“L knew I wanted to do Green Door. If 
you really want to know, I get off ten times 
more than most women do. I'm not one of 


those people into orgasm retention, like 
one a year. | could have ten great ones in a 
day and not feel guilty. 

“The way [look at it.” explains Missy in 
her firm, high voice, “I'm still a good Re- 
publican. 1 worked hard tw get Reagan 
elected, uwice. I consider myself the Pat 
Robertson of porn. This is my fight for in- 
dividual rights.” She throws back her head 
and laughs. “Once I was a freedom fighter. 
Now I'ma freedom fucker.” 

This morning, the freedom fucker is be- 
hind the wheel of Artie Mitchell's long 
white Mercedes 500 SEL. Mitchell points 
out that with a flick of a switch, he can 
“toast our buns” with the special heaters 
inserted under the seats. “You know the 
difference between a Mercedes and a 
Rolls-Royce?” he asks from the passenger 
seal. “In a Mercedes, you have to take off 
the girls panties. In a Rolls-Royce, she 
takes off her ow 

“Oh, Artie!” protests Missy 

Icis nine a.m. in Berkeley, and the fog is 
still on the ground. We arc on our way to 
Sacramento. The California Senate Judi- 
ciary Committee wants to tighten  sig- 
nificantly the state’s operating definition of 
obscenity. In the year since the Green Door 
sequel has appeared, Missy Manners has 
become America’s unofficial spokesperson 
for safe sex (and lots of it), and she wants to 
testify against the bill. 

Missy is wearing little black slippers with 
the face of a cat outlined on them in rhine- 
stones and an electric-blue silk dress that 
fits her like a sheath, except around her 
breasts, where it is open like a robe. 

Artie Mitchell is dressed down for the 
occasion, as he is for most: old blue jeans, 
lace-up lumberjack boots, gray-and-red 
wool socks and a T-shirt from the skate- 
board magazine Thrasher that shows a hu: 
man skull with a snake wrapped around it 
On his tight bald head is a Rommel desert 
hat that he ordered through Soldier of For- 
tune magazine; and at the crown of the hat 
is a litle brass pin in the shape of an old- 
fashioned movie camera. 

Between the leather seats, front and 
back, always moving, is Mr. T. Mr. T is a 
dog, a tiny teacup poodle the size of two 
fists. It is as white as the color of the car's 
carpeting. 

Mitchell swigs a couple of morning beers 
and pufis on the butt of a joint. Pretty 
soon, he is danciyg away in his seat to the 
oldies blasting from the marvelous speak- 
ers—Ain't That a Shame, by Fats Domino, 
and You've Cot a Friend in Jesus, by Nor- 
man Greenbaum. Acciden his foot 
taps down on Mx. T, and Mr. T lets our an 
incredibly loud scream for acup of fur. 

“Artie!” screams Missy. 

Mitchell puts down the joint and lights 
up a cigarette. 

“You can fuck up your own lungs, Artie, 
but don't fuck up Mr. T's.” 

“Life is hard,” replies Mitchell. More 
than once today, he will & 
theme: “Life is hard for a couple of old 
pornographers like Jim and me. We're 
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burned-out old men. Our time in porn 
is done. I wish | knew where all the 


money went. Just. wwe. old pornogra- 
phers . . . living alonc—with nine chil- 
dren ... and a Brazilian maid.” 


Sometimes it seems that the Mitchell 
brothers have gotten where they are as 
much for their developed sense of humor 
s for their sense of depravity: Artie’s claim 
about the money has been debated by the 
IRS, bur it is true that the brothers live to- 
gether in a large house ina wealthy suburb 
across the bay from San F isco with the 
nine children of their four previous mar- 
riages, and some order is kept by a South 
Ane n maid. 

We arrive in Sacramento before noon. 
Mitchell saunters forth from the Mer- 
cedes. His needs are primitive. He looks 
up at the capitol dome only a few yards 
away. Beside the building is a block of lilac 
bushes. He decides to mosey through them 
and relieve himself of most of the beers. 
When he parts the bushes again, his hand 
is still on his zipper, but his mind has 
ed to Missy's upcoming testimony. 
fell ‘em lies, Missy, but only to save 


Freedom fuckers!” says Missy, laughing. 
On the way to the senate offices, we walk 
up a long sidewalk between two cement- 
pillared buildings. Mitchell waves his 
hands like Lincoln and shouts out the 
scriptions on the cornices. INvO THE HIGH: 
LANDS OF THE MIND is: Wi H across one 
cornice, “Yes!” he says. BkING ME MEN TO 
MATCH MY MOUNTAINS is Chiscled across the 
other, “That's it!" he shouts once more. 
“Men to match your mountains, Missy! 
‘That's your slogan!” Clearly, the pornog 
phers are ready to meet the assemblymen. 
The large chamber where the Assembly 
Committee on Public Safety i 
packed with reporters, profamily lobbyists 
and state bureaucrats, all bored and hop- 
ing for a cireus. Senator e Deddeh 
brings forth hi motion. 
Deddeh ts a Persi an who 
represents an important part of the Cen- 
tral Valley, Essentially, he wants to tighten 
the definition of obscenity so rat material 
such as Behind the Green Door; The Sequel 
or, for that matier, the Jack Nichol 
son—Ann-Margret film Carnal Knowledge 
could be found legally objectionable. 
“When are we going to grow up,” Ded- 
nd realize that people who in- 
voke the First Amendment are, in fact, 
preying on the mi 
to God that histor 
And then Missy \. 
“My name is Missy Florez, though I be- 
lieve that many of you legislators may 
know me as Missy Manners.” She pauses 
and looks each of the men in the eve. “Mis- 
sy Manners, the star of Behind the Green 
Door: The Sequel, which is a sale-sex video. 
You live in a world where political survival 
is paramount, but I live in a world of lif 
and death, where survival itself is at stake. 
Tthink you could —and here Mann 
treads water for her big line—“that I have 
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a hands-on perspective about safe ses 

‘The room is silent, and then, of course, 
the audience begins to laugh. The legisla- 
tors stare down at their yellow legal pads 
and do not laugh. Missy immediately be- 
gins to pass out copies of Behind the Green 
Door: The Sequel. 

“L would like to put this safe-sex video 
on the record,” she sa: 

“No way!” answers a young blond asse 
blyman from San Diego. 

Missy wayes the video above the heads of 
the committee members like a hussy god- 
dess. They do not appreciate this. 

“Obscene video cassettes such as this 
woman's are worse than pornographic cin- 
because they can be taken home and 

to minors,” says an assemblyman, 

“You don't want my video?” asks Missy, 
pretending to be hurt. She is taking con- 
trol, beginning to enjoy the spectacle. 

“No, ma'am,” says the careful Deddeh. 
He stares at the shrink-wrapped box as 
were slathered with the AIDS virus. THE 
REALITY—THE FANTASY—THE SENSUALITY, 
promises the cover. In the photo, Missy is 
without a bra under a white T-shirt. Her 
brown nipples stand at attention, and she is 
smiling like a rebellious Republican. 

And then it is over. Missy drops her 
video into her aluminum power briefcase 
and shrugs and her large breasts shake. 
The committee chairman bangs the gavel. 

Ever cynical, Artie Mitchell has skipped 
the hearing in favor of more beers at a 
nearby bar. But afterward, outside, he is 
sweetly encouraging: “Goua  rat-fuck 
those guys, Missy! I's the only way." 

Missy is on a roll. She wonders if we 


should stay another hour or two in order to 
crash a Pat Robertson reception, She and 
Mitchell debate whether Robertson wears 
nylon panties. “Let's go home,” says 
Mitchell. “'m already a member of the 
LORD club: Let Oral Roberts Die.” 

Missy drives. Mitchell fires up another 
joint. Ata red light on the way to the free- 
way, a thin little woman with straw-red hair 
gawks at us from the sidewalk. A black 
Harley-Davidson ‘Esh is stretched 
across her bony ribs. 


“Hey, momma!” shouts Mitchell. He 
whistles. 

“Women do not like to be whistled at, 
ays Missy. 


Arthur,” 


Mitchell, “I'll suck lit- 
if I have to.” 

woman 
breasts leers at M 
the leer. 

Missy floors the Mercedes. On the drive 
back to San Francisco, she grows more jeal- 
‘ous. Mitchell begins to talk of the time he 
served as a fluff boy for Ginger Lynn and, 
almost, for Traci Lords. It is a story he will 
tell in more detail later—without Missy. 

Artie and Jim Mitchell were filming The 
Grafenberg Spot around a swimming pool. 
twas seven in the morning. the beginning 
of the shoot, and Artie was meeting star 
Ginger Lynn for the first time. Over coffee 
and doughnuts, Lynn told Mitchell that 
she might require a fluff boy. Now, thought 
Mitchell, porn producers often employ 
fluff girls to keep ue men hard beoween 
takes, but this was the first request he'd ey- 
er heard of for a fluff boy. Porn had, in- 
deed, changed in the Eighties. And Lynn 


with the green-apple 


ichell, and he returns 


“Don't laugh; yesterday, he was five under par 


on the back nine! 


was then the queen of adult films, a 
tongue-between-the-lips blonde. So he an- 
swered, all gallant, “I'll be your fluff boy.” 

As Mitchell recalls, Lynn and co-sta 
Harry Reems, who had been the male star 
of Deep Throat, were inside on a large bed, 
waiting for the crew to set up. A fluff gir 
who had a yen for Reems began to service 
him. Lynn motioned to Arte. “I think, Mr. 
Mitchell, I could use that fluff boy now, 

Mitchell was on the spot, prince of his 
own jaded world. Photographers from 
Hustler magazine were there, and his own 
crew was staring. 

“It was a profile in courage. Had to rise 
to the occasion. Got down on my little bor 
knees, licked my lips and just curned into 
the human vibrator. Vrroomm! Vrroomm! 
Vrroomm! Sweet Jesus, but Ginger had a 
nice little clitoris!” Mitchell shakes his 
head. “Life is hard,” 

The next day, Mitchell drove to Half 
Moon Bay to film a scene with Traci Lords, 
the notorious underage porn star of the 
Dark brothers’ video New Wave Hookers. 
She was 16 at the time. (“She claimed to be 
eighteen,” insists Mitchell.) Mitchell had 
never met Lords, who was in her dressing 
room when he arrived. She was putting on 
her lipstick. 

“1 hear you really know how to eat out, 


Traci Lords’s first words to me! 
Mitchell, laughing, his mouth goofy, his 
eyes hard. 


crs hates Uiese turies. 

. off-again relation 
ship between this safe-sex Republican 
porn star and the co-king of American 
pornography, a relationship that eventual- 
ly would turn more off than on. Mitchell 
and Manners were birds of a feather in a 
unique American forest. Both are serious 
fuckaholics, yet each is intelligent and fe 
rociously independent, as well as political- 
ly shrewd. And they are outlaw: y has 
exploded her bridges. Mitchell was born 
with fewer limits than the rest of us. They 
were a match. 

But Mitchell and Missy were also a 
volatile mix. She craves the respectal 
of being somebody: She wants to influence 
events. Mitchell is old and unchangeable, 
an outlaw of excess with a mercurial tem- 
saved, perhaps, by his sense of humor 
Lie the funniest man [ve ever 
known,” Missy once said. 

Then there was the little matter of jeal- 
ousy. The green-eyed monster follows di 
ferent rules in a world of safe-sex orgies 
and live sex shows. Playing around was a 
sumed by both parties. But cach got very 
angry if he thought the other might: be 
growing serious about someone else. 

It was all crazy, a wild, true love affair. 
Yei it made perfect sense. Artie Mitchell 
and Missy M at once very diffe 
ind not so different 
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The Bacardi Fifth. 


A dlassical composition: 
Bacardi light and 
sparkling tonic. Good 


taste in a major key. 


Bacardi.rum. 
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he classic 1953 film The Wild One may have helped 
Marlon Brando's career, but it didn’t do much for the 


image of the motorcycle jacket. Popular opinion was 
that only greasers and gang members wore them, 
despite the fact that the sturdy hide gave riders wonderful 
protection incase ofa spill. But as the motorcycle has become 


On this page are four 
black-leather motorcy- 
de jackets that are 
similar in cut but sur- 
prisingly diverse in 
their fashion details. =e 
The jacket at top left 
features an asymmetric 
zipper front, vertical 
zip front pockets, a half 
belt with belt loops, a 
metal buckle in front, 
zippered cuffs and ep- 
aulets, by Andrew Fez- 
za, $1025. Bottom left: 
An English lambskin 
jacket with about the 
same zipper treatment, 
by Collezione, about 
$700. Top right: This 
jacket features a snap- 
down leather collar, a 
front-flap snap pocket 
and unusual beadwork 
on the back, by Bill 
Robinson, $1200. Bot- 
fom right: Deer-tanned 
cowskin jacket with 
metal tarot-card plates 
set into the lapels and 
back, by M. Julian, 
about $600. (Men's cot- 
ton crew-neck T-shirts, 
by Fruit of the Loom, 
about $6. Her black- 
leather jacket is by 
Harley-Davidson; the >= 
motorcycles are, too.) : : fe 


WILD ONES 


an upscale urban means of transportation, so has the motor- 
cycle jacket been rediscovered. The Harley-Davidson black- 
leather look is a traditional favorite, but leathers with more 
subtle styling are also very hot—especially with guys who 
would rather hang out at their favorite bar than hang on to a 
pair of handle bars while negotiating a twisting gravel road. 


SUPERSHOPPING 


Ten space-age-looking 
tools that come fitted intoa 


hard plastic case include 
a saw with a folding blade, 
a cutter with a retractable 
blade, a two-headed ham- 
mer, four types of screw- 
drivers and three types of 
chrome-plated pliers (each 
a cutter), by Takagi Tools, 
Torrance, California, $350. 


‘Hamilton Classics has 
introduced the Art 
Deco—a__registered-edition 
reproduction of a timepiece first 
made in 1927 by the Hamilton 
Watch Company. While the exterior 
looks the same (the tools and dies of the 

original design were carefully recasb), it now has a Swiss 
quartz movement; $298.50, including handling. To place a 
credit-card order, call 800-367-4534, extension 9000. 


These four 
elegant 
sterling sit- 
ver and lizard- 
grainteather 
writing instru- 
ments trom the 
lassicus series Ster- 
ling Collection include 
(left to right) a water- 
based fine roller pen, $65, 
a fountain pen, $115, an 


oil-based ballpoint 

pen, $65, andame- The hand-built Kestrel MX-Z 
chanical pencil, off-road bicycle is made of 
$65, from ultralight graphite and su- 
Plus U.S.A., pertough Spectra, the 
Closter, New latter a high-strength 
Jersey. fiber used in armor. 


type of terrain, from RRB 
Cycles, Kenilworth, 


Designed by Robert 


‘Sonneman, this hal- 
ogen banker's lamp 


it’s made of enam- 
eled steel and pol- 
ished glass and it 
operates on a dim- 
mer, from George 
Kovacs, New York, 
about $550. 


PHOTOGRAPHY BY STEVE CONWAY 


CafePresso is a coffee sys- 
tem that quickly makes 
four cups of espresso or 
cappuccino and eight cups 
of drip coffee simultane- 
ously or independently— 
plus there’s a feature that 
enables you to pour a drip 
cup during the brewing 
process, from Robert 
Krups, North America, 
Closter, New Jersey, $225. 


NEC’s V50U full-size VHS cam- 
corder (top) and the Panasonic 
PV-460 OmniMovie full-size VHS 
camcorder (bottom) feature auto- 
matic focusing and power zoom, 
plus high-speed shutter. NEC 
adds its CCD low-light imaging for 
low-light recording, $1859, while 
Panasonic features electronic 
image stabilization to eliminate 
bounce and jitter caused by move- 
ment during recording, $2150. 


Optonica Voice Coach 
is a voice-synthesized 
remote-control unit 
that comeswith the VC- 
G980U video-cassette 
recorder (not shown) or 
other selected Opton- 
ica VCR models. It ver- 
bally prompts you 
through programing 
steps and adds gentle 
scolding when you 
make a mistake, from 
Sharp Electronics, 
$649.95. 


Class and Sass 
Here we have GREGG GIUFFRIA and the lovely RITA posing during the film- 
ing of the House of Lords’ video | Wanna Be Loved. We love Rita for flashing 
us and you'll love the band when it plays your city. The album, also called 
House of Lords, is the first release on Simmons Records, Gene Simmons’ 
label. Rita doesn’t appear in con- 
cert, so you'll have to make 

do with Grapevine. 

Aren’t you glad 

we're on the job? 
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TOM SHEEHAN/LFL 


Tom Waits for No One 


Singer/ songwriter / actor / humorist / raconteur TOM 
WAITS has spread his considerable wings past albums 
and concerts to include Big Time, his filmed musical 
vaudeville minstrel show, and the anxiety-over-mar- 
riage movie Cold Feet, co-starring Sally Kirkland. 


The Girl 
Can't 
Help It 


For those of you who 
missed Comic Relief 
I! on HBO, this isnot 
Minnie Pearl. It’s ac- 
tress SHELLEY LONG 
in her Mildred mufti, 
from a character she 
created years ago 
at Chicago’s Second 
Gity. For a completely 
different Shelley, see 
Troop Beverly Hills at 
your local theater. 
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At Home on the Range 

Has the Canadian band COWBOY JUNKIES ridden into your concert 
hall yet? When they arrive, go see them sing and play country blues. Or 
go out and buy The Trinity Session, a spare, clean album without show- 
biz glitz that includes Lou Reed’s Sweet Jane, Patsy Cline’s Walking 
After Midnight and the Cowboys’ own Misguided Angel. Ride ‘em! 


At the Heart 
of Her Matter 


Actress LISA MELI was 
first spotted in One 
Grazy Summer on the 
big screen and in TV’s 
General Hospital and 
the now-defunct Spen- 
ser for Hire. We spotted 
her right away behind 
this balloon looking too 
cool for words. 
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Just a Couple of Dancin’ Fools 


Do these girls know how to have fun or what? MADONNA 
and her pal actress/comedienne SANDRA BERNHARD 
are dancing the night away at an AIDS benefit in LA. 
Besides her new album and Pepsi commercial, Madonnai: 


working on Bloodhounds of Broadway, due soon, and Dick 
Tracy, scheduled for spring 1990. Sandra’s off-Broadway 
show Without You IAm Nothing will be made into a movie. 
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GENTLEMEN PREFER BLOND 


Yes, the hottest new Swedish import is a natural 
blond but not the kind you'd expect. Kroner Dry 
Sparkling Wine has just hit the stores, and if 
you'd like to try a refreshing new vino ata re- 
freshingly low price (about nine dollars a bottle), 
this is the one to sample. Kroner’s ingredients— 
chardonnay grapes from France, durello from 
Northern {taly and macabeo from Spain—are 
picked and pressed in their respective countries 
and the juice is then transported to Sweden for 
fermentation. And Kroner's packaging—a hand- 
some beveled-glass hottle—is nifty, too. 
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SOMETHING TO BRAGG ABOUT 


We've been a fan of Charles Bragg for years, 
so we're happy to see that lithographs from his 
Art Heaven series are now available at Dyansen 
Galleries across the country. Rembrandt measures 
27" x 27" and is aval 
300 for $975 each. (There's also an edition 

of 100 that has been remarqued by the artist that 
sells for $1500.) Call 212-925-5550 for more info. 


RACE TO THE CLOUDS 


The Pikes Peak Auto Hill Climb, America’s second-oldest motor 
sports challenge after the Indy 500, will be off and running this July 
ninth, as an international assemblage of drivers once again 
to conquer the peak’s 124 miles and 156 turns before arriving at the 
summit 14,110 feet above sea level. Playboy rode the top third of the 
mountain during practice runs last year with rally driver Rod Millen 
in his Mazda RX-7, fited with a turbocharger, four-wheel driv 
road-gripping Bridgestone tires, And believe us, “road-gripping’ 
was on our mind as Millen took the Mazda to withi 's 
edge of hairpin turns with such colorful names as 
and the Devil's Playground. His speed at the top w 
hour—which is pretty amazing, since we traveled s 
the way up. Thanks, Rod. A great ride! 
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HOT SPOT! 


Aside from playing Woody Boyd, the bartender on Cheers, Woody 
Harrelson is one of the owners of Son International, a Los Angeles 
company that designed Sonspot—the world’s first and only round 
beach towel. Sonspots are big (about six feet in diameter) and hot— 
so hot, in fact, that Son Internation id into the act to 
facilitate production. The towels, w! are made of Brazilian cot- 
ton, are available in ten patierns, including Club ‘Tango, pictured 
here, at retail stores nationwide for about $50, Your spot or mine? 


ADVENTUROUS HAT TRICK 


For the next time you brave the Amazon 
or cross the Sahara on a camel, there’s the 
Ultimate Hat, a preshrunk, floatable cot- 
ton-duck swashbuck! style with a wide 
brim, tie-down and brass snaps 
and groni Products, 9300 
North I6th Street, Tampa, Florida 
sells the Ultimate for $31.95, postpaid, in- 
cluding a guarantee that if your hat wears 
Il be replaced free. How can you 
go wrong, Frank Buck? 


UPWARD MOBIL 
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Mobil Corporation hi 
series of compact travel gi 
five US, ‘s— Boston, € 
York, San Francisco and Washington, D.C 
Pertinent information on star-rated ac- 
commodations and restaurants, walking, 
tours with ma hopping, enter! 
ment, sports and recreation tips, plus 
much more, is included and the guides 
are paperback-sized, so they slip easily in- 
to ajacket pocket, The pric 95 each. 


TRUMPED AGAIN 


Trump The Game has just hit 
the stores and, like the man 
himself, it’s definitely a winner. 
‘As you may have guessed, the 
object of the board game is to 
accumulate megabucks by 
wheeling and dealing for big- 
ticket real estate, such as luxu- 
ry hotels or high-roller casinos. 
The catch is that if you pay too. 
much fora property, you'll be 
trumped in the end and lose 
your shirt. Milton Bradley, the 
manufacturer, is offering 
“Trump The Game for $25. Ap- 
propriately, at the ceremonial 
closing of the deal, Donald 
‘Trump rolled H-kt-gold dice 
on the first copy of the game. 
Avery nice touch. 


TIPPLING IN THE TROPICS 


Charles Schumann, the owner of Schumia the thinking man's 
in Munich, West Germany, is the author of Tropical Bar Book, a 
handsome hardcover guide to the lore and lure of such Latin liquids 
as rum, famous Cuban cocktails, coladas, punches, tequila and mes- 
ublisher of Topical Bar Book is Stewart, Tabori & Chang, 
the price is $19.95 and the book's wonderful hand-colored engrav- 
ings, by Gunter Mattei, won a special award. 


THE LEGENDARY 
JONES BOY 
Back in the early Thirties, 


golfer Bobby Jones filmed 18 
golf lessons in conjunction with 
Warner Bros. For years, these 
amazing and-white films 
were thought to be lost. Now 
they've resurfaced, and 

Syber Vision, an audio/video 
company in Pleasanton, C: 
fornia, is offering the three- 
hour Bobby Jones Limited 
Collector’s Edition on VHS or 
Beta for about $250. Subjects: 
include everything 


stars of the era. 


number is 800-456-7557. Fore! 181 


NEXT MONTH 


“THE MODERN MAN’S GUIDE TO LIVING WITH WOM- 
EN”—FROM BATHROOM ETIQUETTE TO RULES OF 
COMBAT, EVERYTHING YOU'VE EVER WANTED TO KNOW 
ABOUT SHARING YOUR DWELLING WITH YOUR LIVE-IN 


LOVE—STRATEGY BY DENIS BOYLES 


JOHN CANDY DESCRIBES HiS EROTICA COLLECTION, 
THE BIRTH OF THE SHMENGES AND HOW SIZE FIG- 
URES AS A SEXUAL WEAPON—IN A HEARTY “20 


QUESTIONS” 


“OFF WITH THEIR CLOTHES!”—PLAYBOY'S TONGUE- 
IN-CHEEK TRIBUTE TO THE 200TH ANNIVERSARY OF 


THE FRENCH REVOLUTION. VIVE LA FRANCE! 


“TOO MANY CROOKS” SPOIL THE PERFECT BANK 
HEIST . .. OR DO THEY? FIND OUT WHO GETS THE 
DOUGH IN A TALE ABOUT BEST-LAID PLANS THAT GO 


AWRY—BY DONALD E. WESTLAKE 


“RAGING BULLY”—AN INTIMATE PORTRAIT OF WORLD 
CHAMP MIKE TYSON IN PREVIOUSLY UNREVEALED 
STORIES ABOUT HIS CHILDHOOD, HIS BATTLES WITH 
ROBIN GIVENS AND HIS PENCHANTS FOR VIOLENCE 
AND FREEWHEELING SEX—FROM THE KNOCKOUT 
BOOK FIRE AND FEAR, BY TYSON’S LONGTIME CONFI- 


DANT, AUTHOR AND EX-BOXER JOSE TORRES: 


“WOMEN OF WALL STREET”—PLAYBOY TAKES STOCK 
OF THE FINANCIAL DISTRICT IN A PICTORIAL THAT WILL 
JUMP-START YOUR TICKER. TEXT BY WALL STREET 
WIZARD LOUIS RUKEYSER 


JOHN COUGAR MELLENCAMP TALKS ABOUT WHY 
HOLLYWOOD STUDIOS WON'T BUY HIS MOVIE, TELLS. 
US THE REAL REASON HE THROWS TANTRUMS ON 
STAGE AND DECIDES THAT MISERY ISN'T THE ONLY 
ROUTE TO SUCCESSFUL SONGWRITING IN A FORTH- 
RIGHT PLAYBOY INTERVIEW 


“IN PRAISE OF PATIENT WOMEN”—A SINGLE MAN IS 
UNABLE TO CELEBRATE HIS NEW-FOUND FREEDOM. 
THE PROBLEM: AN ELUSIVE ERECTION. THE SOLUTION: 
LOTS OF LOVING—ESSAY BY PATRICK ANDERSON 


“THE GENEVA SEX ZOO”—MEET THE IRREPRESSIBLE 
BAND OF PARTY BOYS, LED BY JOHN TOWER, WHO 
NEGOTIATED THAT ARMS TREATY WITH THE SOVIETS— 
BY MARK HOSENBALL 


PLUS: INDIANAPOLIS COLTS’ RUNNING BACK ERIC 
DICKERSON GETSFITTED BY TOP DESIGNERS FOROUR 
FASHION GUIDE TO CUSTOM-MADE SUITS; THE CREME 
DE LA CREME IN ATTACHES; PLAYMATE DIANA LEE AS 
007’S TITLED LADY IN LICENCE TO KILL; AND MORE 


“She stands out in a crowd. 
Of course her diamond had to do the same” 
Zz 


You've found the perfect person. Now findthe you understand the 4@s: cut, color, clarity and 


diamond that suits her perfectly. Because, just as Carat-weight, and explain how they determine 
your love for each other is unique, no two diamonds _ a diamonds quality and value. 
are alike. Each has its own personality and sparkle. For the Merksamer Jeweler NV 
Today, many people do find that two months’ _ nearest you, and our helpful, 
salary is a good guide for what to spend on their freebookletsonhowto MERKSAMER 


Diamond Engagement Ring. buy diamonds, just call: Jewelers 
The diamond experts at Merksamer will help 800 366-4999, ‘A tadition of Fine Diamonds Since 1929 
- x 
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Is two months’ salary too much to spend . 
for something that lasts forever? 
A diamond is forever. 


TOYOTA TRUCKS 


